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Abstract

The Compilation Strategies of “ Shih-guei” and
“Gu-jin-ming-yuan-shih-guei” -- A
Comparative Study

Keywords: Gender Canon Gu-shih-guei
Tang-shih-guei  Gu-jin-ming-yuan-shih-guei

The current study is the first year’s plan of a
larger project under the rubric “Gender and



Canon,” a research on women’s poetry and the
deconstruction of canon through comparing the
strategies of compilation used by Zhung Xing
and Tan Yuan-chun in their “Shih-guei” ("A
Source Book of Poetry”) and by Zhung Xing in
his “Gu-jin-ming-yuan-shih-guei” (*A Source
Book of Poetry by Distinguished Ladies of the
Past and the Present”). Zhung and Tan were
both leading figures in the Late Ming
Dynasty’ s Jing-ling School, and shared with
the Gong-an School’ s Y uan Hong-dao the
emphasis on “Xing-ling” (spirit). The schools
arose to oppose the trend of “Ni-gu”
(imitating the antiquity) characteristic of the
Early and Late Seven Scholars. Despite the
resemblance in the thesis of “Xing-ling,”
however, the Gong-an and the Jing-ling differ
if we give asubtler look at their aesthetic
interest. In contrast to the Gong-an’s bent on
being more vernacular and worldly, the Jing-
ling tends to be deeply stark and aloof. The
selection and annotation of poems in their
collaborated anthology “ Shih-guei” provides
the most substantive and excellent evidence of
what Zhung and Ta’s poetics is. Their approach
and objective are clearly stated as follows:
“Among poems and literary works of the past
and the recent, we are inclined to pick out those
neither noted nor often mentioned that
commonly manifest some unique features and
rare qualities.” “We hope that what we selected
embodies the essence of the ancient and that the
ancient spirit can be channeled through the
anthology and become a sound foundation for
the heart and eyes of the later generation.”
These strategies constitute a counterpoint and
antithesis to the formerly prevailing “Tang-
shih-pin-huei” by Gao Bing and “Gu-jin-shih-

shan” by Lee Pan-long. Moreover, in his
anthology “Gu-jin-ming-yuan-shih-guei,”
Zhung Xing proclaims that women’s works are
based on true affection, and by avoiding the
confine of schools and factions and eluding
rules and laws, directly manifest a sense of
sadness and elegance. Zhung even goes further
to contend that women’s works best embody
the concepts of “poetry is the sound of nature”
and “poetry is a clear and clean thing,” because
they exhibit a free flowing substance, a fresh
and immaculate body, and a serene and lucid
ambience. While “Shih-guei” tried to find an
alternative path inside the prevalent framework,
“Gu-jin-ming-yuan-shih-guei” represented a
leap to massively compile women’s works
normally excluded from the history of poetry
and to provide a remedy for the tendency of
superficiality and replication widespread in
poetry writing at that time. By comparing the
two anthologies, we can clearly see Zhung
Xing’s attempt to align with the marginal to
subvert the mainstream. His strategies of
poetics and reconstruction of aesthetic standards
are crucial to understanding the role of gender
issues in the Late Ming Dynasty’s poetry.

To summarize, the research concludes with five
results. First, the compilers of the two
anthologies are investigated and determined,
thus resolving a textual issue since the Early
Ching Dynasty. Second, a comparison is made
about the Pre-Tang Period in “Gu-shih-guei”
and “Gu-jin-ming-yuan-shih-guei.” Third, a
comparison is made about the Tang Period in
“Tang-shih-guei” and “ Gu-jin-ming-yuan-shih-
guei.” Fourth, an analysis is provided of
women’s poetry from the Sung, Yuan and Ming



Dynasties, which represented a rare selection of
any poetry from those periods. Finally, a

reconstruction is given of the new canon Zhung
Xing attempted in his focus on women’s poetry.
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