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Abstract

Sense of Place: John Constable and John

Clare
This project seeks to examine the

representation of place in the paintings of
John Constable and in the poetry of John
Clare. The first part of this research traces
the gradual shifts in artistic sensitivity and
market criteria, in which identification of the
local and the national is accomplished in the
Victorian age and dissolved in the post-
colonial ear of present age. This
identification contributes to the rising
reputation of Constable in the Victorian age
of vast mobility, whereas its collapse proved
to be conducive to a re-evaluation of Clare’s
unjustly neglected poetry. Constable
developed a naturalistic visual language
depicting local subject matters that
substantially contributed to the forming of the
English School of Painting in the ears of
Napoleonic war and struck at the heart of
urban dwellers who yearned for their rural
roots in the massive urbanizing process.
the contrary, Clare’s initial success as an
epitome of English “peasant poet” led to a
gradually fortified stance of provincialism in
defiance of establishment. He utilized a

On



vernacular language in order to wrench
knowledge and authority from instituions of
literature that denied him access. It is this
infuriated defiance on all fronts that rendered
him a marginal figure in English poetry, and
that locked him up for 22 years in the
Northamptonshire General Lunatic Asylum
till his death in May 1864. However, this
enactment of defiance enables him, after more
than 100 years’ neglect, to provide a model
for those poets all over the world after the
collapse of empires, who seek to form their
own voice by snatching authority from the
establishment. A sense of nostalgia that had
propelled Constable to dwell upon the
subjects drawn from his home countr; for
almost three decades and that underscored the
promotion of Constable as the national painter
of a vanishing idyll. It is a similar sense of
nostalgia though sung in a different k=y that
locked Clare in extreme isolation. This
project intends to examine similar
concentration of local scenes in Cons-able and
Clare, and to investigate the varied fates of
their works.

By a comparison of Constable and Clare, 1
seek to examine how they construct and
maintain a sense of “home” against the
external forces, in social, political, and artistic
fields, that they perceived as threaten ng this
base of existence. I will try to delinc¢ate the
social basis of their highly personal
topography. They, through cultivation of a
language that is personal, a stock of subject
matters that is local, intended to articilate a
sentiment that is universally felt in an era of
vast enclosure and dispossession,
disenfranchisement and disenchantment,
displacement and migration, misrecognition
and neglect. Their different fortunes in their
times and at our time shall reveal how' the
sense of place has spoken differently 1.0
different age in different voice while
maintaining its pivotal position in artistic
representation.

Keywords: sense of place, John Constable,
John Clare, peasant poet, trespassing,
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