CESAES L 2SR 3 83 38
EAGEHA /" SHOKR HRES - GBI - BELH
W
The Repetition of Shock and the Shock of Repetition: The Avant-

garde and its Relationships with Language, Mass Culture, and
Minority Culture

¥ 4%%  NSC 9/ -2411-H-002-03¢
PAMRINESHIHENETHILH

EHA B

SRAESREXRAL

email: xliao@ccms.ntu.edu.tw

— PR

TH T, R—BBAB R - {24,
REREELDBIRAELE - RHEFREHA
K- Epi > HHEERHBUES
RB 5 LREARTEN - B A—BE
LRE —t+Hkay "HiEy, A%
X4 EHBBREETTRZIAESR
R-AEBERT BEHEFGERA/R
TTAREIBAOME » EMBhF5MM0E
WS —MREBPRERTHARTA
R - HilESHRTER?CHRTH
BRIBHBETRRR? BEEGT TH
B BEMBMMIPRCBAEHSE - 2§
HAREGRL . A AN R A
SHURFAHXERER(RIL)ALE
PRAELHE—AIRNE - LW
- WMHETR TN, 7B TU RET
BRIITHEN? SASNTRARE? ¥4
FEER? CHARR £ W56 W thiofT ?

AR TEN ) AkeX RE
HZBENMATROHRATAETEAR
HAMEBCHIRME BT - BEE -
¥

(1) WA RES : XEHHhofT
EABTRRBRERLT —AXEY
GIHE THRE ARSESGURAN - =
TARSE, HENRABTEAZNY
MRS EERANED > URGE T HM
FARFXERFFOFHET RSR -
PHAFEEHXERMEBTEASFTAX
BHEBUBHAE > R PHBHRAH -
ERRERGEEATHRARAMGET R
SR ELARGEE - Bt —M4E
Biem THHET RS, BES T

HREXT RSB - fodb > AlLiS
SRS - EARLHFARE €N, >
HEBETAHARE -T2 258
R TEPs FXRER N EY
HERARGKBIETR €T EE D18
PREAEKRRABL -

(2) R RBB XL : WHTRE
BXZENGMAEAEAR - BoRH
AN+ AR "HAAEDE, @
By BB AMF TGS Y
X BABREMiTaLifUASOLER
EWAHME - MELRHT » AEEMFE
BT - ERAEFSFTERT > HE X
B HIEW - BT HERE T RAKH
MARARMES Rt ERBEHESL B
A RRBE GBI EE - TH
BTREBXERRESL X B¥HR
A EWEBE X » MERZ RSN
W% -

(3) AN HABEL: 4ARE
Ade TR, (RIEEFHHR L)
U—EAX-RMERHEE LK - MEFH
HREXBH XA > HEMBTH
B?2XBETHR? EEMERCLETR
LAEHSER ARG LEFTREE
- mA o kiR TR, Gt E
Ms s TAHT SN o RN SN
B 2R CAXFTLEARS "B, #
REZMUE? XLRAXERBE %o EME
H?IEXRE  FEORBITRAERLRN
WREGES > AR HEHERB Y
L7 BTGB TEFY 4 (R
FRANO LAY ) %P8 - ¥ig
BT THNHERERT Wil EHR
TEAUEBEXEHNES AR ESME (B




(3) Since the very beginning of modernism,
the primitive (or minority cultures) has been
a major inspiration. Now what does the
appropriation reveal and at the same time
suppress about the primitive is an issue not
only theoretically fascinating but also
politically charged. And what if the
primitive society also starts to create avant-
garde art or write avant-garde poetry? Does
it also challenge “the bourgeois values™?

Or does it simply try to challenge its own
tradition? If the latter were true, how could
the same thing be at once that which is
“avant-garde” and that which is “traditional,”
that which challenges and that which is
challenged? This avant-garde quandary is
in fact the common fate of minority culture
(both domestically and internationally). For
the avant-garde artist in these societies, the
avant-garde cannot possibly be aimed at his
own tradition because it is being endangered
by Western bourgeois values (which
sometimes also includes “the avant-garde” in
the guise of just another fashionable Western
cultural product). In order both to challenge
Western bourgeois domination of the values
of his contemporary society, he has to both
draw inspiration from values of the native
traditions (which are distinct from
contemporary “native” values that have been
profoundly “bourgeoisized™) and
contemporary Western avant-garde values
(which are also distinct from and critical of
the outmoded Western values that form the
core of contemporary “native” values.

Keywords: avant-garde, language, mass
culture, minority culture, repetition,
modernism, bourgeois, modernity, native
culture
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Abstract

The phenomenon of the avant-garde is
a fascinating as well as vexed one. And yet
much remains to be explored. Asa
historical phenomenon, the avant-garde was
short-lived but has left the posterity with
seemingly limitless resources. To a great
extent, the emergence of the historical avant-
garde signified the beglnnmg of modernism
and yet it was a modernisin soon
compromised and eventually submerged by a
more modest and often much less radical
(and some would go so far as to say
reactionary) form of modernism. Why did
it arise in the first place, what did it do, why
was it soon submerged and what legacy did it
bequeath on us—these issues have engaged
many critics. Even more interesting,
however, is the fact that the epithet “avant-
garde” has been applied to various literary
and artistic (and even cultural) phenomena,
but the legitimacy of doing so has remained
in dispute. In other words, can the avant-
garde be “repeated™? if so, in what way and
to what extent can it repeated? Is there any
point in repeating it? What is the :
relationship between repeunon and historical
context?

This project would like to adopt
“repetition” as the starting point to explore
three issues in the literary avant-gardes that

the current study of the avant-garde has so
far touched upon either rather lightly or, I
believe, in a far from sufficient manner:
language, mass culture and minority culture.

(I). How does the literary avant-garde(s)
utilize language and on what theoretical basis
have usually been too faciledly construed as
an attempt to challenge the bourgeois ways
of perception. But the relationship between
the “bourgeois” ways of perception and the
language use remains unclear and that results
in two distinct ways of contruing this
challenge in terms of language strategies,
which sometimes seem to contradict each
other. And what’s more, the use (or rather
ab-use) of language is often complicated by
the ideological position of a writer; a
rightwing writer and a leftwing writer could
use exactly the same strategies for entirely
different purposes. The all too easy
assumption about “avant-garde language
strategies” being “radical” runs aground as
soon as we look closely. “Repetition”
defined by the ahistorical, essentialized
perception of the avant-garde, then, has only
scratched the surface of the avant-garde
phenomenon. In other words, a decentered
approach to the avant-garde would enable a
contextualized understanding of the strong
and weak points of the “avant-garde.”

(2) The relationship between the avant-
garde and mass culture is also a complex one.
If the avant-garde arose in response to the
bourgeoisization of culture, then mass culture
seems to be a good ally of the avant-garde
because the self-professed purpose of avant-
garde agitation against bourgeois culture—
sublation of art and life—seems to be in
accord with mass culture’s goal. On most
other accounts, however, they are
diametrically opposite to each other. If on
the other hand, the avant-garde was
construed instead as a reaction against the
general trends of modemity, then it seems to
hold a more ambiguous relationship with
mass culture. It could certainly draw
inspirations from mass culture. But its
purpose is never to become mass culture but
to maintain a subtle dialectic with mass '
culture.
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