(1/ 3)

NSC92-2411-H-002-110- Bl
92 08 01 93 07 31

93 6 1



TRARIFEZ
R RPIRARRMEE R F L ALKEROBRZ E5MALEK bl fE

B A ARARH AL H B EE - BTN BREFIRET ARG
YRIRAT o RGBT R T B A 6 — A U o R B9 R AR 1B oh (P EETT
IER) AP RRAEA T A B RRARBE LR OB L - R BB E
B AW AR AR 10 stk F 3 KRR & UL AT F R @ sh R RAR & 2 5hag T
fbe BB ERE KRATHXBEHRAZARL G B FTAETZIGY
B B R a9 4L AR A B AR I R B B B O U 6B A 0 TR B KR R T AR AT
B9 SUEA o R R BAE R RS A TARR L X BB AR E R §IRIK T
SN EA BT E) o B ALATR R SRR AE AL B T SR PE R S P e

The rapid expansion of metropolitan societies in the history of modernity, a still
ongoing process, is wrought with anxiety caused by such factors as ruptures of history
and breakdown of traditions. In this context, the adventure novels could be read as a
genre arising out of the contradictions of metropolitan expansion. This research
examines how Henry R Haggard’s King Solomon's Mines exemplifies the
metropolitan cultural flows in the late nineteenth century.  This research first
develops a methodology to account for the close relationship between the adventure
novels and the context of the metropolis-centered reorganization of geography. I
thus maintain to construct space-time compression as narration and read Haggard’s
novel as a case study. Even though the actions of this novel take place in sites far
away from London, the arrangement of the temporal setting allows the reader to
imagine a return to the beginning of the Western civilization, the moment before any
metropolitan society emerges. This linear history projected in the novel contains

potential threats posed by alien cultures.
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