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One of the most essential premise of music theory — music autonomy —

often attacked by new musicologists. Nevertheless, even in their studies
they cannot avoid using the analytical methods devel oped by music theory.
This project will therefore investigate how it is possible for the new

musi col ogists to present their anti-autonomic interpretations of music with the
tool of music analysis. The focus will be placed upon the writings of three
scholars -- Lawrence Kramer, Susan McClary and Rose Rosengard Subotnik.

With this study, | hope to illuminate on the necessity and significance of
music autonomy in analysis, and to understand whether analysis can still be
carried out meaningfully when music autonomy is denied
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! “Semiotics, response and reception theory, narratology, gender theory, cultural criticism — these are
just some of the analytical approaches that have been newly brought to bear on the study of music.
And theresultis aconglomeration of critical activities commonly called the ‘ new musicology.’
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* “Ugly, forlorn, despairing, almost grotesque, and discordant.”

® “Much of [the A Minor Prelude] is deliberately ugly by the early-nineteenth-century standards, and
arguably by ours ...”

® “| think what this music does primarily is to recognize the reality of the contingent.”
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[The A Minor Prelude] is not riddling but disruptive; it repeatedly breaks away from structural or
textural patterns while maintaining a deceptive uniformity in melody and accompani ment.
hermeneutic standpoint, the question that needs to be asked of thismusic is... what motivates it to

keep breaking apart.”
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