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I n the I ight of feminist and | eshkisan theo
this three-year project seeks toesexphore r
Tai wan'swbmebhi on since 19t9r0authd;) '¢ 2{srba camesn

and female bonding; (3) women antdhpepul ar
three themes i nto two contsextud:t urheats ionfc € aliw
and that of ®Baifwaniwomeadoturtawmanesni nce 1945.
so doing, I shal/l be able to comparesthe d
bet ween Taiswafmi cwtoinrbemn si nce 1990 and that
Moreover, this will enable me toepneésehitne

t wo new aspects '@ofcdlat wae: woMmena r &t hi nki (
r

n
traumatic experisemdd;er(nBat imwoeaneinmagi nati on o



from the margin of the dominant culture.
The first year will dwel |’ tomadama it memei wa
womenfiction since 1990. The textisng shall
Birds that Have Lost Thés“Th¥obicrls, OR'nkceéhuan
antAbout Her Gray Hai I Sahnude hQt@hesmra I8t WdIfki ng
in 199sh,e Mar k of &a aBtd@thtee rLfalby,r i nt h "of t he N
Yi -shuatmt“ChanBegi nni ng bfA tHwae pFa nGhldbys,t Hous
“An Eroti t aSitdloPyh,ant asmagor I @ nTda ISlha dsl-d tam, Tu
Bad Girl/Tshese traumas have to do with discri

from family and the society, | oslk lodvenot her
relationships. These traumas mayndacontain
et hnicity. But how to obtain r egd? mpGanon or
it be that no redemption is poseixhblsen @aamdl 0 n
homophobi a? The answers offered Wiyithaegtext
strategy of each piece is also worth study

The second year wi'd It rdavierhd amd wfoemeal e bor
Tai wan’'swdmen i on since 1990. I n order not

first-year projecs,thauematshexwdmeler t hose of
these traumas stem from | oss ofaboveé) olngss ¢

being raped or abandoned, etc. rSeuvciho lssu bj ec
Tai wan'swdmen i onal texts, but often treated
experience (take for an exampl e trhagpepadarmtr ay
Ang'slBut cshheWi fa 1983). Li kewi se, 'Brevious
fictional texts seldom depict fetmadmralbondir

support system for womewct:i Dani wamcwom®m®O0 of't
with traumas as after-shocks or nhaumntimg mer
strategies reveals a re-considersati cSronmaebout
traumas are | i ke opened scars, wg) |l feemalme ar
bondi ng. The texts that | sh'afTlhedeGhloswi t h
on the Rai AdyTlEe ekwvioncgat’i e T8 me 6§ p'r Wanig, cheng
S “Mayf |l bweir-, shuas“WhHaengmnd Daughter” of a Wc
Shueh’'sChen DevDdugh¥Yean'sChlaen gDa lsg Hteearr t
“A- Born GretrnEemagenf d &maddwei - chimg Chang
Apocal yptical Morning

The third year will dwell on thertheme of
i n Tai wds fwioarteinon si nce 1990. The texts | s
Ti en- wefDaluihguht er o f“Ttahkee NMel Away”“RMdoRbs ght!
Calling"Masu,er” TChai-,de- Si ecl’ea S\Mplteensd Frr,om a



Desol at eAVkpibie Labyr i nt hi v éP'iGhg diemg a’gement
and Shu-cé&irhg ®Hhake-Pbppul ar cul ture ranges f

fiction, cartoon, pop songs, adveAntdirseeamsent ,
Huyssen argues that popul ar cul dueguatedft el
with women, since in the West mal @iwmitser s a
femal e Wwrworekrss as popul ar trash. Popul ar
influential in Taiwan, and has dY9@csomeTHomi na
may stir up interest in the rel atioankhupebet
in seriowswwormemg. The i ssues are: do wome
onto popular culture, in order twohhtalke i mac
real ? Does popul ar cul ture enabl e WO mer
mirror-image so as to gain self-scpomnfppudamce ¢
culture contri'busel fei wdmkgence, wi den the
fantasy and reality, and so make nwobmelr f eel
does popular culture have compl iecnacteedoncont e
women i s diverse and compl ex?

Key words: trauma, female bondingn popul ar
fiction sinceée fa9xh,i omoomegrender pol i tics, wri
feminist |iterary and cultural studaks, | e

studi es
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Miller  Tougaw Extremities:
Trauma, Testimony, and Community Ramadanovic  Forgetting Futures Horvitz
Literary Trauma: Sadism, Memory, and Sexual Violence in American Women's
Fiction Henke Shattered Subjects: Trauma and Testimony in Women's
Life-Writing
MOMA ( Museum of Modern Art) Max Bec

(Metropolitan Museum)
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