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TE N E R RS AN ERAEER 5 MAEFEE R 2 raEk s 22y dE
EEGULH » BURIEREARENT - E7 B EEELMEATHEES - HF]
TASUEACHEE - B FERVIERTERERGE - R EIPE - BRI EEEOR
& (Elizabeth Smith Miller, 1822-1911) fF 1850 FACa%stE TvageEwms |, » HIP
AN EHEAERN RS > £ e RURERERL - HEM 2 - EEE RN
BT (B 1) o s S e R R ER A a5 (Amelia
Jenks Bloomer, 1818-1894 ) . %4 » f# £ Bloomers » 42 Sl &4y E B i 20 ED »
FHE R - SEPNETERE T L O P EE R 2 B B S - (B FEE iRy
2~ OMEEEN BRG] (R RIEEEE ~ k) AUEE 2 1890 AKX » 2o
BRGNS - & 20 tHRACREAEAR -

W SRS THYPE T B AR B T B L - tREfRaVIE G - LR
RAVITE)E HEER] » WSREE T 2CERABIL » 2O MRS 3R 2k B 3 S M
SRR - — T EREE S - DT E S LB S
7 T e R » #E S N VAR R R L AT S ARV RO
ML T S — T RZpiny )7 T - EFFSLME T RIVEE
gh > FEBCE HAVER ~ 18T~ R st - A A - ARPERZE > B
WA ERBLE WA EEE o SR B RS HHE A - i BAE+
St FIERIR - R E RAARESE S - P {E5CRd (Diana Crane) AYHH
FerfiiE By T PG | (the alternative style) ? > B i) 2 FERRISEL TG T1E
N2 » B IAE 2 (EDRZESE » AN T8I LEtt & - e
BRI HIRR - BN TAEA R PSSR R e 2 EOEAR > BRERA T T SRS | -
ARSI e B 20 T orfmeEis ,  (separate spheres) HYBKEL - ¥
ERACB B LR S RS

ey TrEge , B T SRS, o DITE - ERIMIR AR T 0 RTETE

1 AXPFTRE RS+ o5 F-Re 8 BAERE SnRASEhE T
3R A B B T3 X XA

2 Diana Crane, “Women’s Clothing Behavior as Nonverbal Resistance: Symbolic
Boundaries, Alternative Dress, and Public Space,” in Fashion and Its Social Agendas:
Class, Gender and Identity in Clothing (Chicago: The University of Chicago Press, 2000),
99-131.

3 Ibid., 111.
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TR ERNE > BRE L BRI BAE - FrE HEA RS L E SR
€ REAESEGES FAVEAENE - EEERE NIt 2EM% £ H - E1ER]
B BEEECAR S S ERREAm SR RG] > EIsE
ToNttal MRS R A BRI MEARSE R - BB E o HIRET
%R B ARy ot BEREEC/E RS R (William Harrison, 1534-1593) 1F 1587
SRR > B EE | T ORARSIARAK ; (doublets) - B s E 2 25 SR AR
TG IAI48 (jags and cuts) » FEHIRE A FIRVBEE - *KARYIHE
TEEONFIUtHAC DR B TR 2Ry e S K - TR DASHSIESS » +NHaghEE
DI FATIEARART PR FRAVI%% - BB A EBIERIAE - I L - iaBgrT
SENZHE: - EEEIEZEER TEITHYARARYIIER » N EERIZEE T RATIIH#E
tHitE (farthingales) - it E& sl & 0 M SRAREEESE
BEAR » BEETTHU R o | 8 E] T — LSk TImis - BEE e
BASELA o EEIFESA > M BERTE © TR AER T EA M
CUN - Gags/ Rl

PR T ISERAR 2 A o BEEGR A2 B[S QA SO ARUHEHA] - (EDRFE S5
A —PE R EtAD - AR 1620 5[5 T —H R o B Ea
1620 45 2 H 9 HETHERREYC B2 » 5658 A 22 ) (Hic Mulier: Or the Man-Woman,
1620 - AT CF5hilZc) ) > TRz ig » (PasR5 > B %) (Haec Vir: Or
the Womaish-Man, 1620 » LU (FaZR58) ) —3C » DUSHERVEEERTE: - &
Ry DLt (pamphlets) P35 @ (FEBES © BITEMERIEER#H~Z
Fagny " BEELZME ) (man-clothed women ) [ - H7[EIRHRAARERRTES | AMER]
R o AR - BIfES s SR IR 5 [0 E R e > 7E
R iE 7S~ A HREREL MR 2 FERUR % - FERE B S AEm B ER
FEMVEEERT > PR 2L ELE R » DU ML AR 2tstE T FE1E | Bh%
JEE 2

ARG S HEOM AR B AR SR 5 5 AR A7 T Ar A R A
O~ AL EAVRIRME - SRBA MRS B ARV IRV IFN - 858 ASGRLE

4 William Harrison, The Description of England, ed. Georges Edelen (Washington and New
York: The Folger Shakespeare Library and Dover Publications, 1994), 147.

5 Ibid.

6 (BHAlk RFAL) AGHEMAEEMYAMLI6204F42A98  (BREY
REANE) Mo AAAL 162042 A 20 8 > #4111 B > mAEREE R F
—45 iR (John Trundle) #pg -
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HF (o] FE B+ e PR AR SRR B (5 > PR 28 S E ans el i i s R s S SR e otk
HITT Ry ~ BRI > CECR 1620 amik R avamat - ﬁaﬁﬁﬁ—ﬁ?ﬁj?’%fﬁ " AR B
CYER S P E VR A o ARETEE R E R MR R HI4ERE  smE
ﬁi@ﬁﬁ%ﬁ’ﬂi@% sl e oA T oy BARY BB Ri A -
ESREAET 2R R/ VEEARLY - (A A R AR E R - E
BRAE - BT LS SRR T SR ) (transvestite
controversy ) » DL " EAL | AR MRS BAIVIRG » FECARERIYE
transvestism = cross-dressing [~ © 45 W {[E Al E - H&CA IR Y5 - 9%
(A3 )  (Oxford English Dictionary) HZAHE » SEHE%F LSRR
S5 o SORTHT > I REE P S R HIRBERIN: » B AFTE] LIS 5E iyt - SR AL
A AR MR (B4 TE T 0 B TEET I S — 1R AT DA ER iR A
JERsbSik BB MR 4 - b4 > SENVEERI A IEE Lt ES - A
=y T EAEREE - S5k - By o SRR ENVER 0 AHVE R T RIAR R
SRESIR Sy - “TEER SR EE A transvestism —3E% - BB AR M
FiHifEIER S (Magnus Hirschfeld, 1868-1935) » fthify (8L @ S350 &
#47) (Transvestites: The Erotic Drive to Cross Dress) % » 7£ 1910 AEH K » &

7 MR S & X R H e 0 R Linda Woodbridge, Women and the English
Renaissance: Literature and the Nature of Womankind, 1540-1620 (Urbana and Chicago:
University of Illinois Press, 1986), 139-51; Sandra Clark, “Hic Mulier, Haec Vir and the
Controversy Over Masculine Women,” Studies in Philology 82 (1985): 157-83; Valerie
Lucas, “Hic Mulier: The Female Transvestitie in Early Modern England,” Renaissance
and Reformation 24, no.1 (1988): 65-84; Mary Beth Rose, “Sexual Disguise and Social
Mobility in Jacobean City Comedy,” in The Expense of Spirit: Love and Sexuality in
English Renaissance Drama (Ithaca and London: Cornell University Press, 1988), 64-92;
Constance Jordan, Renaissance Feminism: Literary Texts and Political Models (Ithaca and
London: Cornell University Press, 1990), 301-07; Mark Breitenberg, “Inscriptions of
Difference: Crossing, Androgyny and the Anatomicla Imperative,” in Anxious Masculinity
in Early Modern England (New York: Cambridge University Press, 1996), 150-74.

8 http://www.oed.com/view/Entry/205136; http://www.oed.com/view/Entry/44812, accessed
11 September, 2017.

9 A8 B #F 2 ¥ 33 7T JL Jonathan Dollimore, Sexual Dissidence: Augustine to Wilde, Freud
to Foucault (Oxford: Clarendon Press, 1991); Vern L. Bullough and Boonie Bullough,
Cross Dressing, Sex and Gender (Philadelphia: University of Pennsylvania Press, 1993).

10 Jz & % : Die Transvestiten: Eine Untersuchung (ber den erotischen Verkleidungstrieb mit
anfangreichem casuistischen und historischen Material (Leipzig: Max Spohr, 1910). 3%
¥ A R Magnus Hirschfeld, Transvestites: The Erotic Drive to Cross Dress, trans.

Michael A. Lombardi-Nash (Buffalo, N. Y.: Prometheus Books, 1991). ##7 3 /i 1&F7 £


http://www.oed.com/view/Entry/205136?redirectedFrom=+Transvestism#eid
http://www.oed.com/view/Entry/44812?rskey=ofvTW7&result=1&isAdvanced=false#eid7853505
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75~ A SRR B e i B R B

T ER 17 ([EE 2B M (KR A %22 ) - B8 A FTZERFER
A oRELE AMERIEEE - e EEMEAAREE - BMFIROZEMESE - BRDHERE
RIARYEESE S ELEMEER AT LR T TSR] g - (H EEARVERLK
FERMEELSE S b o SR 1980 At i+ B F B ALy R S 38 - 6 FLR
W9 G R 20 LUK S ERB AR AV R[] » AR a8y LASE 88 E Ry > IR AL -
72 « 78 (Rudolf M. Dekker and Lotte C. van de Pol) Fiasfy (Gt RHAECN 4
PESALA(ELE ) (The Tradition of Female Transvestism in Early Modern Europe,
1989) - DURMEFFET5edr (Valerie R. Hotchkiss ) Fir (RARAIZES A + BONF
m Ry EAE ) (Clothes Make the Man: Female Cross Dressing in Medieval
Europe, 1996 ) 52 Wi 5 Ptz B A 12 Sy té s M mll T Sy 20 e » M 5 7 IAF -
BAE B (ARBHE SIS ) MRtR s » FESEEMRIS ) - '
BFUERSEIASE - RIS Em P8 (Z R EE) » U
T HARTHSEL_E B T > ADISE RAygst R E -
EFIZEE4 » SErERRT Ky cross-dressing JZ 558 YIS - ATLIdth 558
TSRS | 5 DU LA SR oM R RS AR S o Pt
LIS » 48 K2 B 72 B A & oy 58 2 S ASEIE R HE R - EARSC F5RAEF
an] b FEIE RS WA FAIETE - RRAEMEEERERE - B8R - RS 30t g
[ZFEFAHHE - HRREfiEWEES - " oo eBas |, B T ERE ) BRWERE
Hystieg » EEERENES © REFTTRIAVEEATE SRR - STEE - 352D

4 transvestism — 335 A 42T 5L 0 trans 35 # R vestis ST ARE » R, Transvestites, 124.

11 Rudolf Dekker and Lotte van de Pol, The Tradition of Female Transvestism in Early
Modern Europe (Basingstoke: Macmillan, 1989); Valerie R. Hotchkiss, Clothes Make the
Man: Female Cross Dressing in Medieval Europe (New York and London: Garland,
1996).

12 Michael Shapiro, Gender in Play on the Shakespearean Stage: Boy Heroines and Female
Pages (Ann Arbor: The University of Michigan Press, 1996); Stephen Orgel,
Impersonations: The Performance of Gender in Shakespeare’s England (Cambridge:
Cambridge University Press, 1996); Jean D. Howard, “Crossdressing, the Theatre, and
Gender Struggle in Early Modern England,” Shakespeare Quarterly 39, no. 4 (1988):
418-40. K FHBRM > RBHAR—AFFREYERFLANRE » + 4
Stephen Orgel, “Nobody’s Perfect: Or Why Did the English Stage Take Boys for
Women?” in Displacing Homophobia: Gay Male Perspectives in Literature and Culture,
ed. Ronald R. Butters, John M. Clum and Michael Moon (Durhan, NC: Duke University
Press, 1989), 7-29.

13 Crane, “Women’s Clothing Behavior as Nonverbal Resistance,” 17.
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BAHYBL SCGRRE R 48 18 » B & HY P59 fER% /& mix and match » E45HT2
TR SR A1 TTm AT - E BB AR - g T
mingle-mangle —&] » H R A AR BREBLIR PRI S » WAIRSERE Y
B R EIIEAR ~ MR RER - HEEERY & RN A - AT AR
B S MRS BB - o B PR s > AU B L IR
—ga] o fEACEOS - AT R LM N HRYARSER SR -

(BRI EE RIS AR, - IR B SR T - 1620 4R S B
BRI » MR RA B RN (PRI M1 (FaR5) MREm » B
FEE AT EWE - FE L EfMBREAR - F O - S05H1IZRYE
fi#) (Muld Sacke: Or the Apologie of Hic Mulier: To the Later Declamation against
Her, 1620 - DUNfEHE CLiZE) ) —SCOIIAES; - CRIFTE—F - (FEESRI
PR AR » RIE R - CEEEA B —EESL RS (essay) TR -
{EE REAETT (William Austin, c. 1587-1634) » E% 8 (LA © L T2iEZ
M) (Haec Homo, wherein the Excellency of the Creation of Woman Is
Described » UG (22N ) ) « BERESCE R 1637 FAFESERA Ak (1638
1639 Fil) - {HEJR 1620 4 » AIRER Ry 1 [BIfE & PSR am it o

DA VOB b [E— W HH ~ [E—H &R TRVEY) - T e MrEE Rzt
IEE > FEA Fy— RS - B0 (IBMIZ0) BUPESE » DAL T S5 a4 hic »
Fe ERetEEE T 20N, (mulier) - B8R T TEEMIZC, Chic mulier) —3d - FZR
THIEIE RS SRAE A 20 - {BLEEENE IR P20 MRy R Al B R s A
AIREEE ML o EHT (Thomas Adams, 1583-1652) - ffiff 1615 FHY5#IE
SR RS S5 AR SAIARES - hic mulier 50& ple R — {1 AT 4 4%
ZEHLTSC o VR R o R T I B G2 Ry o B 1 ARA SRR
Bl - (F22R5) NIRRT - BliE 75— (EEE6E - ki T2
MEAERAA4E haec - ER IR " B (vir) ZRT - AT "TReZE5 (haec
vir) BRI - BRI ORZE) fUEE - 0T —rms T EEgRE RN AY
fa T4H (John Cottington, c. 1604-c. 1659) - HIftAYSME T 2E | EAEE - Iits

14 http://www.oed.com/view/Entry/245896, accessed 11 September, 2017.

15 http://www.oed.com/view/Entry/118810, accessed 11 September, 2017.

16 (B : REGAlcayFAE) XM B R 0 2T AR R © A Susan Gushee
O’Malley ed. “Custome is an Idiot” Jacobean Pamphlet Literature on Women (Urbana
and Chicago: University of Illinois Press, 2004), 259.

17 Thomas Adams, Mystical Bedlam, Or the World of Mad-Men (London: George Purslowe,
1615), H1,.


http://www.oed.com/view/Entry/245896?rskey=vFWAlR&result=2&isAdvanced=false#eid
http://www.oed.com/view/Entry/118810?rskey=cS01yK&result=1&isAdvanced=false#eid
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AL TR TR | IRRRIRE - CRIT SRS - X EET
Wi EanAVEs 7024 » BlliE T —{E#ras - "2z A, (haechomo) - R T S5
s T A (homo) o i FFatfs it 4asE haee » DAHBRIZ T2 T A, o B
BAIEZE » Ep -

HagEn e ML ISR E A E RS EIRSE LCCE ZH B -
"PeTRS ) ES ORI - Kt RIS RIS SR T ISR e
B F | (hic mulier/haec vir controversy) & & » (KA T8&EFEH  —
ad] AN REAEMERE LR 2O MO RIE B A 52 i Am AR L0 I 2w B %
B E S Ryt « ASCDUTHFLL RS . K TIBHlZ TeRB s, 0 Bl
RIS LB FUERA A ZEMERY R Ea] S [FI - AR 1620 FamikaTimivaE -
R E SR PR afERECT - REE K (IBHIL) B (f2R5%) EWRERA %
HISZER » TR [EI R AT B PRI E Ay am Al - A R Se R AR SR A L M A E
Frg [0 EGRELE 8 - ASCREIEH - EREBEN LN N2 TRER
BRI AR T ORI R RS - B TS AR EE AT
HISMRELRYE » B TRIB MRS R AT R - SR B2 - A
T IRAf B R ARG - el E R LA RYMERIRR - MR AR - omE
AREf AR M RIR (G ~ MR E ARSAYEERE © T H B LREEHIER - R
BEEHEEE G - ERENE AT -

=~ MR R A£G

AT BN OSSR - BEIIRE - DR E R E
% (cotte) fyT » HIPAFAEER ARZEN T "EER , (tunic) - A
BLF ARUCHTH, > HEEEE T - ol BRABESSSEHE - QIEN L
(surcot) o DIFEARSLAERETIS - B Eis TEHt, (the draped)
TARLSIR ) (bag-like) YIRS » EFEAK - HEBEMNEEE S RIBREE -
DUERES) + 2B R E - 5B LRARA S 2 BAEE - KB

18 A7 T & B FORAL E 4 0978 B W R FOT BT M ey T A R R B 3% &M i
K o A FE 3 HK L James Caulfield, Portraits, Memoirs, and Characters of
Remarkable Persons from the Reign of Edward the Third to the Revolution, Collected
from the Most Authentic Accounts Extant, vol. 2 (London: Printed for J. Caulfield and
Isaac Herbert, 1794-1795), 150-60.

19 Margaret Scott, A Visual History of Costume: The Fourteenth and Fifteenth Centuries
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PR (EE4E) Zoglm "5 ) - BIDAENA 2% e B SRR - d(EREE - SRl
NEHH » ZEFEE o (BT DR 2T AL 2 R - BOMBR AR R LR
SR - HEBDETHSCR R A RN — - R ERYZEn? - DL TEEE
(the sewn) AYRRAEHUR 7 (#4E " HEH#70, IREE - ATE DURBYIRYIZ RGBT ik
T BYFHBASAS » ZEHHRGRAVRIR > 12 LHE’J@HUILT BUHHIZE
SsaAt o AR R R A 1 R R A -

FEHPOHAS BN - E DS RE DB B 2RER - ERIBESR - W04E L
PEafoE R EE T EIE g AL - ElRFSTE LSRN HNFEER S LK
(pourpoints) » =i " RAFFISNA | > HIE ] ASI -4 ~ b S k7e - i
HREER > BBl BRI AR - AEHEE AR RSB - BTy TR
SAFEZ G5 (breeches) » 2 EERARRREIHI &AL - AIEEE RIRILATRRETAR PR

—HEE . eSS LRHIEE (pikes) - TR B SUE— UL B HERRAY
RIE o DIHERSIMURMRERMSEAGR - el RSP 230 ER T ERIE
= fiAERE - 2 IO AT R AR S EREE B - S SR
JiREERE - EERTEFIESEH (bodices) > HPALIARMREUE FUE ST > 1EHI
BELIGARSEEE » B2 EARAVHIOAE N AME - BRI ERES 5 BEE X
I EEAE S GeATEAE - AR T EAE SRR - B B SR IHERT AR -
HRIERIHELME N5 - SREEAN I ERES - BIIHREHEREIE
1o b TR ERIARN - RS2 itfiﬂ’ﬂiﬁﬁ?ﬂgﬁlﬁﬁﬁli R T
HRefcE B B Ay L - AU B2 TRIVIE=A -

BB URSAERIEN - BN ET S - B SRR R LIS
R 8 - FIESESE TG R T[22 (codpiece) - [EFELME

(London: B. T. Batsford, 1986), 16; Christopher Breward, The Culture of Fashion: A New
History of Fashionable Dress (Manchester: Manchester University Press, 1995), 13.

20 WA KRB RAENEMBEE > RWATAETHRZIHE  HRSEH TR > L#E
m TR E AL BT B 09 AT 3 by sL 3 5 - 4 A, Elizabeth Wilson, Adorned
in Dreams: Fashion and Modernity (London: 1. B. Tauris, 2003), 3; Aileen Ribeiro, Dress
and Morality (Oxford: Berg, 2003), 42.

21 Stella Mary Newton, Fashion in the Age of the Black Prince: A Study of the Years
1340-1365 (Woodbridge: The Boydell Press, 1980), 2-3; Phillis Cunnington, Your Book
of Mediaeval & Tudor Costume (London: Faber and Faber, 1968), 20-32; Odile Blanc,
“From Battlefield to Court: the Invention of Fashion in the Fourteenth Century,” in
Encountering Medieval Textiles, eds. Désirée G. Koslin and Janet Snyder (New York and
Basingstoke: Palgrave Macmillan, 2002), 157-72.

22 Blanc, “From Battlefield to Court,” 169-70.
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BN ERE TS o IERERITI AR o P E NS LR
FE e S8 b RV 7 B AR AE AN A BABA&RR > RIS R ER" B
PEFRFE , (masculinity ) 82 " Z0RE | (femininity ) SRV > SBIEREK
HY_F BB A R - ploRsTstin ~ AN ~ TTENTBEE IVRE  ZCMEIREERT
FIA SRR R QIR B AR S - R RER A T A g
o BEMNIREEE B S R DR B SRS S
BB S B AE (R BAIERES (WIll Fisher) FFERfy T #58% , (prosthesis) - &
WS DU THYERE "IREEATZE T A (the clothes make the man) »
Fom T BRI LIRS - RIS LUERSE AR ZA -

AT > BOMNARERMER M EEE R - IR & —RE—MFENE - —HE+
PUttac IR BN ARERATEERE - i 4 DA 5B 2 iR Al AR 2T M itz 5 (5
H—J7H - BLAREEREAN—SAIRE - A0 - AlE - (LRI
BB TR - Al Eaimns | X BWEIL - EEB RS IR E
DUR B2 > R ek > fa7 S (Anne Hollander) 585 @ SRR EE
Hifir > R AT o MR R AT H R IR B - PN EA
SFRREMEFTAMNIGT - R tA B ERERII =G - (BE e
Al > KESHVHSMEE ML - T H - 5B ZAREN /7 R B AR (L - 22t
& BETREFINIRHY > Fl-+7s 4 Pk B2 LI (standing
collar) #gi& (frill) JEEEMRAVGFESE (ruff) - SR ATV > &7
8~ 4% (starched) ~ EAIE - K57 IRDEET ELAEAS B8 ZEAVALEN S © BEFESEIR
Pt B 2 R o BB FoNhE R A B 2om AV - S
1540 A DUE B IEAVEERNE (bonnet) K H: FASERATIIGH -tk 20 0 1o Ak
W o BANEEBEMEREBIINE (hat) ~ KAFFIRK ~ flT ~ BET5% - HEE
9 BN T ATBERZR  (stolen frommen)

23 Isablee Paresys,“The Dressed Body: The Moudling of Identities in Sixteenth-Century
France,” in Cultural Exchange in Early Modern Europe, vol. 4, ed. Herman Roodenburg
(Cambridge: Cambridge University Press, 2007), 230-32.

24 Will Fisher, Materializing Gender in Early Modern English Literature and Culture
(Cambridge: Cambridge University Press, 2006), 26-27.

25 Anne Hollander, Sex and Suit: The Evolution of Modern Dress (New York: Kodansha
International, 1995), 6.

26 Jane Ashelford, Dress in the Age of Elizabeth | (London: Batsford, 1988), 35, 46; Jane
Ashelford, A Visual History of Costume: The Sixteenth Century (London: Batsford, 1983),
14-16; Maria Hayward, Rich Apparel: Clothing and the Law in Henry VIII's England
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BRI ST 1570 % 1620 47 [y 5LA& e - B AHARE - H AT FHYEIS T -
B ] S T 20 R B M AR S B T B2 = i B R M RRSR -
A1 FFHIHE 22 F (Elizabeth |, r. 1558-1603 ) fE#Y T 2 B F] 5 | (the Darnley
Portrait, c. 1575 » [&] 2) 1 » ZEZEHIEAVRATIRAK - FRAIIZSFEH IS
TREBAE LM AR RHEE > HEEn B DRE SR M - AR
Bl T4 - 271575 5541 (George Turbervile, ¢. 1540-¢.1597 ) Fi (/=i
HYFFiE 2 £#5)  (The Noble Arte of Venerie or Hunting, 1576 ) tf » B8 N{RFH[IH
ZEHEPRNEG: (B 3) - BRZLTEEFEERELMEE RA28s - HH R
EEENBHAEENE  FRTIE&EEAEEHREM I - BIEEFSAPIRY -
ERET > WM E MR T G WL ERFLFEFRITIE - 56
78 (Elizabeth Knollys, Lady Leighton, 1549-c. 1605) - 1F 1577 FEHYEj (G R
RO EEINE > MBS RN RREE L >  EATE SRR (&
4) AT EIEZ AN AFAEZRE e (Suffolk ) I Y EFFT Y5 « fal BUELEEHT ( Elizabeth
Cornwallis, Lady Kyston, c. 1547-c. 1628) - £GP EZES | A EHRYIINE -
HIEEE e S S E R PR U & =K E (B 5) - Efuf
FIFPAREG - S0 TR BEAIR M AR = R LI ME Y - FMTEE AR
EEEI TS EHE G+ BRI IIIEEE I E  F21EE) TR Nottinghamshire )
BEbE T 2 FEFRFTIE - FIFEEIEE (Elizabeth Littleton » 4= 254 REE ) HYEIS: 5 B¢
JE7# - #5H (Lucas de Heere, 1534-1584) 4@y ka2 -

HHELEGRER » R TIERABIEE ZENFEE I T HE s
LR BE MR - 2Tt M RFERV B AERC At LLSHERAT
B B EARINEG WAV EE o Pl EERT-—M (James VI & |, 1.
1603-1625) Y F 5244 ( Anne of Denmark, 1574-1619) » 1F 1617 4FfY & {5
FEIREFENTE S F5 5B RAARAMTIPAK R = & TE I EPRY
THEEERT (B 6) o X&EM—th (Charles |, r. 1625-1649 ) 1 Ef5F

(Farnham: Ashgate, 2009), 46; Anne Hollander, Sex and Suit, 44.

27 MR HARPT R0y BRI BB F AR AKX X7 LR > Hoof
& % 0 4 1600 Fe4 IR 455 M (the Stowe Inventory) W » #:.7] 7 85 4 kA 71 &
R o Janet Arnold ed., Queen Elizabeth’s Wardrobe Unlock’d: The Inventories of the
Wardrobe of Robes Prepared in July 1600 (Leeds: Maney, 1988), 143.

28 A https://commons.wikimedia.org/wiki/File:Elizabeth_Littleton,_Lady Willoughby.jpg,
accessed 7 September, 2017; & - F 4 Ff 45 84 [8 1% 4& 5~ Lucas de Heere, Corte
Beschryvinghe van Engheland, Schotland, ende Irland (1573-1575), Add MS 28330,
British Library, 3 http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_28330_f033r,
accessed 7 September, 2017.
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FE52EE « $ERECH (Henrietta Maria of France, 1609-1669 ) » £ 1633 Y& »
FCE ARG S Ry (Y B T (wide-brimmed hat > [& 7) > M E
2 DAGRIRE R CPIE M R 250 - T E(ES S 8 (BAEERMUINY BT AR
R 2 Wi T G SEE » FI SRR RI4EET - 5 5 T BHE4E, (band) -
HEHE PREAAIER » 1580 DM A tHER - & 1605 F ok EOR1T » A
B ENGREE B - B2 ISR EEE AR SR - NS E s
ST AEZMIIEAR (B [E R4S FAT R IR - WO PSR AR DA e I T B8
B LIS - TSRS BEE ) R REIEE - (EARHR
TTi<E R BT AN S L o Tk T EDEEE , (falling band) - W EG=F15E -
B R SRS T AR A 4k A o

A HIEETE S5 —TERT L > BILABRALAE (saffron) SR BdLiRtpfi
BBt > EUAGE A B A R 38 RfEea s fEsH FARLE - Bl
Fy T EAERREGE , (yellow ruff) B F &4 0178E%E |, (yellow band) - i@ATES
2Pk F o 20iE R IFERHA RS AR PR + 22 BI1E (Frances Howard, Countess of
Somerset, 1590-1632) - {f 1615 1 1620 FE/- ARG (B8 - [E 9) - SEE)
HRETE H S AR o i BLEEECED S II0E 0 BTk AEEE o CERTSCATER AT
ANPIEIISE AL - (HHAGRROTRES > AR AR R A2 o N ANEMRE
Z2{AE (Anne Clifford, Countess of Pembroke, 1590-1676 ) 1618 FFAY {5 » 8
ENEE S REE (B 10) - BLbFEN BIEAEEET - R HIRAE 1616 £
FH4fE =5 e on (Virginia ) 2K E TR = 22 AN R -R4LEE i (Pocahontas, ¢. 1596-1617 )
B (E11) - BEgEfavs > B3R5 8T8y sE - SHEASamt

29 Walter Cary, The Present State of England, Expressed in this Paradox (London: Printed
by R. Young, 1626), 10; Valerie Cumming, A Visual History of Costume: The Seventeenth
Century (London: B. T. Batsford, 1984), 48. # kA4 a9 B4 A 5L 8% T4 A
1650 4 " k3 %3 % |, (The Gunpowder Plot) wypEiRBL » BP AL B FF » &
0% &K F L OB o= oM - & A ok W MR H X% - A
http://www.npg.org.uk/collections/search/portraitLarge/mw91014/The-Gunpowder-Plot-
Conspirators, accessed 7 September, 2017. 5% T % R #F 3= ( Wenceslaus Hollar,
1607-1677 ) » Fr#rty " £ R % 7, (Royal Exchange of London, 1644) - A,
https://d9y2r2msyxru0.cloudfront.net/sites/default/files/collection-online/2/f/397198-137
2071137.jpg, accessed 7 September, 2017. B " H LS R ELLE LB > A FTAKREE
R4 (Ballad) #94F k3 5% 18 - 12 g A Ak o

30 Ashelford, Dress in the Age of Elizabeth I, 46; Jane Ashelford, The Art of Dress: The
Clothes and Society, 1500-1914 (London: National Trust, 1996), 60.


http://www.npg.org.uk/collections/search/portraitLarge/mw91014/The-Gunpowder-Plot-Conspirators
http://www.npg.org.uk/collections/search/portraitLarge/mw91014/The-Gunpowder-Plot-Conspirators
https://d9y2r2msyxru0.cloudfront.net/sites/default/files/collection-online/2/f/397198-1372071137.jpg
https://d9y2r2msyxru0.cloudfront.net/sites/default/files/collection-online/2/f/397198-1372071137.jpg
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(89> EFEEFERBANAARY IR - EiEEE - PP eI RE R THY
RIS > S RE e o | g m e, T o

LASRFE TV FARBRL AR - (15 1570 EE 1620 £ 2 [ 0 SEASEH S
RS o TN o TSI > WA EATEESS - BB MRS
HIfeRSSZ M E S R IHA > 48 1575 LR E/BER. - ¥ > 1550
FERBME R TGS M (trunk hose) » FERBRAFERLL I > DURIEFT#E
AGHRREET 20 > BT EE - RELSBE T BRI ERERME - iRl
MR R AR - B - B AE 1590 SRR HER — e 1k
FERIBAEFHT AL TNEZ S - BUEEDEREE - SRR A
FIIAR ~ itz ~ $eiEmisiinyRE - FE " 28, (melancholy) HYFYE -
TR REERRRE L EER T MO TN T BE LAl e e s
2251 (melancholic gallant) % - PEERL] > SR e IE 2 FEA
B F =1t (Henry 11, r. 1574-1589 ) &= L JE\ i U222 » #0573 L2 FF15 (feather
fans) -~ EBEK - MERSE > HELMHEE - BERA TS ET SR
=L BRIL > IEANEERLE (Jane Ashelford ) SERREMSEHFFEEFTHEHAY » +8
AT FIHELR B IEARATT L - [ERSEFRE T BN BSR4 55 MR EAS |

(less aggressively masculine style) &fg o 3

BROE > SIS MRS BN S EIEEUIE T A DUk R IR A
RIS Y — > FFRIEAE 1570 FF & 1620 £ 7 [H > BRI
BRI SN P RHNAT > (E2CMERREE ~ BIEREEEAT A R - A

31 Ak R A Ebibey® £ » 4 A Michael Gaudio, ““Counterfeited according to
the Truth’: John White, Lucas de Heere, and the Truth in Clothing,” in European Visions:
American Voices, ed. Kim Sloan (London: British Museum Research Publication, 2009),
29.

32 173 3 G iRt 09 3 & KA @i (Nicholas Hilliard, 1547-1619) - % F o441
AR HE K E MR L ERAALTIEFEEES S THRKEK O W
http://collections.vam.ac.uk/item/O17315/young-man-among-roses-portrait-miniature-hill
iard-nicholas/;
http://collections.vam.ac.uk/item/081992/an-unknown-man-portrait-miniature-hilliard-ni
cholas/;
http://collections.vam.ac.uk/item/016579/an-unknown-man-portrait-miniature-hilliard-ni
cholas/, accessed 7 September, 2017.

33 Ashelford, Dress in the Age of Elizabeth I, 43, 67-73; Ashelford, A Visual History of
Costume, 15-16; Valerie Cumming, A Visual History of Costume, 18, 21; Anne Hollander,
Sex and Suit, 55-58.


http://collections.vam.ac.uk/item/O17315/young-man-among-roses-portrait-miniature-hilliard-nicholas/
http://collections.vam.ac.uk/item/O17315/young-man-among-roses-portrait-miniature-hilliard-nicholas/
http://collections.vam.ac.uk/item/O81992/an-unknown-man-portrait-miniature-hilliard-nicholas/
http://collections.vam.ac.uk/item/O81992/an-unknown-man-portrait-miniature-hilliard-nicholas/
http://collections.vam.ac.uk/item/O16579/an-unknown-man-portrait-miniature-hilliard-nicholas/
http://collections.vam.ac.uk/item/O16579/an-unknown-man-portrait-miniature-hilliard-nicholas/
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M BT IR AT RS A > PSRRI ARG W Ry > S
PRGN ARG ~ KO EAEDIR G - BONZEMIE » btz
RF-BIER G AR AEEEE (sumptuary laws) - iEEEREF-B - AIHIAEIEEEE -
R RFEAR ~ By ik o HoR N S SRR - 1 1325 4 > AR fmiTEUNT
BB L FRMEAIIRSE - EERCEAE  RIDIE R - ENESIRE - 5
BT U2 TS HACHAB R Z AR AR 3R > 2R THIA A
bRk S > SR SRR - BT B AR AN - ZEEONHEIEEEE
BEENAD - AR E AR > BHSPRE oAk - B &
ERRSEER - DURGILMERE Y R SR ESas s - PER - SIS
HEEEAIEEARREIER E o SR o RSB SE# LR
ik AR TIEREMEE AR AR SR 2 HErI AR EmAR T -
HSEEHY (the Tudors) JEASEIBURN AR T 7 RESEE » K 18 ZUHHREARA
“>( Proclamations ) & {% ik & BT DA o] B8 & AREfVA (clothing laws ) o
B2 > BRERAREmE X HAREE R Db FISR B AT - FRlEABUaA©
WIS~ B 8 ~ AR > & 1574 fLEFP AR FTREM I IRERE - R =
TEHM BRI ZL > (RIBTSE R B B A - BTIIAREENT AR (AR (i

34 HEPTIEM TER 0 RIS LMIRE B R OR 0 L E LB FAREZAIL
HE R R A Bel b R AR o 3AS B 00 RISZECE B IEON B 5k 0 BATIER A LB
MO LA R AL TTABE R YL 0 B — BRI QBRI 3B K B BUR £ B R KPR ARk
BB AR ORA 0 RFFTRLAET  BREE T ARA T B 0 RS B AR R R R 8
B oo Bk TRRAM SRR AIAT OB RAE  ATHRGES 2 RATH
B oo SEAGBI BRI O I RBURER  ERENT ERT 0 MA
BRE IR LA BB Lk EF H IR B A % L Hollander, Sex and
Suits, 50; Margaret F. Rosenthal, The Honest Courtesan: Veronica Franco, Citizen and
Writer in Sixteenth-Century Venice (Chicago: University of Chicago Press, 1992), 291 n.
29, 327 n. 53; Dekker and Van de Pol, The Tradition of Female Transvestism, 38-39;Tessa
Storey, “Clothing Courtesans: Fabrics, Signals, and Experiences,” in Clothing Culture,
1350-1650, ed. Catherine Richardson (Aldershot: Ashgate, 2004), 97-98.

35 Catherine Kovesi Killerby, Sumptuary Law in Italy 1200-1500 (Oxford: Clarendon Press,
2002), 64, 140; Alan Hunt, Governance of the Consuming Passions: A History of
Sumptuary Law (London: Macmillan, 1996), 232-34; Diane Owen Hughes, “Sumptuary
Law and Social Relations in Renaissance Italy,” in Disputes and Settlements, Law and
Human Relations in the West, ed. John Bossy (Cambridge: Cambridge University Press,
1983), 69-99.
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FHEARREER (540 ) o B TR BAR LR R E 7 - B
TR Ry SLAE BNV EME - BV ~ e B ERIER AT » th=
NIRRT AR AR ERE A - FEFEEIE » AT
HIRVARERS » BN ERER R 2B AR - P DA RMAIIRSS - AR R
L - B LR R (the Stuarts) - FEEMTE £ AAIEE - BEH 7B
LRTEMIIRENZE » &2k R B L+ > A BB B Fam > (BEORREIEAT
fAETAYAZE » ATl 1604 FELUTR » Sop& R G A (E{r] IR =AY AR Al IR B TR
%ﬁ o 37

HEPR S M B SRS - EVE T PR - (B M IRATE IR R
TERLIRAYSLAE R - S LA RAVE IR » FERARERZRAVEL - Z5—T7
[ SRR R B G ER A - R E A o AL PR R
Tl R OchE IRV BIMEE 5 o0 » BB S YY)t R A L - Al F st B
B AFVEREEATR} ~ Bfiin B S B E B » A Bl fmdRy e L5 (2 8% (conspicuous
consumption )AYEEfE » 2 T fm 2iE( London Bridge )~ 22 ZE{#{%( Cheapside ) ~
H3X 5 (The Royal Exchange ) =32 55t ( The New Exchange) - DUEEHK
HIESTARE T RS ) R PG T RS s R R
#Z# A - Kt - ffl5e (Linda Levy Peck) £ (JHZEZERE) (Consuming Splendor,
2005) —FHFR Ly > AT/ MHLFR - MLV ENMBC AENETE
HYHER » Hrp 2oty T ERAVA T - iRl - Y - HEIREEL
G > TR Bt Bttt —(E T A2EZ2R5 ,  (public space) - fEH
TR  JERU A R g3 thEEPRRECHEE o ¥

36 EH (Rt RBMeRE) o (FT) F2145% 18 (201043 A) >
& 98-99 - 126-128 -

37 HAMAE TS TEHEMARART LAMRER T TGRS > 2—AHEHHE
PlmE AR - BEAEE D S 28 SRR FRFE AL FEERALY R B R
W IFF F R R A Kb AR e AT it & 2 o sudh» ARG RHF
SRZIGARAETREHE  ALHL % i ¥ A LI FIEAH M - Bk
S B AT R EE (Aldermen’s Court ) % 3 - 13 4% 7] 32, 4% e 4k 54 Shapiro,
Gender in Play on the Shakespearean Stage, Appendix C, 225-34. iR A L B 4
itz E ey g o T A David Cressy, “Gender Trouble and Cross-Dressing in Early
Modern England,” Journal of British Studies 35, no. 4 (1996): 438-65.

38 BHEE R G RLNELT L L AE4 (Thomas Platter, 1574-1628 ) # 1599 4
B & a4 ¥ 3¢ - Thomas Platter, Thomas Platte’s Travels in England, 1599, trans. Clare
Williams (London: Jonathan Cape, 1937), 156-57.

39 Linda Levy Peck, Consuming Splendor: Society and Culture in Seventeenth-Century
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bR T LY > L B SRS SRR - BIRE » E BEERERTME
FHEE > AR SR BT H AV SRR - FRIB 2 A Bk [ AR T 2
A Al AR LN R DA A SR B AR RS £ T - BlEBA 2 R &Y -
SR EESE > YR el A EREE (Alessandro Magno, d. 1576 ) fF 1562 4y
L5 BT E M A EE B35k ( Moorgate ) 2B RIS 55115 18%
BT REURIER - 7R E3FERZ] (John Frederick, Duke of
Wirtemberg, 1582-1628 ) K275 (Antwerp) i AST « K452 (Emanuel Van
Metern, d. 1612) - 1 1590 Ay #EECH » A FERISAS R 2N T EEEAA (A
W5 BN B T ARSI - FfEH - BRSBTS
REENE R Z T  (HIEEEZ NEENAEE T ALt - e R EHERh=E
%~ ESEMREZHEY) - #MEVETTY T EREEIRE » R
BN > ottt T AAMERFRT  BEARITA - T NEE - | 5
o WFIHIEEECY ~ B Do - 5K Ve~ IR tE g ATE R R o
S SREESGE Y o BEARSEAR Y SER MR A RIT B T E T
5 o HIEARRE L AZRERRY " Ea , (customs) » T iERLE KT TEETLAR RS
PR BEE LA R - | ¥

DA BB ER R AR B N ~ TR IR EEE - MEWENER
B MTEERAEEI(L - %7 TEERMEERE - PN ASEHY
Drp BiEE AT > MRS EE g 52 > P E YA RREMERIRE] - Z2)
HIBIMR e e - BEAHERRAIAI T & mR T » BRBL TR B AERY 2 Ml i
BRIPRBESE AN EEE ~ 248 5 1 HiEHEOIPoR S » SRR
RN ~ Bg B J7F HEvth &R -

VIR F R A
TN~ AR - BB RIS AR EUIRAGRERT - T HAE RS

—
—

England (Cambridge: Cambridge University Press, 2005), 31, 25-72.

40 Caroline Barron, Christopher Coleman and Claire Gobbi ed., “The London Journal of
Alessandro Mango 1562,” The London Journal 9, no.2 (1983): 144.

41 FE4FZ 8135 - k4F Boey e B William Brenchley Rye ed., England as Seen by
Foreigners in the Days of Elizabeth and James the First (London: John Russell Smith,
1865), 3-44, 67-73. KB FT5] R, 7-8,72 -

42 Rye ed., England as Seen by Foreigners, 73.

43 1lbid., 71, 73.
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FESIT (SRR SRR 15 (EIR S R R Ry S s o
FEAE R T e > AR 1570 2 1620 FEAEIEMHH &FE RS EOR - &
s LA NENITT By > A SR A0 eIy A Prag R Bt - W5 RS E
BB TRIRR PRI AR R IR EfAE BRAY & TR -

B BAFIET LIENITRHA (George Gascoigne, 1542?-1577 ) 1576 £
Rz - Wi Lo ALV ZR IR ICH - LUK TR EAVERS  DITRHR %
PLTEEY) , (monsters) FEIFAPELZERR B EAREREYZ0ME - SCLIRERAYEE R -

WA B ? AT ? EEFEFANRE?
FETHHRF I AR BREAMDHS?
BRE TG T oy ihide « TEBR R GG ELAEAR

RA ENMe g 0 BIEE (e ) FH o
WHEELGTAEZ LB A®

DIETRHARTHHETARATIIZER ~ B0 ~ SEERIE_ LPIHRYIINE > B/ e
JrgEh EFESRANE S RG> R IR MRS B AR AT IR £
FRCH - AE5 DAy - BB AMEI 54 » T LS RO E 2B
EFE T HHIARATSIPE - PEE A HIERTIR DA BIHISHFER  Fr M EZF R B A2 h -
N&T5IANREEER TR - IBE T il B R SRS MR Bl © 55—
IS HBRFY -5 FEBRER IR 55— - sttt MR ey A oig -
HEREPIRN T itEE (e ) 3555, > BaEERBEAKRE > BRERL
MR- S MEIRET - FEARSE AT H TSR A R T HE M - Rt
el - EEREBLSEEBA - ERAVZREL )5 A B EECE S R - =5
R8> MAERAHE ~ S BMEERE -

44 3 R AT S MIRE B R GAR > RRFH T AL IRLTEME » L E B
TR ER - TE BENLIREGERTH ARG E  —RAT ¥
EH R RB Y S 4RE T2 093], % A Susan Vincent, Dressing the Elite:
Clothes in Early Modern England (Oxford: Berg, 2003), 175-76, 180. i &% - 1620 %
ZAT  XARYIH) E B A H — om0 B IR R Ao B E E AT 09 BT 0 AR
R EMER| HIEREE B - FTURRIEBTIE THRB AN T LAHH
WIS RBERA T B 4otk {2 1620 04 TRk R E B FH, 0 BIMA T
Bl S RF e

45 George Gascoigne, The Steele Glas. A Satyre Compiled by George Gascoigne Esquire
(London: Printed for Richard Smith, 1576), I1,.
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FT 1580 AL BT A —EIRTHE RIS AR 2 A > sEEEE (Philip
Stubbes, ¢. 1555-c. 1610 ) 77 (ZHriHJE 2 Btz ) (The Anatomie of Abuses, 1583 )
o R AR IR L » fER

T AGF A LR E XA 5] kR A H S IR brdndaie
JE A B~ BhigFe g & (wings, weltes and pinions) -+ &7 & A& &
AR B A IR — M o R R RS F AT IRE > Wl = 1

EMIF L o BT A MBS TR FEB AL (M

5@ (put on the kind of man) - stFFE AP F £ o Foss B Ay RIAR

o RAMBMARZHRFAT @ sRAGBLA - I ER A ?é’b‘c

% HER B FEIEHGEIRE - AR R RSB ARG -

HEEEMNES - KA ARG RIEE - HE 2B EHRBIIRES - TR
B T B BRE > FE I BB RETRT ST L AFTERA 0 RARYIHK
EZ NG FRIECE T HNZRCERIRES | - MREBIEN AR TEEA
(Hermaphroditi ) - =&t " ATl EEE YY) (Monsters of both kindes) -
PE e Y

TR PRI B o B i\ S BE A Loy B AR > NS PR — SR - fifithaR
"R AER T EA > MBAERTEY - EATTHE B8 TEY,
IR % th4gdE 2 2B MU N BRIERTHERE » 400 %FF (Henry Parrot, 1608-1626 )
FIEfE T (Richard Niccols, 1584-1616 ) #ykGqsH - ERFEELRE BEEAT2ME
TERERE LI TR E S ALYIES , (the shape of very man appeare) - “Eﬂ@
g —— R S MR P AV 256 - fisR

RIENE T A% F B > EHARLF A
B BT F ey HEARAR A0 KA 7 S R K
BYREZAMEGAN > CREBAER?
e RERAMEEES  HAMRMEHY - °

46 Philip Stubbes, The Anatomie of Abuses, ed. Margaret Jane Kidnie (Arizona: Arizona
Center for Medieval and Renaissance Studies, 2002), 118.

47 1lbid, 118.

48 Henry Parrot, The Mous-trap (London: for F. Burton, 1606), C1,.

49 Richard Niccols, The Furies: With Vertues Encomium. Or the Images of Honour (London:
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SmiMES Fmih (Barnabe Rich, ¢. 1540-1617 ) f£H (ZEMav$ET) (My Ladies
Looking Glasse, 1616) 1 - 2R LRV« T #{FIRIIE+ - dhMEvSIel -
PRI PTESE | o B GG P - PR R R R S (B
FRE) - SR EERYIERE ) (The Irish Hubbub, or the English Hue and Crie, 1618 )
i WA T TEAEPEEAE | (yellow starched bands) » 3R PR B ATZERY T RE

JE A B TR B R R L - S EIE T Al o RIEEN TR o TR T
U o FEHV RIS MR TR RS T E R AR T BREE  feRVE
HE NIRRT NS T S8 T EE DR RS - T DEE
H, o WEEATE  BEWVEREER - T ESHEE ) o BUBLIOTR R
Jolel RIERE B8 » NIBFLICRIZ R A B M - IS - JERIEH - TEETF
HRBGEIRS - R AR T EEEEY) - 2RERALES @ 2 REHE R
FEERIEAI W - el T 2 NBMEAE - B AL, (masculinizing women and
effeminating men) ** o I » FRERTE (LLFIISET) —Eh o BRI R
LR 8 A ST -

I e (ZCEFisET) B MEKFZEZFEBEAHES - i HERR
FBUIVE LRSS PR BT IR TG SHIFERE TR
PR ER ) MZARNETZRLL BT AR ILEEGH A5 HE

(ruffian) o PREFEZ R BERHAEEZR] > 50 T AR SRS AIRE
BB o CAHBINARE - ERFRS—ASOEFHT (William Parkes,

Printed by William Stanshy, 1614), A6,. £ 2 3t e BEGY K > R ERCERZ T M
FATO RS BT L IRERIIA B R -

50 Barnabe Rich, My Ladies Looking Glasse, wherein may be Discerned a Wise Man from
Foole (London: Printed for Thomas Adams, 1616), 21.

51 Rich, My Ladies Looking Glasse, 21; Barnabe Rich, The Irish Hubbub, or the English
Hue and Crie, Briefely Pursuing the Base Consditions, and Most Notorious Offences of
This Vile, Vain and Wicked Age (London: Printed for John Marriot, 1618), 13.

52 Ann Rosalind Jones and Peter Stallybrass, “Yellow Starch: Fabrications of the Jacobean
Court,” in Renaissance Clothing and the Material of Memory (Cambridge: Cambridge
University Press, 2000), 59-85. % = %~ 4, Ann Rosalind Jones and Peter Stallybrass,
“‘Rugges of London and the Diuell’s Band’: Irish Mantles and Yellow Starch as Hybrid
London Fashion,” in Material London, 128-49.

53 Rich, My Ladies Looking Glasse, 21.

54 lbid.
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fl. 1612) - WAZE|HE LW T EM (PSR TNEE - —THEZ A NS
(ERVBCPRRIARES - "85 5 A, (transformed into men) 5 55—J5TE > Bk
LT 0% ~ 2B RO A S 5 R A (transformed into women ) >
HEREHE " AR P B St A RIET o

B 2N B R IR S T R R L B 2 T T ey (HEERSIT = » PRI 2%
Htame o N ERERIE LS F o Eae R Erit g E - B
HET MR R RHE ~ HHD - FTRL T EARARERELE R ERRERE (% - tRERLED
MRS - 0anshhaE (William Averell, d. 1605 ) Fisit @ 4 " #EZATEMER] -
U 0 IR EERRAIESR M S (B0 MERIRIES  BE
AMREHAR - | PRIt MBI TR - S ARIRAY
%77, (most deformed and loathsome monsters ) - >" 3 (5 2@ 5 7RS40 -
1619 4 2 H#yva KR EZEEERT (John Williams, Archbishop of York, 1582-1650 )
TEE FREATEER » R TR BRI S Bk TR Y > TR
{858 MG S PSR E (R 5 T BB MR - PH
ESCTFENR  BESMAE A 0 N T AL - DURSIE0 N R
Bt pEsE Zm e A S WELBEEIGH] - BRAVE EHEBE -

£ 1620 4] £k 5 REEBE IR R - (R0 A E R EUE AR
178 > DS s HASHIEUR - 1620 4F 1 H 24 H » BB KM
T (John King, d. 1621 ) HEMmBUHIIE S4B L - BURM I E T2
T SRAI B M PP R LM Y B ARED o A MTERECE RS TINE - RIPHRARSIAKE
K5 PHETEER A - T R RN SR S L E AL
TR - PFIT 2 A el g ER TGS 158 T A
fERIfER (insolence and impudence) | - [EIFFE JTtAIAZKIE S ~ #EEAITE
FHDEIE - e vEHEAES » R ESEESIFTAZ AT S - 4

55 William Parkes, The Curtaine-Drawer of the World (London: Leonard Becket, 1612), E3,.

56 William Averell, A Meruailous Combat of Contrarieties Malignantlie Striuing in the
Members of Mans Bodie (London: Printed for Thomas Hacket, 1588), B1,.

57 Rich, My Ladies Looking Glasse, 20.

58 John Williams, A Sermon of Apparell, Preached before the Kings Maiestie and the Prince
His Highnesse at Theobalds, the 22 of February, 1619 (London: Printed by Robert Barker
and John Bill, 1620), D3,.,.

59 John Chamberlain, “To Sir Dudley Carleton, London, January 25, 1620,” in The Letters
of John Chamberlain, vol. 2, ed. Norman Egbert McClure (Philadelphia: The American
Philosophical Society, 1939), 287.
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RSB AA TR - TR EEOREE AR "R~ SR A
ELREER 'O 0 fHEE -

(EfEEAE - B TS » EESTHHVZEEZELSN » Bty
M MIERE E R TAEEIAVER S RIS S 5 E T > BB T E
HEEAREMRR P AT e > — A R PR MY = TR ERA - A IR S 5 . -
Wi o BRRIIREWARTEERY - B LNIMENHEM AT - TRERFRAR
FIRRA] 5 M2CHERIIRERRTRE - B ERIRTEERA IR AIRE ) » BORSCRE ~ X
RYPTERZE -

B EAYar AT RSN - A > (HEBEE TGS - AIFELRT
SISEIBVIREIRE - BRRL T TREMIZL, - TRRSRE ) BB o BRIy (FF
WIZC) DAFS KRS © EBERRBIHILIR - 182 RIS 5/ T FHMlRy ) i

TPEREREIZCH )~ TIEEEEIM, » TIREKIER S EIRER R L, o VR
Bl > HeE TR NI EE RIS 7 ) CYEE I A L B
MR R )R BRI A TR - FrA i  MIFTASEERIT LA - |
IR YA » R TIE - EP R 4R -

(FZIZC) AURSEEASE - 5 RIRAFITE 7 BELCMATESR - 5
R TAVEG: - TG E TR ) 2L 7R R RATY AR » IES
SZRMBRIMAVERSE  ABE EH RS - B RS PIRINTULINE - BEE
PR (B 12) - ERtEsChgo 72 RGE B MR -

# % E ey g (Hood) ~ H2£ (Cowl) ~ gtk (Coif) ----- (k]
SEIEOYRIR - R TERRBN LN LRGNNSRy
I HE L H R R TZEARA EREOEWEXKH 7
KR DA F s KT FH c AREBEEGEME R T AERE
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Staggers in the Masculine-Feminines of Our Times (London: Printed in I. T., 1620),
A4,.,.A3.

62 lbid., B1,.2,
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65 William Rankins, The English Ape, the Italian Imitation, the Footesteppes of Fraunce
(London: Robert Robinson, 1588), D1,-,.
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Deuteronomie, trans. Arthur Golding (London: Henry Middleton for John Harrison, 1583),
773.
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Mass.: Harvard University Press, 1990), 25-62; Stephen Greenblatt, “Fiction and Friction,”
in Reconstructing Individualism: Autonomy, Individuality and the Self in Western Thought,
ed. Thomas C. Heller, Morton Sosna and David G. Wellberg (Stanford: Stanford
University Press, 1986), 38-43.

70 Fisher, Materializing Gender, 7.

71 R TR A Y £ 8248 Bl 3334 > L Greenblatt, “Fiction and Friction,” 30-52; Ann
Rosalind Jones and Peter Stallybrass, “Fetishizing Gender: Constructing the
Hermaphrodite in Renaissance Europe,” in Body Guards: The Cultural Politics of Gender
Ambiguity, ed. Julia Epstein and Kristina Straub (New York and London: Routledge,
1991), 80-111; Ruth Gilbert, Early Modern Hermaphrodites: Sex and Other Stories
(Basingstoke: Palgrave, 2002); Kathleen P. Long, Hermaphrodities in Renaissance
Europe (Aldershot: Ashgate, 2006).
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75 Nathaniel Wanley, The Wonders of the Little World, or, a General History of Man in Six
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Epigrammes (Oxford: Printed by Joseph Barnes, 1613), D4,



L I == <= 175
75~ AT AC SRS R 20 e B M R

th THEEETARER o fhgkmiEA o T

CPoMZe) B9fEE s ch—FEA TR, (impudence) —3 » RIZA S
L MEIIT By o BEFEAREE (A4S0 ) o B ErREALICRRIFE GBS -
b (shamelessness) ~ R IE&CE AUt (immodesty ) 22§ b8 T 2z |
(pudendum) [EDEFAFLT S pudere » BASEFUAIMESE - FERFRAIER TG R
LV > BEIES B MRCE « FOmiE - EE ST T B L T

FaE R RICRM A TR~ BRI G 0 AP AT B 4% SRR SRR A B AR eY
trik o bR ST > IFFF—TASME  XETACHMRREE
— & FAR o bde i A5k A TeyEE T e 5 e AR
T EFFREEMFEXAXRFAILARY - aMm T2 BLE
BETHR AT ISRl LI EEERARLAT

COINS

FEAFEIRT > BRI 2T LRI -

ZAIM - IERAIERD ~ RBEAVZCA > MEAPREY T EPEek - (FETEHERIIA
TRIGHE > R YERREEIEI A > TRERIA M E RS, - O
HEEPREEEE BACHY R IR 2L > H DUREAE DURFIRA RS i - B eh NI 2o
ARl - EE EARZNE THE L TG AUBBEE - FRATE R EATEE
—E > WA R - (YRR B BB - B A FESEAM
[T RIEFBEFEHISER A ZRINY  WFIRITEEE 0 O FTPkE) - B
RS 55 O I B B - At T — (" RIS S 2T fmHbey B -
SR A BB B A A A0 AR R Y > — P REE M RIAERE  S—
TP TRL T B2 Rk (BRI P g - AL - s PIRIFTERT A
ARG - 17 RS > tR e - *

Ry THSELSAE » fREIPa e MeEac Ear S 2 AR TV ~ JRSR - 5%

77 Hic Mulier, A4,.
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176 Z KR XX 8B B W

A BSOS - (PR TS EAR IR
PRI IR R » IR BB~ — A - BB AR
EEAISE) 2 ST - T (BB A
SEONG - TR ERIRAE LY IR RS IR - EARE
CTETREIL - fEER EERAMERIEET , TR | RaE
IR SRR TIR  TRAAHR - 30 T A AT A DS - 39l
B TN - | (A TR A - AR EOE - FER
5 AGRETAHE | RSS2 AL | o g (FERET
FRARRAC N S - FLHGE OIS - SR S g s 0
o PSRN R I BRSBTS EeR
FTHEIIRNG R » JEHTRE TIRIEASR, (by yourselves again) -

AT+ (EER A R T se 2 st 2 5 | BEAAMERIFE
PP B, » AR RES E B A - (RS B
SETE LI ASe A0k » ARG T S0H - SRR A i A
SR B AR (RS  RER ey BT 2 - (351t T 7
W ) HE AT - % (IBEIE) iR (REE) - BUERNE
TG BE BT (BHIL) PHBENESE  FEBMEHERR - i
TSR > PRI B R RO R o -

(F&FB) WEE FE—B—2 (B13) - LEFGRE (RHZ) B
RS  SGEHE T AR - MM T 52 BRI
VST BRSPS SRR S BRI - TEER AF%
Kt EFHEA ) BT DEREER - SR S TR - Bk
REINE T WARRIELEE - [fGFEEITEIE (batledore) - £F-&EH
T (shuttlecock ) » JERTHEHTEAZAT R EI oM R FHIRASEE) - 755

84 Ibid., B2,-3,. &L F i (FTe) (Alwg) > 32l ERE > X AR "I
FA LB EFNET R R TERRSMT o ) WREAHRE L L F LRI T
) 69 IR -

85 Ibid., B3,-4,.

86 HamlE K PE Ak HHTEHF P AR msa R - KA IR - TR
AR AT ST L R LS BN F SR E] b 38 5B A 3R - A% o % (@ naked,
lascivious, bawdy Bosom ) - {1z [@ B ¥ a4 B Al & it k& % M - Haec-Vir: Or the
Womanish-Man: Being an Answere to a late Booke intituled Hic-Mulier (London: I. T,
1620), A3..



L I == <= 177
75~ AT AC SRS R 20 e B M R

battledore and shuttlecock > ¥7{\% H BBk ES) - ¥ [Ef5 iy 55 A R (H 4
NHVIEE > 7 B S st ~ i B C 4B R AV EEHT - 12 I pATaREE -
0 EREEI e N - B35 E (U BB I FRH B AE 20t - TP R GRS ELE -
(F2ZR5) —XHINA - HIGRIZ A2 BaEBMmERH - —FneFRS
RS2 S50 BN 5 il e R B sl RN - BB ITEIMERE » #2
A BE NS e T (RE ) BRE > Rl et ~ Brsidii
HAEIAEN « ) BB 2 BSR4 o BREIZCARR © " E(EHRE
ARG - | EFRENEEN « FoRIRATLE T AR s » R E TR
EREREEPIM o | BT R EE DU EEIE AR - REERER TR
GEAR > BB E AL ) Y 2 PE R T B W R
RO > DL BRI MR E P B e o
G BRFRBEM T EL— (FHMl) 8B RHERE - f5HY
Pl VUIER s « T 5l | (Basenesse) ~ " #[ZHZR | (Vnnaturalnesse) ~
F4eHD ; (Shamelesnesse ) 1 " #EZ&E | (Foolishnesse) - [R Eth{i8 %5
¥rar ~ (RARIYEEEE > GEE CRUREREATLGE - YN ARYEEES ;i T VAl
EEFEHYES |, (the Creation of God, and Customes of the Kingdom) - j58%
BT BIELELEYR - BB AW — T R ATE
BT EEIE G ) o ORISR PR AR o (1R ERERALE ? E
i REH ARG B 2 (Bl HRAAE T EEE N E - THARE
G s aE |

AEEASHE B AR ANER - ANARE A 8RR
AR ARG s MR SB R HAZR - BT
(M) rR%E o JlEtdy o - B R T b BT £ 3 0y B4 F 4 -
EEHFERA/IFNER i E MR BAREAAEE 2
XEAHF ~ REFE > BFRL  BR o AERAY LR ER
RPREHR s XEERF B Sh@mag R - ReaFE A -

PHEIZGR Ry - EYMEEESI AR TEh ) WEREERYEH

87 (BZF)X PRI FAR T HARAGITREFL T L HRLEEAETHYR
Haec-Vir, C1,.

88 Ibid., A4,.

89 Ibid.



178 Z KR XX 8B B W

S BEERZEBMVEH » AREA T MRS Ao - PEsE
SRR 1 E e PR L Ak AT BT B ( freedom of election ) -
BB B 0 B S By E - BRI R IERER Y

HAETMAN ATAE  FARGEE ) f AT R A
RugiEby A ey e ?
EMFBA—HAMAY  BHME A GO EER G & T &
1y AR AL 0 RR - SRR, 0 AT ARG B IS B AR A6 S ik o P

18 W B SRR LA MR ~ B2 - (R E A ERLACERG o SRR
KA LA E AR > o EAg IR R M -

BE > G2t T EG ) (9E o dis BB A Z AR eIk
45 HIEMERATERIEEAR S » MER MM EEERITT BB — Az
Bis - 28 - SEESAEABEEERE T - T83 - RAE0EREN -
BEHIM SR » D EEAE o M2 R B B Ea Bl - 05k& R AE R
BREEIFHENGHEA - HEEREZAALARRDE - BRBOIF—E » A
fAIERRELAGRE ~ BEfD ~ 4LEfRERIE 7 SAgpd LU H X Rmr AR
185 > [EAEME ARVIR R Al R B0 SErEi B A S Ek FBIRIVE T H
et AR AR R iE AR B R - RMEr S mE M2t - FrLASHE]
2R R B T EE  (Reason) A& R HE - T BB (ESE , (Custome
isan Idiot) ! %

(P 5) h— KRBT BRI T 2 HIVEE AR A SCEESEH (Michel
de Montaigne, 1533-1592) 7£ ([E4E) (Les Essais, 1580) H1ATEM (st E
&) > (EE A RE 2% T S H MR S BRI VRS - * AR IR B ESE FHARAT -

90 Ibid, Bl fFARIERF S AFEZE B A (Fake) (BEE) B
BEA REE) AR TCANFRLBAR AT FRLBT c BAXITESE
#HE, (1:9) o A Haec-Vir, Bl,.

91 Ibid., A4,.-B1,.

92 lbid., B1,.-B2,, B3r.

93 Ibid., B2,.

9 FwEA % BHXFAHFHB—F T AA“Of Custom, and Not Easily Changing in
Accepted Law,”“Of the Custom of Wearing Clothes,”“Of Ancient Customs,” “Apology
for Raymond Sebond” % - i&#» Michel de Montaigne, Essays, in The Complete Works
of Montaigne, trans. Donald M. Frame (New York: Everyman’s Library, 2003), 93-1009,
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HEHATIE T (PRI BT FIEE ABUEEIERAEE YRS
FEBEE AT G - HSCEZ DSR2 RS — AR TR St
GG A TR ) HE _EATER AR EEE (B 14) - i RErET
BRI T E e B RS - S R A s DR AR RISET - A -
HEEAIRE LECR - BR 4 se HATERR G o BT RN - (R -
By CHIEESZ LR (B > UEIEE - Bl E—8 T (SRR
RO FrAER TR | JRERIEE - 1

HEATES (% » (EE LA B ~ AR R 7720 » SRS M R R S
SEREECE - BATTESE - R - NS - FUEAEAE N IURRE ;3
7~ B EE T EERE - AR (FE AR TaE - %
SERAARHIIAK ~ GBI - DU IRII S8 » EFH%AEE B, o
IR TAREREATERATL » FUER MR B e o BRI,

106 Ibid., Ad4,; B4,.

107 Ibid., A4,.

108 (R4 ) soiRa P R THNERA—E T FF ) (“exprest in a briefe Declamation’) ;
b ((EE) ZARTHEANE 22— T 5%, (‘To the late Declamation against
her’) o XXM ARERFAAGH R ZE ; T He (BEF) - BIAHER

109 Muld Sacke: Or the Apologie of Hic Mulier: To the Late Declamation against Her.
Exprest in a Shorte Exclamation (London: Printed for Richard Meighen, 1620), A3,-,.

110 Ibid., Bl,. #RIFHAXFTR » —REHA LN TR - B TRMTEAE - L+ %
FHFBRGRA I KR RS R TERARB ARG M3 - BRARTE 0y My 38

(‘open breasts’ ) * & % B 6y FF3m ¥ T2 AL KA H 0 KB A — AR
;i WM B FHAY o
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ARVEE AL <2 35 6 H WA TEE 2 SRR S SR AZ I E H Y S B el 2

G AL T E R T R R o R RAETRA
%W HE R AT 0 T s L AR BRARGEEMGET - Ei
MR A K ) M bt ey h LR ET 0 iR S — LMLy A
(effeminate man) - Fl4kaY > &bl B K EMHE R - LR ESH
KA E LR A IR E > A — 18 F HiLag & A (masculine
woman) o BpfEsbRAbdk ~ RET4ESAE C R F EHFHE RIS
WA T REWIERSGEE K ABE TR, o

DL sk E ORi%E) ERlFinsmtayires 2 EaT R E S R [E 2R
EREAKHEEE TMEE "B, o e TeRE ) c EXRELDURETRE
—HIUREAE - WA SER DL A BEHALITT By > BB AR LAY ER 1E B REtE » T
DB RIS - SRERIENBAFZA - #1527 » Byt - &
MBI EIRE IR - A B E— H 2RI AR - FELEERT - 3% A
HhETHERE E TREMIZL B T RegRE  mIES > HEEE R E KV EERR
ERENITR > Pl EEBAE ~ TR EZEEIATZN o SCanfETE - fhiE - 1§
BB N ~ BERTEZBAE - BHEAGE ~ Bk - #4E - B - BEZRENLA - R
W RAH T - "TRES - WIS HISA - QIR 2SI - R
faZe5 o i TBRA L, (hocvir) o't

CHEE) —3C > FHRETR R AR R g ~ &K - (SNl
i H[EIRHARRE T RETEE Sk PR A B AN EE M 2R A 5
W2, FeZe Bk ) AN » FEEIUCENETK « i BB A&t
IEBETRIER  RAIANE - —VUIttgal R ineiV 22z s » mAEs
W22 > RIBCIERE SRR @ IBIZcER - T P ERsgmesl - HEMLCOHRISCEE -
AR AR T ImEE R ERS » RS AR O - #hfirZ)
she EfE— U E R TEE o

Clge) — e M2 iEHI HEY - ST TR T F > 55— S B

111 Ibid., B1,-2,.

112 Ibid., B3,-C3,.

113 Ibid., B3,. Hoc & 4= T X M # 8y 4% 40t 0945 =X 4 73 - 4B ) hoc vir » k3R 48
AR e g s &3 A4, (crudele, insatiabile, & inutile animal ) -

114 Ibid., D3,.
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s Fan— (ZAN) - R EE]AJAZIERHE @ (B EimEH LR Ess L
PERERL - SEMERITISIN S » (L) —3CFEIEESTE (R0 ~ (BRH) -
CHZE) 2 =8 FaiVETLHE  SCFE BT TE—FGERER - BABZA
Rk EARIE SRS » 2EH TN, Chomo) HYFEIT: s B2z i AAE ERY L EE -
HEEigERE - HALDUKEATRIE /M A B - A BUEsmeMHEr - B
HAIRAER > TiZ s B ARSI M R (R - B T BRSO (@A
F] SRR B LA B R M 2 i > BE/SIRE T BRI RN E - P2 ©
fal ~ MG~ P78 (matter) ~ 7520 (manner) ~ 23 (form) R4 -
USRI S - BET THEH - ZAHVRIZEE B » & EAF s ~ ek
{E - BUHE S » Z NS EFaEFRaE  mraEEE 2 BBk -
YA S » BAHBELATE - ZAAZEE AR ATE - ARVF IS E
+ - BEMHSREINVFETE - SIS TTEME » BANEZE ERFRlSE B 28—
;7 (a work of nature) > ZZ AAE BAFAYEHBIZTEE (a work of miracle) : H
VAR B B AR RS (4K~ ) o MEREE - HEEEEX
HRARENINGEE » il N2 2 E BBl - PR s - LA ESEE
BYE  LE=EHERBA  MMHERERNER GO AN T2
REMHER R EAIHE - MR SRR « | f% SR FE
BRSNS —EL NARIES T - —RERENET— T, (Isha) -
— M {E AR Bk —(Eva) © Isha —gEsREA{EARSCHI 5B (Ish) >
BEZ"BAN, R "F#FT  BERERZAREASMIRESZEN BT
(helper) - t/25 NVEREFASCRE ~ Bl & fRy—H#8 (inone flesh) Y52 - &5
“{Ef EvaFEFERE T a0 B0 TEER, o B TAEEZE, oW
BEE AR SN R TR RS TREL o B TR e g o
BT THEEFS R (RE) ~ SRS R B TR S8
EHEF U EEE (oceult philosophy ) 2 fF% » (Bt EENSEHE - EHE
S AN EE T ZE B N IEDE (Henricus Cornelius Agrippa, 1486-1535) Fft
Y (GRe A2 B B )( De nobilitate et praecellentia foeminei sexus, 1529 ) e
PelAS B e S BVE B, 2o REER R, (querelle des femmes ) HEYAFER A
Yy B = 2L ( Bartolomeo Goggio )~ -£5%$11( Galeazzo Flavio Capella, 1487-1537 ) ~
KHT$2HEE 45 (Baldassare Castiglione, 1478-1529) 5 A » HL[E iR BB R

115 William Austin, Haec Homo, wherein the Excellency of the Creation of Woman Is
Described by Way of an Essaie (London: Printed for R. Mabb, 1637), 4-7.
116 Ibid.,14, 26, 35-6, 49-50, 100-05, 159-61, 181-84.
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s FE IR A A 1) B (S8R EEER B - YIS ERE R
B DA Tl 2 M R R e B B Y A2 — AR N 7R 1510 4 S Stk i
GEIR TG B A SO - (AR B L R L MR S RV B - AR
S Hb L A s E A di— B 1%RF (Thomas Eloyt, 1490-1546 ) 1Y ( RyffF 22 A\
B2 ) (The Defence of Good Women, 1540) - B[l k&£ T k& FEiiE 22
EARARRE - TOSTRSERIEN RS IE 1542 4Rl 5ERIZY (David Clapham, d. 1551) 32
BHSI 2% B ST T REE S EAE BRI RS o W
EE# (Edward More, ¢.1537-1620) ~ f7%g (C.Pyrrye) ~ ZE (William Heale,
1581-1628 ) % A » MPEMAY 55 - s MEAERIGRYAE FELRE i EE BT 5
ll\i R 120

BT TR (ZA) g ARIREIFs i - BRBESIH GeAZEEH
) —EH9SCT s PEETE RS EEIE o WL NIRRT - e 2
ZHE - LNNRTE > HAR EER IS ERIAL R A - 1 () BEE
i OJEREE T IBRIZLfeTe R ) BIEON A A DAY T 20T
VBT - IRFEERIN MRS B AT & i A B RRE A R 5B A B8

117 $b3 8 7T 4 A Joan Kelly, “Early Feminist Theory and the Querelle des Femmes,
1400-1789,” Sign 8 (1982): 4-28; Jordan, Renaissance Feminism, 86-116; Pamela
Joseph Benson, The Invention of the Renaissance Woman: The Challenge of Female
Independence in the Literature and Thought of Italy and England (Pennsylvania: The
Pennsylvania State University Press, 1992).

118 #h 24 (oM Eus - /N - X710 (AT AFE) B+ e AXEH
o T EFm, ) 0 (BRXEHEER) F 55 (2001 11 A) - A 131-64 -
T baey (hi A E Edgd) WAEAR - A Henricus Cornelius Agrippa,
Declamation on the Nobility and Preeminence of the Female Sex, trans. and ed. Albert
Rabil (Chicago and London: The University of Chicago Press, 1996).

119 1542 w3 LFEAE 4 & A Treatise of the Nobilitie and Excellency of Woman
Kynde

120 48 BA3tss A X % + R Woodbridge, Women and the English Renaissance, chapters 3, 4;
Jordan, Renaissance Feminism, 286-307; Katherine Usher Henderson and Barbara F.
McManus eds., Half Humankind: Contexts and Texts of the Controversy about Women
in England, 1540-1640 (Urbana and Chicago: University of Illinois Press, 1985);
O’Malley ed., “Custome is an Idiot” Jacobean Pamphlet Literature on \Women.

121 Austin, Haec Homo, 129-30.

122 Henricus Cornelius Agrippa, Declamation on the Nobility and Preeminence of the
Female Sex, trans. and ed. Albert Rabil (Chicago and London: The University of
Chicago Press, 1996), 47-54.
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S o BLOFIY (FRRIZ) - (F2FRB) ~ CHEE) =SOMEr » Horsrshnst
K o ECAT (SR > SO BTHTEMEA BRI - T AR CREE) Boery
SAEE - SRR . (LA —EH TR - BEHRE  SEEED
LA B -

BRI » L7 i SR B AU R S IR TAFI2 L (B4R
B R TP e By T SRR AT AR B M — A - B2 - B
S8 (HFEL TR o » SEAE B A LA (T R RS 2R T - 5
BT T B NSRS « WSS R I 2T - R - LR E
FEEERAN THT, C BRTH TEEE,  EEXENBEE Rt
Zhh L NGE R o P AL A A AL - TR
NEEIEE - RENSE . (HHE) —(EEME  rEREs
i WAET e — U EREER -  PRE Y (L) X
HEEIESE S SBIESS B Ll s Bt & A g E -

HAMS - FESTENREE 1 (LA) M1 CH%E) — - FEiE
TR e - RS T IRENIE [ FRMILTe TP, AR o B
TR R M RAT - ML B (2 - A3 ¢ T EBIRLAAL -
ERBREENSE S HEMEENZT (awoman modestly attired ) RIZH
RS NSRS - | PEEELERERIE (BRlZ) fI ([eFR5) » Bt
o U S S R SRR B IIRAR 2 AR s (A) —F > —FHBE AN T
M RTRE SRR PR » 59— 7R » o 0 2R A P [ O M 2 A 1
SR B L RS RRE - SR FUERIRE - 6 T B TSl 4E -
BE TE ) BREZTRE - BEHB s T EaE 8 THT ) Bk
TREST > DIR MRS « 578 - 3E - S ERENRETL - ST LMEEEIR
SEEE T E R IR AT ATRE M, - B ARG AR T M R AR ST o 22
MO VTS - R LR E A A B

B > B 1620 FF0Y (FBMIZ) - (BaZH) - CHEE) 1 (ZA)
VU,  HEREAEEE T T EN B oM B B 4
EFERAIIT R T —EE0 8 » L GRBTENEE » AR
BB IR © 2 1637 FEA FIRIHARAT (2L A) —BHH » 1T —iEoE
% (B 15) - WEFMivEs - FRFEE (RURE) FaATE LM ERD A

123 Woodbridge, Women and the English Renaissance, 131-35.
124 Austin, Haec Homo, 35-44, 118, 120-21, 136, 161.

125 Ibid., 70.

126 Ibid., 69.
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o B AR I EREEAE B « R8FIFRET (Mrs. Mary Griffith » 422
EREE) o MR (BBRIL) 5% (FaTR5) A AT TR T e -
T HBEETET » IFAEEESC TS |88 (St Paul, c. 5-c. 67) AUzE © "L A%
REETHE 0 ghaET T HEEE L AELIEIEE - SIsE Rt o shsEEEE o ]
U NEEEE TR - RS iEs RS rEEr - o ( (BIRSAT
£ 11156, 15) YL EHIETEA S B & R T BARLANE , ( (5
MERTE) > 11:3) - MEEEM "B, A2 BMIEE - (RE2E - L
AR T A SR B AR B A B A S B A R B
& FE K H WAL SRR - ERCB T4 (FHRIL) (EEFTER
fy -

F ki IR B My (R ) e EHE-BE
B AR BTN GBS AR T AE E RAIRE 5T E
G IR EE ARV G R iR E e F R AT o

IR 1637 48 (2 N) —BENTRA TR G » LI 1620 ETREZ AIB
Fl Tt - BT 4045 -

B~ K

1620 4F 2 1% » SBEELCMEURSCEE EREEm R Tl RS2SRl T [
WZc B2 TERZRSE ) AYRERE o (PR ER AR BRSBTS S AN ZHTH
( Thomas Middleton, 1580-1627 ) Eilzg ] ( William Rowley, c. 1585-1626 ) Y { =
JE{EALEEZ ) (A Courtly Masque, 1620 ) -~ Z=#); (John Taylor, 1580-1653 ) HY (&&
> #)  (Superbiae Flagellum, Or the Whip of Pride, 1623) % - P11 {575 %
e G R AII i LR EE ~ D - AU B
[EHT (Francis Rous, 1579-1659 ) 575 » TR BASHT 2L A2 T AR AR o
4" A E TR L (Earth ) iR T #E & (Stage ) » FARFES AR E - |

127 Ibid., 98-99.

128 Hic Mulier, B4,.

129 Thomas Middleton and William Rowley, A Courtly Masque: The Device Called the
World Tost at Tennis (London: Printed by George Purslowe, 1620), B4,; John Taylor,
Superbiae Flagellu, or the Whip of Pride (London: Printed by G. Eld, 1621), C6..
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PO IR RS RSB A E RS e (William Prynne,1600-1669) - HIREE,
RN L AT EE (SJ8kT)  (Histriomastix, 1633) o » 5B
PVERIERG RIS ETNI S EE R > #ER T "TEZA L (nature) 81 TEE
(custome) - {Ef B - IS LIS E LA TG 2 B0 ERF T R R REE U Y 5

A B b s EETAME TSR T aMEIER - BlR - hEFRE L
PN =

7S L+ F 1640 B 50 LE(RANPBREAIRT - oA T — BRI
1662 4 —EREAL Ry (FERE - (RImEr 4+ 42 BA3E ) ( The Life and Death of Mrs.
Mary Frith ) B{EE0 - PP EE - A SRS B AE Lo RES (181 16) -
SCHYZCE ARG (Mary Frith, ¢.1584-1659) RE gt » Al4 " 2\
FZE/ , (Mal Cutpurse 5 Moll Cut-Purse) - 7F 1610 A5 EL 25205 BERY
AV - sk H 2R 5548 - B ~ e ~ $T19 - GIRTT R A B
SR S AR R A TR R e B R At - 11662 AR EH ST AYE
[ > g FE B EEE BANRESN | 5 - BHEGRDEIINE - BZELIT)4E (slash)
HEEMEIEBTZ ~ AR > AMERRRATTIIER o FHEECHINSCERRE - REmHT
W EHEERAIRR  TEEHT  REB LIRS - b T R IRH
TESCEFEAE G | (living Discription and Portraiture of a Schism and Separation) ;
ER AT RIS MR B S —E - M ERMA &S —5
iR A EIRE CATEAEE - AT TEERR  FYRIRFIIER - S —{:
R -

SRR — R N B M e RIS E BN A % - e &t IE

130 Francis Rous, Oile of Scorpions: The Miseries of These Times Turned into Medicines
and Curing Themselues (London: Printed by W. Stansby, 1623), 174.

131 William Pyrnne, Histriomastix. The Players Scourge, or, the Actors Tragaedie (London:
Printed by E. A., Augustine Mathewes, 1633), 207, 201.

132 ik 7 #ay3Z 8 % © The Life and Death of Mrs. Mary Frith. Commonly Called Mal
Cutpurse. Exactly Collected and now Published for the Delight and Recreation of all
Merry Disposed Persons (London, Printed for W. Gilbertson, 1662). #,4X ik A& R, Janet
Todd and Elizabeth Spearing eds., Counterfeit Ladies: The Life and Death of Mal
Cutpurse, the Case of Mary Carleton (New York: New York University Press, 1994).

133 ka4 F4% A Gustave Ungerer, “Mary Frith, Alias Moll Cutpurse, in Life and
Literature,” Shakespeare Studies 28 (2000): 46-52; Melissa M. Mowry, “Thieves,
Bawds, and Counterrevolutionary Fantasies: The Life and Death of Mrs. Mary Frith,”
Journal of Early Modern Cultural Studies 5, no.1 (2005): 26-48.

134 Todd and Spearing ed., Counterfeit Ladies, 4, 17.

135 Ibid.,70.
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SRS Z B ERATHI AR T LA RS E 2 K7 H( Samuel Pepys, 1633-1703)
£ 1666 476 H 11 H 5 o st 2 e b P g A LAk HEE (White Hall) >
HE UEEE ) NS ARENRES - TEENZEM ) FERESE ) FEEBA
FESARARFIAAIINE > BEEGEREERITINE T BN 2R BB HINE T HRAY
E# B AGLUBMFIR A - | R st S R T B
MERSE 2 JRAIRREE - BRI RIS i ZE4E R 1660 (X

FESERNE 1570 FERBIEZE 1660 FECHTESEE T > A B4 HE BE
CE N EfrEmal > & DUB R BRI ENREL H 1Y - (B B AR E
F TSR FEER » M H R T AR M MR Y SRR - kel T 1 e
AREMESTRANEEI G - RIHE L2 A2y T IR B A MRS HEE - TR T
B 0 B0 TREE CERATEAR ] - e TEhEAsEREEnER A
(i B B R R EARATIIRE (% - BEILBAT S SRS BEE L HEE IR
FANY T EERE RIS 208 A BE 1 T, (asex-gender system under pressure) o *¥

BEEL S - FEBNERER - TR A R EL R A
AT aR > T LR BSOS BB 1 71 BE 4 B AR A o 2 Bl o (o SR 3
ISTRAR - F 1620 FSERERIFENES - B S - ZMIA B > Bk
FRAEFT I MR TR R ENN > EEE A - AT  [EIE L
> BLOERIRERTREIRN S SR (4 o TSR EIENNY - F0EE - ARAfeE
1S E WS > T DA 5 - BERS o EL N > BT S s B s
TR MM S T Ay ) ] TR R B R A E R —
EEMBIEE ~ Aol &) AR T E G | S—thnS b - fkRikEE
finfIfE RS (E2aK) B2 T EAR ) WURERL - A 2EE S BEL - ik B - ZoiRE
g BHRENER] > SR HEN SR o T ER SRS SE -

FOREHN S - LM RIS BRI EN E A I RIR (5 - i 5 i
—SRE TR R 2 MBI AT TRV o LRSS - kR
FE T > EERESEF &t (Charles II, r. 1660-1685) > 1T 1666 4F ki
TR MR E = FE (three-piece suit) 7% » 5 LR EiHY B IR U118

136 Samuel Pepys, Diary of Samuel Pepys: A New and Complete Transcription, vol. 7, ed.
Robert Latham and William Matthews (London: Bell & Hyman, 1972), 162.

137 Howard, “Crossdressing, the Theatre, and Gender Struggle in Early Modern England,”
418.

138 =X A2y fH%® B David Kuchta, The Three-Piece Suit and Modern
Masculinity. England 1550-1850 (California: University of California Press, 2002).
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Ko BHE ~ FEATECR TS MR BERIDRE - FEE - BEO
BAYNE Ry BRRETD > PRSI nV A 6 - BEETAEEEAYETEE 5 B M e Y
RNVRVE > R HYOGRETIBIRET) - 1688 FEfdn 2 R 2+ /\HH4R  BEHSEE
JNEAEE > th_ PS4 B2 CEERE R O ST A56 - PURTR S A T KZE4E | (the
Great Male Renunciation) =¢ " A430% |, (the Great Divide) - =& Ea(E T
B RRSE oI E RISy o AR B A BRI B e R By
THE ) BEEIREF M AIRE I E A O N HALERE BRI S
FIR R MR R e T PR | (male gaze) HUES: - “ILIRGIEGE L
MR ~ Ztacy) » MEREEATHIR - A ARARER eIt -

139 " X &4 ,—+ h F A 1929 - b #2148 F K B F g0 22 5 R g & 44(John Carl Flugel,
1884-1955) Fi£] » %4 R, Joanna Bourke, “The Great Renunciation: Men’s Dress Reform
in Inter-War Britain,” Journal of Design History 9, no.1 (1996): 23-32. " x &, —=
Al % 7 # 45 (Anne Hollander) 77/ » & Hollander, Sex and Suits, 63.

140 Malcolm Barnard, Fashion as Communication (2nd edition, London: Routledge, 2002),
119-21.
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1. 47 &% (Amelia Jenks Bloomer, 1818-1894) Fr ey " r4e4k% | (bloomers) -
From: Robert Chambers ed. The Book of Days: A Miscellany of Popular Antiquities.
London and Edinburgh: W. & R. Chambers, 1869. Vol. 2. 113.

2. EH G Euy i B A H1% ; (the Damnley Portrait )
By Unknown continental artist, Queen Elizabeth 1, c. 1575. Qil on panel, 113.0 x
78.7 cm. National Portrait Gallery, London
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3. A AL KA -
From: George Turbevile, Turberviles Booke of Hunting 1576. Oxford:

Clarendon Press, 1908. 133.

4 FHFBEA X EZGFLFHFE - % 2B (Elizabeth Knollys, Lady

Leighton,1549-c. 1605 ) -

Attributed to George Gower, Elizabeth Knollys, Lady Leighton, 1577. Oil on panel,
61.0 x 45.1 cm. National Trust Images/ Derrick E. Witty (Property contact details
and visitor information and/or the National Trust website address;

www.hatonaltrust.org.uk).



http://www.natonaltrust.org.uk/
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5. #1304 - #7.8 R EH(Elizabeth Cornwallis, Lady Kyston, ¢. 1547-c. 1628 )
George Gower, Elizabeth Cornwallis. Lady Kyston, 1573. Oil paint on wood, 68.5 x

52.2 cm. Tate Gallery, London.

6. 24 % (Queen Anne of Denmark, 1574-1619 ) -
Paul van Somer, Anne of Denmark, 1617. Oil on canvas, 265.5 x 209.0 cm. Royal
Collection Trust/ HM Queen Elizabeth 11 2017.
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7. AR - B EE TS (Queen Henrietta Maria, 1609-1669 ) -
Sir Anthony van Dyck, Queen Henrietta Maria with Sir Jeffrey Hudson, 1633. Oil
on canvas, 219.1 x 134.8 cm. National Gallery of Art, Washington.

8. ;x#wir - EHs& (Frances Howard, Countess of Somerset, 1590-1632 ) -
By studio of William Larkin, Frances Howard, Countess of Somerset, ¢. 1615. Qil
on panel, 57.5 x 43.8 cm. National Portrait Gallery, London.
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9. EH AT - EMiE -
Simon van de Passe, Frances Howard, Countess of Somerset, ¢. 1620. Line
engraving, 17.2 x 12.0 cm. National Portrait Gallery, London.

10. ;&Aa%& % 4185 (Anne Clifford, Countess of Pembroke, 1590-1676 ) -
William Larkin, Anne Clifford, Countess of Pembroke, c. 1618. Oil on panel, 57.5 x
43.5 cm. National Portrait Gallery, London.
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11. ;& Fac3t#y (Pocahontas, ¢. 1596-1617 ) ©
After Simon de Passe, Pocahontas, 1616. Line engraving, 18.3 x 12.4 cm. National
Portrait Gallery, London.

HIC MVLIER:

The Mar;)-k\’/Voman:

ch,lga Medicine to cure the Colrifh Difeafe of
the Staggers 1 the <M afculine-Feminines
of our Times.
Expreftin a briefe Declamasion.
Noi ousmes po Jianus omzes.
Miftris, will yoube trim'd or trufl"d 2

Loncon pneedioz 4.7, aiq are 0Lt 10k4 ot Cabatt Crs
12. (Al RFAL) th3tm -
From: Hic Mulier: Or the Man-Woman: Being a Medicine to Cure the Coltish
Disease of the Staggers in the Masculine-Feminines of Our Times. London: Printed
in I. T., 1620. Title page.

gl Te20r
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The Womanish-Man: -

Being an Anfwere to a late Booke intituled
Hic-Mulier.

Dialogue betweene Hiec-
1d Hic-Mulier the

Expreﬂ inab

Vir the Wo:

London prineed for .7, and arc tobe fold at Chrift Church gate, 1620,

13 (BZE% » R&AE) o3t -
From: Haec-Vir: Or the Womanish-Man: Being an Answere to a Late Booke

Intituled Hic-Mulier. London: I. T, 1620. Title page.

- OR_ :
The Apologie of Fee Mulier :
T tbe Late Deckomation againft ber.-, |
Expraft in a (hort Exclamaci
. Neweft molis & tervis ad airavia,

14. (iEde) syHa -
From: Muld Sacke: Or the Apologie of Hic Mulier: To the Late Declamation against

Her. Exprest in a Shorte Exclamation. London: Printed for Richard Meighen, 1620.

Title page.



198

15 (&N imh Tz pat) Ha -
From: William Austin, Haec Homo, wherein the Excellency of the Creation of
Woman Is Described by Way of an Essaie. London: Printed for R. Mabb, 1637. Title

page.

7

16, (3% - R385 4 -84 4 917 ) The Life and Death of Mrs. Mary Frith, 1662)

Hfm e
By unknown artist, Mary Frith (‘Moll Cutpurese’), 1662. Line engraving, 11.9 x 8.1

cm. National Portrait Gallery, London.
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(Begx) > =L =GN > 1961 > EEER HiEERIAA -

Adams, Thomas. Mystical Bedlam, Or the World of Mad-Men. London: George
Purslowe, 1615.

Agrippa, Henricus Cornelius. Declamation on the Nobility and Preeminence of the
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Hic Mulier, Haec Vir:
Women’s Fashion and the Gender
Controversy in Sixteenth- and
Seventeenth-Century England

Lin, May-shine*
Abstract

It became fashionable for English women to adopt masculine attire in their
upper bodies during the late sixteenth and early seventeenth centuries, and
therefore crossed the traditional divide of the two sexes in their garments.
Women’s new style of dress provoked adverse comments during that period, and
aroused dual debate fervently on gender and clothing, which climaxed in the hic
mulier/ haec vir controversy (or transvestite controversy) in 1620. This article
will discuss the reasons behind this peculiar English female fashion, with the
considerations of the development of European dress during the medieval and
early modern periods, and the legal, economic and cultural characteristics of
English society during the sixteenth and seventeenth centuries. Then, it focuses
on the writings and images of those “man-clothed women,” especially the debate
in 1620, so as to understand the polemists’ anxiety and their interpretation of this
social phenomenon. As a whole, it intends to explore the relationship between
dress and gender, and to inquire how and to what extent, clothing defined gender,
and vice versa. Moreover, it investigates the change of themes from clothing to
the nature of the female sex in this debate, showing the insistence that traditional
identity of male/female or masculinity/femininity should not be confused by
changeable fashions.

Keywords: Sixteenth- and Seventeenth-century England, Cross-dressing, Mix
and Match, Clothing, Gender
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