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Abstract

This research introduces feminist
perspectives into the field of the study of The
Dream of the Red Chamber. The feminist
studies, which last for at least a century,
insist that so-called feminist perspective is
not only a view point among others but
especially results in deeply transformation of
phenomena, hence the watching subject. We
link the rich results of feminist studies,
especially those on gender consciousness,
and the study of The Dream of the Red
Chamber, the most women-focusing one of
Chinese traditional novels. By this way we
not only interpret the traditional content with
new perspectives but also test the power and
relevancy of the feminist readings.

The gender consciousness refers to the
sexual-difference  consciousness  formed
through and in a historico-socio-culture
context and is sharply distinguished from the
one based on natural, physiological sex
difference. While The Dream of the Red
Chamber, being a fictive creation, is a
combination of real historical context and
free imagination, of actuality and desire, we
extend the concept to apply to both the novel



world and the author, the created and the
creator, the phenomena and the subject. By
analyzing the issues about women in The
Dream of the Red Chamber, we also intend
to lay a step toward the critical examination
of Chinese traditional gender consciousness,
which is of most practical importance
because of the destined continuity of human
historico-cultrue course.

We analyze the issues about women in
The Dream of the Red Chamber extensively,
ranging from dispersed episodes of
dress-exchange, gender name transform,
discourse in Lady’s Room, various diseases
etc. to collect rich text for a meta-feminist
reading. Based on this reading, we discuss
the theme of patriarchy, the rebellion against
it and resulted depth anxiety. Combined with
this familiar theme of feminism is another
theme of sex infusion, a dimension more
complex than the Androgyny. However, even
the sex-infusion seems to be a real freedom
combining innocence and elegancy, beauty
and youngness, the actions of crossing the
sex-role and the one-dimensional imaginative
stepping out seem still reflect a deeper
Androcentism not of the type of Patriarchy.

Keywords: The Dream of the Red Chamber,

gender consciousness,
dress-exchange, gender name
transform, feminism,
psychoanalysis
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