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Lighting Design with Moving-lights

Liu Chuan-Fu

Abstract

Adolphe Appia (1862-1928) is the pioneer of modern stage lighting Design. His
design theories such as Helligkeit and Gestaltendes; the relationship between Eurhythmics
and visual elements; Trompe-I’oeil not only inspire a revolution of visual style from
realistic to brand new and purified, but also deeply impact the theatre designers as
Ming-Cho Lee and Kuang-Yen Nieh.

The project will start from studying and inducting his design theories and related
articles. Since we are not capable to get the entire performance-look from the document
and black-and-white stage sketches, but we can understand the theories more effectively
by establishing 3D virtualized stage images from the computerized simulation software,
therefore, we are able to provide a learning source for the students and also a teaching
material for the teachers in advance.

Key words : Study of Stage Lighting Designer ; Digital Simulation ; Aesthetics of stage &
lighting visual Design
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7 Step and Podia 1909--+++--+ 28
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11 { Prometheus) , 1909---+++++- 30

12 ( Prometheus) , 1909--++++++- 30

13 Forest Glade, 1909++++++++- 31
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It is always dangerous to attempt to deal with an aesthetic question without reference to the work of
art itself.
2 9, George C. Izenour, Theater Technology » F. 125 -
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Still, when the curtain was raised, the setting on stage offered nothing whatever to correspond with
what was wondrous in the score.
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& BEARRIE ¥ *M"ff c R Fe— B RFTEEF A ks Bk E ende | (Living
Art) LA @ K- kAR 'fr’au MIB L diTE Bi@d £ RA5N o F BrEgR e
A F o u’z&rﬂ%#v?ﬂﬁ%“ uE AR - AL B egAEd 2 s o 2ied BA R AR
Tl Bag o s - BEREDEIAHTEFIES -
Agded o T S K fEARE 0 JRAGRP HFET R - REFAR FHE
A a2 2GR SRR A AR o B T R ERL T o 2 ARG
P AT Ji i1 ﬂg;l”t« PARGI o BRI R F R /fr ot it 0 B RN SA T

hp¥ENKELEINEE TR ORAIB L E TRE ) nfgEp TR gk
FRERFE TR P FRENER I RIL T E 2 hEd M

1

Nk
Pl
*r

[

V3 R i H o ARE R B SR T FOo1909 E N BREE LG HGL R AR E L FAL T K E D
RREEE R B SO - LRI RT 1912 B wFle ) AR OB IRFEE -
PR ER PR EGFREERFE T AR T LR T R F
------ Copeau's dedicated widely known to a generation of American theatrical reformers, including Lee
Simonson,Kenneth macgowan, Robert Edmund Jones, Norman Bel Geddes and Donald onslanger.
These men, and others labouring to free the American theatre from the realistic hegemony of David
Belasco and his followers, found Appia's theories — and his designers — to be of major importance in
their campaign.
5L Richard C. Beacham, Adolphe Appia:Artist and Visionary of the Modern Thestre » F. 187-188 -
t# 22 e 4% Emillie Lasserre — 423+ 1882 # 3 $# R L BB R > ® KRR Z AR 0p p L+ e
(Grand Theatre of Geneva)g § + #(Charles Gounod, 1818-1893) 7 (3% 12 i 4 ) (Marguerite) < # 7 &
FTARPER XEH - BRZFTG F F 2 {p g (foot lights)iFr £ % °
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W2 WP R BpF N TE AT e BWP T L at o5 g B nE
PEE jel T HEd i L cfpiriplp T AR - A EL FAhEE R T L
BT E# 2 8 ) (Eurhythmics) B45 R AIFen TR 4 S BRIEF %P 30T F
T LR Bendp T Ed o P EEL T £ R (expressive)k & o T — 2R
ARIEP R T I A AEL Y R e ten TR ENESME - B0 F B
FFRERHR AT AR o R E A R R v DIEL] (TR KA AR
P2k Ag Mg AEHA bR B o AT BE I RE R R
AP PHA R A ET R NPT L EE LR D AF AR EL R
PhES R TEARE SR REABF LB GRFRHLEO T2 Bl £
N BRGRIEEE T L i A E R FEEH- B T (holistic) %% £
ML > FRERARBFEIFFT L 2L nEE R 5 MRfpE > BIE AR
Zh o FEFFR ST LR EE RS 0 T BT LR EERE o

RARIFR I L oaged 22 L iR

1862 # 92 1p s 7 Iy 43 p g o Mo %R - o7 47 (Paul Amédée
Appia) # 4 L=+ % §AlEH 2 - 21849 E 4 AT P N o iE B TR Stlean
# 1 % (Piedomont) Vallees Vaudoises iz 3% 4 T3 2 — £ o d 207 FfolF# 5 0 i
FALE PR RARAR REEY o X F o L R A L M TR o P T
Treje A 4 Aot (deMVaud) - ‘g Ae A kgL ARiE k- Lo B p e R &
+ &% - £ % ;7 (Anne-Caroline Lasserre) Rk p - BPp P L FIFE 7 I | 14
Bfp p L RE o RS B E s FE ok £ BT ha(de Vevey) 4 ¢ F
2 (1873-79) » 5f¢ ™ I Fl R AF A T A p N X v T L4 F RS % - A1 (Hugo de
Senger)E ¥ 3 # o°p p L AP ‘WJ P2 A F chg NS 2 18 0 T3 4 (Bayreuth)
TR G T AR S R o DT B ENRY > ) 4 A e o B E )
WIPBIRI ™ L ER P FRR RN E G oo T T e 2 3N F fp SR
Renfail> %24 o188l e g BH - 42 4 4ch|d 4 > L RRIF2ZERT 5
TR R AR K G nd e s 140 1889 £ b p FEPRIRTL T #7% o Hoftheater -
% 1890 # i+ 3 2 Hofoper {- Hofburgtheater - iz i pF 8 " & 5 L B F F & > # i
HEST e e 25 F 5 Ta 2K E LBEAE

S ENERFTLELS- LI MATe o maEFRMTEN H
FROFBER - BFLT DRI R MRS RRAF BRI T IILEG
Fohe A d e A F2 A o B HEUR IRV LB AR o 18 IR - )30
A g ER Y > vt A (Georges Bizet > 1838-1875) (+ ) (Carmen) ; 1903 #

PR E - N e T RLREERER S PR T 0 B 3219 T3 2 (1243 T3 ew) o

° HLE(Vevey)s it B (Lavaux)® g o Pk AR NP R IR F ko A f RE P BRET
FEILE LEpR o

Sl B 2 WE B ERGE o daf AR ¥ AR T oD AT, B
- FEIEREY B AT .

T 4 (Georges Bizet) » i= R iTd %o 1838 & 10 * 25 p M A= %> C MA BB X 2 04w F 7o
Iﬁifﬁi‘éiﬁ“ Jehg B e L &RENTKY BT % (Charles Gounod » 1818-1893) £ % i£d o L =
FerdH-o FAPEY o LLRERSAH Fa AL RSB T 1860 £(Q2 K)o 1863 £ S ¥ -
9By 175 (IR F ) (Les Pecheurs de perles) » 1875 # = & g+ BAiF (F ) o F @5 3 £ frun &
B FE G 2B A RFIRR A 3 & 3T
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T w- BTGyl o d 25 (Byron) @ iF > R iadF - 4§ (Robert Schumann - 1810
~1856)Fadz g (& %A ) (Manfied) ; #1912-13 & 48, & #7% *tiT » 2 ¥ ¥ (Hellerau)
Er Rl BB TR g i (Gluek) Bty (B 228 e £ B F 355 ) (Orpheus and
Eurydice) ; 1919 & # k%8 | Echo et Narcisse e p p L iE s L Hre; 1923 & f7
g + 3= (La Scala)=rE+ 8yl A 21322 i % 48 ) (Tristan and Isolde) ; 1924-25 & %
“ % fi (Basel)eh ( % i eh% &) (Das Rheingold) ~ (% 74! ) (The Valkyrie) o

1928 & 2 7 fo ™ g 733 A (Nyon) o 13458 p & dhgR 0 BE A F R L
Prangin i » P P P — 198 913 € ik g2 T o

L4 R g g R

m

BIR T LRSS T 4 R FA G BT - RF RS T R R
§FIG S SN R AL B > e T X B o & Bt BRI AR
TPEE 2 B 2R 1814 £ AR A £ et RS P IR SR B F o sk
FlARE > 1 EY A@ie $%*Km$pﬁivﬁi$mﬁw’&%ﬁ§wm
R EEFCRERE D RFRE L ARG AR R AL ST B EF
LR R RS AR F}\Fmﬁ/{ﬁi)—l N R s, £ d ’Lf*—']‘ 1+

- @Lyg?@#ogjl SR g TR E DS AL € b P Bk o
};'Ji%féé” P& ?f} o

7E 2 % (Romanticism)s? B 9 A & (Realism) ¥ 38+ 4 & % gLjpl ehd + Lo o
R A B LEFES IR XBAW%ﬁ%mﬁﬂﬁéawﬁgm?’%é%
BAFE G T A FTANEEEMAORTE PEREA BAEECEDE R o T
et g 2 HEFEAAE RIS P ER UL A RN G RREES A&
BlowFBAAK WRAN S SR RFHEEL LIBE E°u&#am#&
MR AR i AN ER ,E’%*"m A F o PN D FRAS TR
m_vé#i%ﬁ%i%m-@ﬁrwﬁaﬁ’zﬁ;%ﬁﬁm%m’ﬁﬁ’ﬁ
W TR, B RE Y w s RN o o p
PR ARHFBNA P
RRARLEZ2FERFL AL 2P T > &R LUPHE &4 7y fiic

it (Johann Wolfgang von Goethe, 1749- 1832) B R ¥ (Frledrlch von Schiller,
1759-1805) ) o if9gE — i:)z?-?,ué\ PR QY 'Fﬁ’ L= RERPES) SR 'th FF/KZ A o
FACHE F (GFLA0) (Faust) FE 2 ik FBLE o o R #H Q1L 50" o4 & )
g 2B ITHR o 05R 4 N BIENE D RILA i L S R0 2 R
8 % 5 % {4 (August Wilhelm von Schlegel, 1767-1845) 5 # 3=~ Jil i 3 %
1B & %y,§:11%4~— £ e s (Ludwig Tieck, 1773-1853) » et i 4730 8 L - 1820
£ AT B (Dresden)iiflﬁv‘%llf e AV VRIS I VRS K S22} == E 2 g

By GGEE L) (F R Beenzzfy) (Puss in Boots, 1797) 5 ¥ i 8cLIE % > FJ;F%

A\

—

840§ 1810267 8p A3 /LM A B 1856 & 7 7 29 p 7tk BT aken DAL R K o TNk (¥

Rk pd > AEERGNLE S FBend RERFLNRE L0 o

PR GELAL) ERAR £ R BRIl AR T &?mﬁk;; B - A E TS .
BRI B BEAGEAENYE RELFORO FRFRFrgsF 2 A8mEGOT F R -

<<«§"4 m) BaEhFE, R (M ) AL (B FHE) TG RN Far < v%“

Oont Ry g (W RRGERTE ) (S B ﬂwm 1197451994 £ %) > F 287 -
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R I LR A & 17 Renscf1 L $(Heinrich von Kleist, 1777-1811) > 7 {8 H 17 &
1 FF ndRs RS2 E > 4 & TR 5 T (BLE) (The Broken Jug, 1811) ~ ¥k
CiF# F147 ) (Penthesila, 1808)3{ (% %3 3 ) (The Prince of Homburg, 1821) > { %
IF)ACRIAEVEL LA G T2 - &2 2 Rk EEy, 4T fw:‘@%/}h
(fate tragedy) =4k 4 (Zacharias Werner, 1763-1823) » " 8 X # & 7 g ft,— 2 thabjpl iF
& (# v en4 § ) (The Consecration of Power, 1807) 5 #3% » ¥ — & 5 ¥ Lofh %
BOpl 15 (= L w p ) (The 24th of February, 1810) - H is € & chfijiFr 2 F (¥ ¢
NI EA EYTHERE A ZLEZ A#HHTF ELIL L (Young Germany) £ ¢
RE & oA T Reo R AF L4 (Georg Bichner, 1763-1823) % &4 [ (Christian
Dietrich Grabbe, 1801-1836) - % & ik ¥4 = 25| i€ » ¥ (= ¥ 2 = ) (Danton’s Death,
1835) ~ () (Leonce and Lena, 1836) % A = = 1 (% F i) (Woyzeck) » &HBLA &b
BRI 0 2R A o kRl HIT Y LRI R S Rt PR T RR KOE R 7
# G (Friedrich Hebbel, 1813~1863) » # ;2 a4t ¢ § EF & FHFE L a2 F it
b F o vEF SEF BhERE RE o AR W A BT o B apY AP ;%‘fraﬁ
BRethd > L p LA BEE it Al BT FnERAEMTHERF L -
RpcA FREDER o F O R S rERARLT R REARLF - LR F L
(£3#23% ) (Genoveva, 1840-41) > (36 41 &y & +a:£ fF #%) (Maria Magdalena, 1844) »
3 (R 03543 ) (Niebelungen, 1855)
AR A *')**Uil BERERELEE o d { FEAANF O RKERLRARL A FE

5 th <<;,,¢,ﬁ,, ..... %) (On Germany) » 1810 # 8 g £ oL B #72 » 1814 # £ 5L B @ B 1S
miTong o fl/i LR LEITP B RER o ARA VR AR NP RERLE T
1827 & 3. % & % (Victor Hugo, 1802-1885) % (%t & ) (Cromwell)*f i+ chR % o
i A FE k@ 2 2 1830 # > F & % e (T iR ) (Hernani) teiz o Ij (NI 2
i 45 BaL ) il o VR A AR g iR A FRAK A WG
(Alexandre Dumars pere, 1803-1830) » ;& (Alfred de Vigny, 1797-1863) 2 %} % (Alfred
de Musset, 1810-1857) % # # € & ecniF f e < W JF niT ¥ & 5 A 35 » — 4 fF e fl o

- FRF R BT (3% = 2 Hipee) (Henri Il and His Court) 1829 & } &
}’-&/f o };”’D AR L L RlIT S R 2 o LL% LERRSTY | ESpmat IRRE Sl a
R E2EEFTEE 2 2 5H WL E /\ ( & #* ) (Chatterton, 1835)
R P2 IT B EapT B AR ZRA TR BRIITH IS BB ABET R
SIRER > BER X G T o BRGEE A ST RS MR DRE L IFEF R
Bhe HRG A TR S LA PG T o BMAED £ A Tk 0 cho TLAE £ 4

»EE s Bk B Rehe F L2 (85 (8 225288 ) (No Trifling With Love) » { F* % B R B )
(4 Door should Either be Shut or Open)3 (%% [g% ) (Lorenzaccio)

FRARMEALL L RER 2 ARG N pAj2 T - £ o BT Arg an

F A FK@ 7yl & % 1% > 4ode 2 37 (Samuel Taylor Coleridge, 1772- 1852) B (=)
(Remorse) ; % & #r(William Wordsworth, 1770-1850) & 7 (&8 & X ) (The
Borderes) ; A% (John Keats, 1795-1821) % i ( £ 3< < % ) (Otho the Great, 1819) ; =
REZR 4 FFLCFHEL XA FHI L h o ARLEL 2 T P K
R g PR T 10 B G A # hE A4 L R 7 - 5o [ #1(James Sheridan Knowles,
1784-1862) - = %2 1% (Ja™ ) (Virginius, 1820)3t 3% ~ £ & < It i o & enif
TR R E AW L b RAFEFERIT o B LT ((f\%% f ) (William Tell,

YR ZERE (AR L) (R FESE DKAL 5 1999) 0 T 313 -

10



1825) » (4 3 ) (The Wife, 1833) » % #f-fi “#4& % % i (John Fletcher, 1579-1625)
teen (B3 ) (The Hunchback, 1832)% () (The Beggar of Bethnal Green, 1834) -

PR LA BVHRR AT - 2 e F AR B MU RIS > F 4 A L i)
FOo @R B AL BN g n a2 FAR ¢ IR 3T 0 BN B B
EB o R AF R R eR > @5 AR K- L7 8 o 2R K RS o piFD
£ AP RATREH o - R 5 A R EF i 4%1&%&&,@3#%#"“ 4 ¥
EREWHFELE IR E s HEPMAORE FRAE LA pd
TEEENEEIR T LELABRAFF R ADRNA AT BFRF S
FEWERUL LK BF S APREER A § ]‘»%é, LEF ok LR
SR iﬂﬁ?*&#vlm3ﬂﬂ%m<%ivww» P o Eom il A
EVAY Uizl QR oy S NERE S ik ¥ S SRV Y TS - BN R -y v

B%ﬁmWHmW@mwai%g@°%%ﬁﬁi&ﬁ@@ AERFRHEFR
poghinii- 0 3 BfR RIS R RREA G EEA B R R P2 BT iR o i
P F A RERFLRFLFHE - d 6w é‘E‘é&ﬁ? BB R ERF L

Fleb e R A B p o % e e S0 PR BRR R B S F P A s g
E iaggﬁﬁgﬁgwg%a’¢@ﬁﬁ%%mﬁﬂﬁ’wﬂ‘~ﬂ*m (3
Gl E e RBERSEMAFE TR, BN Y BRSO R BT
?i%@%ﬁﬁ%m%iﬁm°ﬂﬁmé%@ﬂw%ﬁ/u%r*a*@@ﬁ“*
B fodhs g ald] o B E LR T L el R ) e 2

UG 0 B R A gﬁggyiA#@dwpkmﬁﬁﬁmw% Bed k2 chE i
%ﬁmﬁ oA5% 0 pARA TR B |F'ﬁ ik € 12 18 fosg 4G 5 5 P ""] fL
BP) o F ¥ BB AR BT EIR S JIF LA RS R feiER e L ﬂlj A #n
P KA Ru B A g A2 B EABS o o N BT BF A MR
]‘\“fésﬁ Eend fé”’%ﬁ P EFERFAREFAFE G R BRI /w\m
SHBERAR R AEAS X \F'“‘%u\ @g@.’vﬁvriﬁm & 4 | (the fourth wall) -
ﬁﬂxéi@i‘éﬁa ", AR ﬁ AR BRHES D o AFRI g R AR A A
(Konstantin Sergeevich Stanislavsky, 1863-1938) 8 % & B id N 4 o gt &> 2 F £
BRRUFRE e B > SRR G dI R c BB EKA LG ES cFH P
.__m T#4ife  (magicif) 2 T3 »cizif | (affective memory) & = A3t & ¢ 2% B
2 B effte o T &L ga%k  (circle of attentlon)% 34 fl_ B A w T ITA T
(througn line of actlon)ff > &k d oo SARE 154 F % > FMHnBF R %
RS AL ORIE R R m B E m}k o
FRw (T 73 1« & - 4 (Henrik Ibsen, 1828-1906)% & & % z# £ (Anton Chekhov,
1860-1904): BF L A s T &8 A dr o 5 V4301850 F B4 K F HIT Hp 4
%] # 5 (Alexandre dumas fils, 1824-1995) ¢ g i & (Alexandre dumas fils, 1824-1995)
2. %—?‘ oBH 7 1% 5 (A € WAE) (The Pillars of Society, 1877) ~(3= 2_ 3 (The Doll’s
House, 1879) ~ { & %) (Ghousts, 1881) ~ { * & =) (An Enemy of the People, 1882) -~
(%275 ) (Rosmersholm, 1886) ~ (i3 i& ¥ {2 ¥ ) (Hedda Gabler, 1890) ~ (& # £+ )
(The Master Builder, 1892) ~ { f2F= ) (When We Dead Awaken, 1899) 2 (% v§ ) (The Wild

,,

12 pexrmr 10 F 419 0 ¢ 45

BB ieg (Fo4) (1847 2 1849) (24§ ) (The Demi-monde, 1855) - 1% 5P i |46 %% %
7o g AoRik B o 28 er) e T3 Ay (thesis plays) - 8 f6 f RS HR B 2 B A TinAL § kR
Brad ot |42l
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Duck)% » % * 2 41% A4 B 238 plpl 780 £ mwﬁ%ﬁ»~¢ﬁﬁAwmf ;
Gt s BERGFSFE e REOZPEHBEFE ‘;u%:g,aﬁ A Fo 3
BAvip A4 E 0 dofivg o ol 5t FERR fkg]f@zwﬁ'%‘—é Lo gt oo Bov
B B a AR o VEGE IR M B R A 2 o RF] 0 A E M
FRBEFXRE ARG R R RE P HE LT AL RNBEREL

AT RNARFES TAT27F ) DY L2 RERF OB 7Y - i

F};Ji o RWA D BEE R B 2 s TR R jg—,%}ﬁ);q o — Ei‘]-ﬂ:?f
ﬁiﬁﬁv)j [l @2 (5 %) (The Sea Gull) » ] & Tl #eijiirk o S b} (R L § )

(Uncle Vanya) ~ { = 4 4% ) (The Three Sisters) ~ 3 ({&+*H ) (The Cherry Orchard) » &
TEFA D CEOEAE

ARG ABRP RO AT - R I BF 3K LR R P —
pARa R e ﬂ;ﬁr“ﬁﬁﬁwﬂ%*ﬁﬁ"k’*wfwﬂ%éﬁfé$%%*
# B ek o ® 2 3 (Emile Zola, 1840-1902)F_p X i K cdvgEE » 4 3k iT 7B (F7
ﬁ?B”mAQ’BmPT#@W’mﬁﬁﬁ ﬁmﬁﬁ’&?ﬁﬁﬁ\%x\w
fE~RERAF P RLAZDHE AL L RERDEF o FRAEBR D WE > FIL 4ot
B ‘f”«‘f”}gﬂ’%ﬁ‘m If'uu‘_:ﬁ‘r'_ CHERRALF PRI F F 4 L FEdsek > p AR
ﬁ%£$ﬁ$m@

%r&ﬂﬂgiiﬁ?ﬁ’ﬁﬁ@iﬂﬁé%ﬁﬁﬁ’éw\@%wﬁﬁﬁﬁ
%ﬁlmﬁ%P»B;iﬁOWﬁE“ﬁﬁ%i?ﬁ@gﬁwg%qéfﬁ
2« @ ETE ® 122 &(Georg 1T, Duke of Saxe-Meiningen, 1826-1914) » = &
o %%@/Eﬁ" ?if—/; G~ F R BT R £ 01866 £ 0 T FR
AES REFERS  EAR SAE R E AR e B LR
S PERE TR iﬁﬁ 5. % L 3 (Chronegk, 1837-1891) & jpl Bz ¥ » ~ FH % = =
% 44 Hx B enX % - # 9 % (Ellen Franz, 1839-1923) % jpl P 4 ~ iyl &+ b
Fes BAGL P R A2 230 0 2 A 2 R B & aE 2 $2 01874 # 3 1890
AR FEEML BRFO Z S A BB w2+ a%m 2500 % # > &% g
SEFERDEAPER FEE AR ARERCTERRET 0 L AR
LA FRAMRER S o F R EE R o Ao Re RBRERE YR - FER
AAcAB > R R 0 FHF p ROEFEARL] & FOE S ER %ﬁ’?-ﬁ'f?ﬁ
ESEBRNLE S L 1»%& FEME O BOFFERRET S L E AR R
FRUACEIREZ B  EFEECZHFH - B #“ﬁ'é‘fﬁ; )I‘w“ﬁ’fo ’
LREBER BTN RABENE  EARFRARH AR A % 7 R
ERF o SRFEHFSEHOERIF I BB RAR- A RS 2 Pwmljllﬁl'q‘_'g LIRS
HomdE w4 AR aud 2o B RO 4ol B/ g% =3 (André Antoine, 1858-1943)
3O R Brchgtn e £ B o
ALRATIRIEE A RREEREEA R b s 542 e AR
AL B E LR gl *)‘%Hzr“’ % p o 3 (Thédtre Libre) > m%{'—ﬁﬂ
> J13%  (Independent Theatre) - 4p+k T p o # 5 | (Freie Biiuhne) > % #7141 T 527
FLE R 3 (Moscow Art theatre) o izt 74 4 ,ﬁlﬁ]%:}g‘f BE i 54BN
BHESPE AN SFFR R P RE B I TS BpER o B
Wz BT A D RIH ) F ot 1887 E Al o X R AL ENEF 2P 0 € A

oy 3

- qx\ we b

hpas)

Yo pzrmr10s F 423 alE
Y opezryrl10 F 434 3 afE
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GERFELFNFTREHS PHIRE B AL R AL NGPFE S T
LAt s s 'F“""lP/ﬁiﬁfgﬁﬁ;*j‘\ﬂkﬁvﬁm’p’* % % a_'sa 5&};1]7’\“—5\5/;1]
H Rag ‘m*w%wwhéé RPRAT N P F R o AT HRF h S
BIg A4 A ofiidop ¥ 275 Jz; ’ J#k ﬁﬁxw 1 J—@fruffrs— # ;;%;, ° i3 a— :;a»
7 ,"'“”?"-“’* B ARITAE
el pd RS R s T otk T pd AL A2 1888 E 0 3 T E K
"hd %;J *: - BE R ¢ > 12F e (Otto Brahm, 1856-1912) % i /A © i1 I35
FAREFFLAR C ARNEG P T EhF o 5 LA R TR T A
j\ ’ —E-,E'fk A S A - L‘ ’ %/\ﬂ'\rr’? 3 ﬁz&ﬁﬁ;}”—“ o hw«?(‘_’r’ rﬁﬂﬂjjlﬁh ,—wﬁv’f’]“?
wm&”ﬁﬁ’ﬁrﬁﬂ%rJ“ﬁ’;ﬂﬁJEégLiﬁ<ﬁ%%mlkﬂﬂ
B RFE TR RAFEES > NE B2 FER B2 (TR L2
Poo Xt TR plEope 3 d R gr 4 g s L (Viadimir
Nemerovich-Danchenko, 1859-1943)*" 1898 i = X [ g]i& o FF ;2 30 & B 43 2 &
Bt pEs DEHPRRAE wRBELERE R g o
AR H L EE S TR A KBTI FRIE > &G
A B R R o L FA N e s BRRP LR g
HEHFER A DNAG o RF R A 0 A KGR RRRY KA L A2 & o Bibienas
f= Burnacinis @‘}ﬁ FRERAERT R FEI LA EFROEE o L X A
Prr- A RAH L P PEERR O AL REFRR SRS RS EERS
FREF TSNP o B2 VR RERRP FA H B R F R R
GRERRRA A E WAL LR § O R R 2BTLAGE
BRR O AR OBREEEREBF AR E G R pE AL T EY
RERZHREIADRE R EAAREN I RG> 237 K B2}
BRI BYE2 s L BOpl kB m s o RS ARG L p e g @
BIFe > 1842 & 24E BIHEF 65 kA A MLGIH- BE2X 1871 & 2 WS- f L - B ib2
SR o BARSNZ G R B FE 4 B4 TLEE o AW T i (Franz
von Dingelstedt 1814-1881) Z At R & & ciuE A EF &2 F F K EF ’#Evﬁ‘d%ﬁg_ b e
& oo kY BE P TR F B (diorama)2? T > F & | (panorama) °
FEIHRC Em’ﬁ”“~?%%’maﬁaﬂﬁﬂ%%ﬁuﬁépéﬁmﬂ%—
%iw*@;%uiw?ﬁﬁﬁ@@;%ﬁmﬁﬂo
FREFFIAFEFREF - 2 o g i 741 # F (box set)
Sl e w IR fEE B X7 41837 & p #14F B & (Johann Nepomuk Nestory,
1801-1862) & # ( & #k2 & ) (The House of Temperament)i 11 ? Tk - — B & o
BOBFHELER oV
Borgr TEfoR P dctE S SHH S aE A E R 2 M R s R B
FRAOEFD > BEFFPIAL A C RER FHRESF o TR hAEL
s - BARM B FESKESNANT LR AR ORE S A S AR
P RGEI PRI OT G o BHAVEREF LD AR R ERE > A TR DY
FRE A ZhE e A f o el WL R - F % o d A S BB R R

l

oAt Ry dBE S (R RBRBERTY ) (54 0 B2 JRAL 19745 1994 £ 4R) 0 T 439 -
2 AEHE (T A L) (B FEAF R4 > 1999) - T 324-325 -
7 5 Oscar G. Brockett, History of The Theatre > 6"ed. 7 378 -
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ﬁ3m~/— AE ks TR NS AEAR S ERE - 5 BRIRG T FEes
P LRI EFR > Bas #1753 (dollies)z T 5@ (Wagons) o His IR
B 0P OBIRAR T JRPHEA SRR SRR ’%kﬁ% frd B L e g
FIATERF L e o ﬁw’ﬂm_%4iéﬁﬂmaﬁﬂ’maﬁﬁﬁj’iﬁﬁy
P e ® B Ald A3 N R R ATHNTOD B ARG T B R
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%8 1. Richard C. Beacham, Adolphe Appia:Texts on Theatre. T 8 °
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I’ve decided to do a series of essays linked one to the other by the same theme. The complete work
will probably be called The Living Art; that’s to say, the moving art (human body, light, etc---) as opposed to
immobile art (all the rest!)...If this is successful I will then publish several of my numerous articles and
prefaces similarly gathered into a volume. For this | will do some new drawings, always with a vision of
The Hall, a kind of cathedral of the future, which reunites in a vast, free and changeable space, all the
expressions of our social life, and in particular, dramatic art, with or without spectators.. | have a strong
and profound conviction, at majestic festivals where an entire people will give their cooperation, and where
no one will be allowed to remain passive, and we will express all our joy, our passions, and our pains.
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‘the contradictory and incompatible opposition between naturalism and symbolism; between
reality and illusion’
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% pzryr2. F 208 ¢ 3B p Karl Reyle, ‘Adolphe Appias Basler “Ring” ’ , Basler Nachrichten, 2
Sept. 1962. B < 4o

Appia achieved through his steps and cubes precisely that for which many modern architects and
abstract sculptors strive: on the one hand, a palpable expression of tangible space, and, simultaneously, a
graphic effect, namely a contrast between dark and light and lines and surfaces.
% 9. Richard C. Beacham, Adolphe Appia:Texts on Theatre. T 14 o
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12 Adolphe Appia, edit by Barnard Hewitt, Music and the Art of the Theatre > F. 7 B 2 4= :
It is always dangerous to attempt to deal with an aesthetic question without reference to the work of
art itself.
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Skl F 2020
‘R F 2020
24



B 1 (Parsifal) -act 2, 1986

B 2 (Parsifal) - Act 2, 1986




Bl 3  (Parsifal) - The sacred forest, 1986

B 4  (Parsifal) - The sacred forest, 1986
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B 5 (leplongeur) , 1909

B 6 (leplongeur) , 1909




Bl 7 Stepand Podia 1909

B 8 Step and Podia, 1909




Bl 9 The curtain of the sky, 1909

B 10 ({Prometheus) , 1909




B 11  (Prometheus) , 1909

B 12  (Prometheus) , 1909




B 13  Forest Glade, 1909

B 14 Forest Glade, 1909




Bl 15  tidings brought to Mary, 1913

B 16 (Hamlet) -Act 1, 1922




B 17 (Hamlet) Act 3, 1922

B 18 ( Tristan and Isolde) -Act 2, 1923
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B 19 (Das Rheingold) - scene 1, 1924

& 20 (Little Eylof) , 1924




Bl 21  (Little Eylof) -Act3, 1924

B 22 {(Die Walkure) - act 1, 1925




B 23 {Die Walkure) - act 2, 1925

B 24 {Die Walkure) - act 2, 1925




B 25 { Tristan and Isolde) - Act 3, 1925

B 26 (Iphigenie en Aulide) , 1926




& 27 (Orefo) - Act1l, 1926

B 28 (Orefo) - Act 2, 1926




B 29 (King Lear) , 1926

B 30 (King Lear) - Act 3, 1926




B 31 (King Lear) - Act 3, 1926

B 32 (King Lear) - Act 3, 1926




B 33 (King Lear) - Act 3, 1926

B 34 (King Lear) - Act 3, 1926




B 35 (Das Rhiengold)

B 36 (Ring) -Rock of the Valkyrie




B 37 (Das Rhiengold) - Scene 2

B 38 (Elysian Fields) -Act 2




B 39 (Hellerau)

B 40 (Hellerau)




B 41  (Iphigenia in Tauris) - Act1

B 42 (Lohengrin) - Act 2
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La Mise en Scene du drame wagnerien. 1892-1894
(The Staging of the Wagnerian Drama).

Paris: Léon Challey. 1895.
La Musique et la mise en Scéne. 1894-1896.

Berne: Theaterkultur \erlag. Schweizer Theater Jahrbuch. No.
38-39. 1963.

Die Musik und die Inscenierung. Munich: Bruckmann. 1899.

Music and the Art of the theatre. Coral Gables, Fla: University of
Miami Press. 1962

The Work of living Art. 1921

%7 (Essays) ~ < & (Articles) ~ %r& (Scenarios)
“Das Rheingold”, Scenario. c.1891
“Die Walkuere”, Scenario. ¢.1891.
“Siegfried”, Scenario. 1892. *”
“Die Gotterdaemmerung”, Scenario. 1892.

“Comments on the Stagging of The Ring of the Nibelung”,
c.1891-1892.

“Parsifal”, Scenario. ¢.1896.

“The Stagging of Tristan and Isolde”

“ldea on a Reform of our Mise en Scéne”, ¢.1900.
“The Auditorium of the Prinzregenten-Theater”
“Manfred” Scenario. 1903.

“Introduction to my Personal Notes”, 1905.
“Return to Music”

“Comments on the Theatre”

“Answer to the Questionnaire”

“Style and Solidarity”

“Eurythmics and the theatre”

“The Origin and Begginning of Eurythmics”
“Eurythmics and the Light”

“About the costume for Eurythemics”
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“The Mise en Scene as Means of Expression”
“Music and the Setting”

“While Listening to the Organ in Saint-Pierre”
“Festivals of the Jaques-Dalcroze Institute
“Preface to the English Edition of Musik und Inscenierung”, 1918
“Actor, Space , Light, Painting”

“Carmen” Scenario, fragment, c. 1920.
“Reflections on Space and Time”

“Art is an Attitude”, c. 1920.

“The Former Attitude”, c. 1920.

“Theatrical Production and Its Prospects in the Future”, c. 1921.
“A Dangerous Problem”, 1921.

“New Forms”, 1921.

“The Gesture of Art”, 1921.

“After Reading Port-Royal by Saint-Beuve”, 1921.
“Living Art or Dead Nature?”, c. 1922

“The Theme”, 1922.

“The Intermediary”, 1922.

“Monumentality”, 1922.

“Picturesqueness”, c. 1922.

“The Child and Dramatic Art”

“A Propos de lenfant et lart dramatique” (published in Germany only
and the manuscript has been lost )

“Man is the Measure of All Things” August, 1923
“The Mastersingers’, Scenario, 1922
“Tristan et Iseult”, 1923

“Introduction to the Performances of Tristan and isolde under the
Direction of A. Toscanini at La Scala in Milan”, 1923.

“La Preparation de “Tristan" a la Scala”

“Tristano e Isotta a La Scala”

“Das Rheingold”, Scenario. 1924

“Die Walkuere”, Scenario. 1924

“Siegfried”, Scenario. 1924

“Die Goetterdaemmerung”, Scenario. 1924

“Mise en scéne pour Promothée”, Scenario, fragment. 1924
“The Reform and the Theatre at Basel”

“Theatrical Experiences and Personal Investigations”, 1922-1924.
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“The Art of Living Theatre”, 1925.

“Richard Wagner and Theatrical Production”

“the problem of Stylized Settings for Richard Wagner’s works ”
“Iphigenie en Tauride” Scenario, fragment. 1926.
“Lohengrin” Scenario. 1926.

“Macbeth” Scenario. (lost)

“Fiction”, c. 1926.

“Mechanization”, c. 1926

“A lecture for America”, 1926.

“preface to the edition of My Essays in One Volume”, 1926.
“Goethe’s Faust. Part One”, 1927-1928.

“Adolphe Appia’s curriculum Vitae Written by himself”, 1927
“Some thoughts and Quotes”
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