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Literature Soundscape in the Museum:
On the Roles and Functions of Sound Elementsin
Literature Exhibitions

Chen-GiaTsai* Chia-Li Chen** Chieh-Wei Lee***

Abstract

Due to the close relationship between sound and literature, sound elements play
important roles in exhibitions of the literature museum. Films and music are often played in
the literature museum in order to enhance visitors learning experiences, and thus create a
unique literature soundscape. This paper aims at analyzing the roles and functions of sound
elements in the literature museum, with “The Development of Taiwan Literature’’ (the
permanent exhibition of the National Museum of Taiwan Literature) as a case study for
exploring the implications and applications of sound elements.

Drawing from examples of literature exhibitions, three relationships between the sound
and the exhibition are distinguished: the sound itself as the exhibit, the sound combined with
other elements as the exhibit, and the sound elements implying the exhibit context. Sound
elements not only create the atmosphere of the exhibition but also change visitors' temporal
and spatial experiences. Visitors' emotions, attention, narratives and memories are also
influenced by sound elements. In addition, concerts held by the museum achieve the
literature soundscapes that are open to various interpretations, and thereby help promoting
and popularizing literature works. Lastly, this paper offers some suggestions for the
applications of sound elements in exhibitions from visitors' perspectives.

Keywords: literature soundscape, sound and cognition, applications of sound exhibition,
literature museum
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