Edouard Manet, Portrait de
Lise Campinéano, 1878. Oil on
canvas, 56 X 45 cm. Nelson
Gallery-Atkins Museum, Kansas
City.

Edouard Manet, Portrait de Julie Manet bébé,
1879. Oil on canvas, 36 X 33 c¢m. Private
collection. Edouard Manet, Julie Manet Sitting on a

Watering-Can, 1882. Oil on canvas, 100 X

81 cm. Private collection.




Berthe Morisot, The Sand Pies, 1882. Oil on
canvas, 92 X 73 cm. Private collection.

Edouard Manet, The Railway, 1873. 93.3 X 111.5 cm. National Gallery of Art, Washington,
D.C.
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FeREFE2MEARR o BHT. I Clark# £ 572007 —20084F 27 4 hm M K 248 7,
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* kI EBRERELELERAL 88

@ T.J. Clark, The Painting of Modern Life: Paris in the Art of Manet and His Followers
(London: Thames and Hudson, 1985).

@ MaryAnne Stevens and Lawrence W. Nichols, eds., Manet: Portraying Life (London: Royal
Academy of Arts, 2012), pp. 124, 126.
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FHBERSEN1876—1882FF > H Pt &K B Mg (B4 - RENFE)
(B12) ~(XRBR-BNFFHHE) (B3) » (RE- BRLERKS
EY (B4) »ERBARGEYR  AHINFE YR ERA (B5-6) - B
# (Lise Campinéano * 1872—1949) &4 XA B BREHBEHRA > £ E (Julie
Manet * 1878 —1866) = &M #) % £ 5F & (Eugéne Manet * 1834—1892) fn ¥ &
% (Berthe Morisot) B9 A% - T G EXZRAKRREER N TH
FRENwEREREEMBRHEFALMBERS -

H AR By 16 48 s R MEAS (caractere) 898l - L& H AR R AR
WHBEY  BERWELFTREEASL BEA S EMR - R MBRE
AR ANPE  L2OHE - EREL  FEAERLTRT  UREZRH
FHRERABL  HRERABEREHGORR - HaEcE T L4
SRWATE S FEE (période préverbal ) » &I AR H % - 2o {THES)
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® Nancy Locke, Manet and the Family Romance (Princeton: Princeton University Press, 2001);
“Manet and the Ethics of Realism,” in Therese Dolan, ed. Perspectives on Manet (Burlington,
VT: Ashgate, 2012), pp. 9-27.

@® Denis Rouart and Daniel Wildenstein, Manet. Catalogue raisonné (Geneva: La Bibliothéque
des arts, 1975), 2 vols, abbreviated as RW hereafter. Oil paintings: RW [-61, 247, 283, 284,
298, 371, 399; pastels: RW ITA-80, 81, 82; drawings: RW [1B-447, 448.

® Bertrand Cramer, “Sur quelques présupposés de 1’observation directe de ’enfant,” in J.-B.
Pontalis, ed., L Enfant (Paris: Gallimard, 1979), pp. 177-205.
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0 R—MBAEMNBES —BANTLE O WRARRATNEZAwETHE
fed o SR AT (La Bruyere) il g RAM H 1% - TR A RBEM
WA PEAMEERY  FREABBRMN AL E  FAIKRBER
#o® dmbith o HGEETUABARARL > BEAHEEIRR REHE
BiRA B ERME  HEARE

1850 F R BT ERTRMEAGARAETOMG RERAELEHELS
H4 o AAt% (Edmond Duranty ) 324 & ZHERBALOFHREF TN b
RLEEFBEANAEM  —ZRNHGETAYBEEIREYE - O L EFH
Wh DNRAMEERGESLEL > mEEAGRE TR EANES®E - 3
HAM B G RE LRSS AR Bl KA H K - —&MT » Dk
MRRARE S 2 EER - W6 G RENE  2LF RGBT - O &
M+ FHEEA (Jules-Antoine Castagnary ) B35 5 1578 & F xS A9 M8 1 Fv —
B BAALGLERANE > FEZEROGMIECE A ERRAIERK

® Anna Green, French Paintings of Childhood and Adolescence, 1848-1886 (Burlington, VT:
Ashgate, 2007), pp. 25-42 (28).

@ Charles Baudelaire, “Salon de 1846, (Euvres complétes (Paris: Gallimard, 1975-1976), 2, pp.
454-456.

Charles Baudelaire, “Le peintre de la vie moderne” (1863), O.C., 2, pp. 687-694; Jean de La
Bruyére, Les caracteres ou les moeurs de ce siecle (1688; Paris: Estienne Michallet, 1696).

(® Edmond Duranty, “Confession d’un peintre 4gé de quarante-cinq ans,” Le Réalisme, 11
November 1856, pp. 10-11.

Henri Thulié, “Le Roman: du caractére,” Realisme, 15 December 1856, pp. 23-24; “Du
Roman: Description,” Réalisme, 15 January 1857, pp. 37-39.
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HILH G ETHHA ENOORERABESME - EISTOFREHRET
FHELMAG  188F AT LBETHEEN  EERMal 0 RALHSE
s BARRARETHNETR @ T GBS L ERAESL
bR EFEYmE o (XB - BNTTHE) (B3) wEge e Mg
LB BTG EAETEREAED c ARt e hakE H g a
mxﬁ’w& RAEMEFORE L P ERBREFH L ER G RELRE

Rig o AR BN kTRl EE e LBEERERERY BB
FHREBELRCHEIRR o
AGHg A BAHGOMERRFESE  BATRG FEHLKER > TR
FERHGDHNHREERAEEAR AR B RHEN L EREAEET
B ABRBRE RGBS EZE - F% (handling) —33Z5] AR F4 (D.W.
Winnicott) #9E& /R 2.8 SHE M UKL ERE SEHKE T4 E2EE L
R BOE MG R R T o) gt A B R R o

— ~ B8 A1 (La poupée modéle )
BGHGTONRLEREA wHHHE (B1-2) » KRH - RENE

(Jean Campinéano/Ion C. CAmpineanu * 1841 —1888 ) =& & & & 52 &) 3] /% 3f
kO BBBEFREEFMRCRLWERRES (ZE+—R) HREBEIXAEL

@ Jules-Antoine Castagnary, “La Philosophie du salon de 1857, Salons (Paris: Charpentier et
Fasquelle, 1892), v. 1, 1852-1870, p. 36.

® Leah Lehmbeck, “‘L’Esprit de I’atelier’: Manet’s Late Portrait of Women, 1878-1883,”
in Mary Anne Stevens & Lawrence W. Nichols, eds., Manet. Portraying Life, pp. 50-57;
“Edouard Manet’s Portraits of Women,” Ph.D disseration, New York University, 2007.

@ Adolph Tabarant, Manet et ses oeuvres (Paris: Gallimard, 1947), pp. 334-335.
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B (Georges de Bellio * 1828—1894) Xt HENA R4 EHIL - O RERAE
NAEEBEN THBETEERRTEROES,, - @ B ZBNI850F4 & B2
BEVRE R G E - ISTAFHBETENG (% BE) » I87T6F XA E
EEe) (RR) O RIFRENLEAITAR - BENFER R ZerEEUARE N
(BIEET) -® B4 BBETREEE ¥ (Grégoire N. Gréceano ) 44 @
ISR SRR L AEE % (Louise) ° @ L2 AH BENE L WP B 21930
Fhat (B1) - BEERTK - BHSIRGRITEFH TR (B2)
RERBEGAMEE  EREBERLMMUBITERS AR T -
B & (Constantin Bellu) 7£1817443 2| L& F B F & 3435% » & H42 T4 AKHI% -
&,wTﬁﬁT%ﬁ%# Ao 3 BEAE AR AT AR B RARATIE R 0 A B BAR
FHRERBEHT - RINETH AR EEEN P IHRRRE  RIES
%KQEX o A EERAERURE AL (homeopathy) Hl % » EERMBE » A
e WU 20k @ N BNFRLFTHREL LY HG O TR —F /K -

Georges de Bellio, letter to Claude Monet, 31 August 1878; RW I, no. 284.

@ Berthe Morisot, Percher de blanchisseuse / Hanging the Laundry out to Dry, 1875. Oil on
canvas, 33 x 40.6 cm. National Gallery of Art, Washington, DC.

(@® Daniel Wildenstein, Claude Monet, biographie et catalogue raisonné, vol. I (Lausanne: La
Bibliothéque des arts, 1977), no. 384; Paul H. Tucker, Monet at Argenteuil (New Haven: Yale
University Press, 1982), pp. 158, 163; Douglas Cooper, “The Monets in the Metropolitan
Museum,” Metropolitan Museum Journal, 3 (1970), p. 303; Christie’s, Impressionist and
Modern Art (New York, 2001), lot 31; http:// www.invaluable.com/, accessed 27 November
2012.

@ Tout-Bucarest. Almanach du High Life 1924 de I’Indépendance roumaine (Bucarest:
I’Indépendance roumaine); http://zh.scribd.com/, accessed 30 November 2012.

5 99

@® Delafond, “Georges de Bellio, ‘Le plus Parisien des Parisiens’,” in Marianne Delafond &
Caroline Genet-Bondeville, eds., 4 ["apogée de ['impressionnisme. La collection Georges de
Bellio (Paris: Musée Marmottan Monet, 2007), pp. 9-55.

Auguste Renoir, Portrait de Mademoiselle Victorine de Bellio, 1892. Oil on canvas, Musée

Marmottan, Paris.
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BENEABRBREIRARIFRODE  AEISTSF R A ERZE B
BREFARNERERED - @ the) R Y 5 m1848F 6y Fdr 2 (Wallachia)
o BENELISTIHE_AE L)LY E > @ WA AR RS
FEREIITHE - @ 1878F L Athiamiciri >  BER BB BRI
(Bessarabia) B OB > LBER T EHEFANTFHFE - Hit 85
REEREFEARANBRAREGB RS UALRRNBEEE » BEERERL
BB K 0 BRIRIEN A E T AL BT B £ 6 R 0 © tA LA MR ECET
KRR L & - RIS E - REBUREAS 7R 69 R %5
BORBEY - O WAERF TR IEMEEE  XEEMEITTE - O 18804F
ZAVMEGAMENE €A TAREMBEEY - ©® BEREEENISSIFR
30 tbAE1883 MR A B KRR 0 I88SE A E T AEESNRE K - O ke

@) Jean Campineano, Minister of Justice from 27 January to 23 September 1877, Minister of
Finance in two terms, from 23 September 1877 to 25 November 1878 and from 25 February to
15 July 1880, and Minister of Foreign Affairs from 25 November 1878 through 10 July 1879
during the existence of United Principalites; http:// en.wikipedia.org/, accessed 30 November
2012.

@ Journal des débats politiques et littéraires, 9 February 1877; “Les affaires d’Orient: la
Roumanie,” La Presse, 42¢ année, 10 February 1877, p. 1.

@ “Derniéres nouvelles,” La Presse, 43¢ année, 7 April 1877, p. 1.

@ “Treaty between Great Britain, Germany, Austria, France, Italy, Russia, and Turkey for the
Settlement of Affairs in the East: Signed at Berlin, July 13, 1878,” The American Journal of
International Law, 2: 4 Supplement: Official Documents (October 1908), p. 419, article xlv,
xliv; “Bulletin de I’étranger,” La Presse, 44° année, 18 July 1879, p. 2.

@ “Nouvelles de I’étranger: Message du Prince Charles de Roumanie”; Jean Campinéano,
“Circularie accompangant I’envoi par le gouvernement roumain a ses représentant a I’étranger
de la note russe et de la réponse roumaine,” La Presse, 43¢ année, 3 October 1878, p. 3.

@ La Presse, 43¢ année, 9 December 1878, p. 3; Journal des débats politiques et littéraires, 8 and
12 December 1878.

@ Journal des débats politiques et littéraires, 9 March 1880; La Presse, 45°¢ année, 10 March
1880, p. 2; 29 July 1880, p. 3.

@) Rudolf Dinu, Alin Ciupald, Antal Lucdcs, eds., Documente Diplomatice Romdne, 1: 12, 1884-
1885 (Bucurest: Editura Academiei Romaéne, 2010), p. 483; Journal des débats politiques et
littéraires, 30 December 1885, 13 April 1883.
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1887 A A dpids T &k RFERBREHITAR  +—ATHR -

BEEREHRBRILGLEFERB G 0L o 1879F W A B GHRITHANE
BHR B o kB4 ¥ T (William H. Waddington ) 844+ 4 & &R &
HATHEBIB RN - @ LHMHFRER > BERERZIRAREL HIHH 4
1878 F A4 EHRERMMFD  ISSSFZAMMMRHE T wERkAHE
ME O EHEEF - EFRREHRE ARSI M 187945t A B2 Gk
MEBREERY  NIST8EISTVEZIBABERBMHAAE_TEA

EM S P FR A R ARREBF EE 4 (Moldavia) BA L3 - @ T R tbfe

1878 R ZATHAREERE H EM o B ZBEMNHE K R A bA8 %‘%ﬁ
V1 MR A A BB EE RN KA - O HBUSHERMEE NE
ZHENE RGO Y G BNBEII R —BRE) -

BRRERR O FEBETESIRFEOTE - O eI AABE -
16 B.#732 (Marcel Bernstein) G &2 ahmEMMBATREFE » B 5X# %
FENMET  BRBHFILIEXIAL O ISSIFEANAZTEETFA - 4R H=
e (B6) @ BENE BG4 THE YL RO RARIER
B EEERERL A ENRERLE

France, Ministére des affaires étrangéres, Question de la reconnaissance de la Roumanie
(Paris: Imprimerie nationale, 1879), pp. 5-6.

@) France, Ministére des affaires étrangéres, Négociation commerciale avec la Roumanie: 1876-
1885 (Paris: Imprimerie nationale, 1885), pp. 10, 35.

Abbé E.-A. Chabauty, Les Juifs nos maitre (Paris: Société générale de la librairie catholique,
1882), pp. 175-176.

3D Remus Niculescu, “Sur les traces de Grigorescu et de Georges de Bellio en France,” in
Marianne Delafond, Caroline Genet-Bondeville, eds., 4 ['apogée de ['impressionnisme. La
collection Georges de Bellio, p. 54.

® Album de portraits cartes de visite ayant appartenu a Edouard Manet, 1860-1883. Bibliothéque
nationale de France, département Estampes et photographie, 4-NA-115, F.12, E.12v. F.19y, F
22v.

®) Gilbert Maurin, Georges Bernstein Gruber, Bernstein le magnifique: 50 ans de thédtre, de
passions et de vie parisienne (Paris: Jean-Claude Lattes, 1988), pp. 8-12.

Adolphe Tabarant, Manet et ses oeuvres, pp. 415-416, 419.
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ERGLET (B2) stk FHE RFaREBHERER
TR SASA R BN o Mt BIRSARETE  EAREBRE BT ER
RE - WHREBLEHFLERLEE TR AFROIRREL BRI -
RGBT ERARERE e A LAABEEIEREELI  HEBALE
2 BA&5%7 (Sir Thomas Lawrence ) 8970 4444 > 5% 2 B ZBRAIZH - ® HAHY
CERRAFG) (1879) #MBARA Biaditih - ®

784150 % (Eugéne Delacroix ) # & m#7 & B BRR L EX R G)RH - b
HHBRIERZEFH DR MAEN  EAMZEAwiTE  FHLUX
ROGERA FEERRAMOFTALY  BHINKRERE L EOEEAY - Bad
kA 3,8 B et o (HFERE LW H1L)  (Portrait of Pius VII > 1819) #
FFAfoBEZE 0 BN AN - @ Biadie a1E CNEER) MEH SR
G BIRBLENZRMEE 2 5HEHI > wIREXBEL - DL HHR
ATARREY - ® kbey BRIGMABRE > £ F F o FiaE 8l & FREALR
FoofAAM  BRALZENFE

BN RS BatreaEie mim T ERAMERE B4 LBTE
M A e EEBGBE & BREAMSEAFE kA KA

3 Attribute to Thomas Lawrence, Jeune fille assise (Princesse de Metternich), Musée
Marmottan, Paris; Marianne Delafond & Caroline Genet-Bondeville, eds., 4 [’apogée de
I’impressionnisme. La collection Georges de Bellio, p. 58, no. 7.

60 Lucy H. Hooper, “Art-Notes from Paris. The Water-Colour Exhibition. The De Nittis
Exhibition. Manet and the Impressionists. M. Baugniet. The Blanchard Sale. Mr. Schaus in
Paris,” The Art Journal (1875-1887), New Series, Vol. 6 (1880), pp. 188-190; RW II P-13.

() Eugéne Delacroix, “Portrait de Pie VII, de Sir Thomas Lawrence,” Revue de Paris, 1: 4 (July
1829), pp. 109-113; Michele Hannoosh, “An Unpublished Letter from Sir Thomas Lawrence
to Delacroix,” The Burlington Magazine, CXLVI (May 2004), pp. 323-326.

Philip Kelley, Ronald Hudson, J. Barrett, “New Light on Sir Thomas Lawrence’s ‘Pinkie’,”
Huntington Library Quarterly, 28: 3 (May 1965), pp. 255-261. A. R. Dunlap, “On the
Geographical Distribution of ‘Pinkie’,” American Speech, 30: 4 (December 1955), pp. 295-
296; Michael Levey, Sir Thomas Lawrence (New Haven: Yale University Press, 2005), pp.
122, 124.

Anne Coffin Hanson, Edouard Manet, 1832-1883 (Philadelphia: Philadelphia Museum of Art,
1966), p. 165.
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Mo ® ke REHE (blasé) » SEHIRE R EL - S ABRD] (B FLn i
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MY ATERERCHLTE LA R =ME4d0 - @ LEMRERK B
AT AR 420 T D BB AT BTR > M ERAR T 8 E % o IREFo sl &
¥R BN ZRRMETAREFRK - 218§ 15 R AL BB EIE
i LIRSS S EE R AR R P RSB RA R RENE Y 0 B
R B BRRMEATHREAAEN R BB ENER -

BERHEHENENRER PR RNEVP AR  UEZRLEINHEE
Bl- RERRAOREOER  RAETNAGEE  BEENKRFAEIHELER
I RBEMEIR - BAERLZRGEFTURA S » BE - RE - wEIESFK
BATREN R EAIES - @iz~ B MaF REm Ch) A (B5)
BErATNRGEIF RGOS ML ETNTAREES  URLERESR
o EABREM KA THOAE  HMERAHGERARER AT F 0 MA
HEH AP I8 FRIET LR OE A FRRRFRAADIER - I
AR - ® BUBKFHOASFRAEMENRA  2BEREEaNE TR

Paul Mantz, “Les Oeuvres de Manet,” Le Temps, 16 January 1884.

@ Véronique Belloir, “Modes en Partance,” in Pamela Golbin, ed., Louis Vuitton, Marc Jacobs
(Paris: Les Arts décoratifs, 2012), p. 85.

Charles Baudelaire, “Morale du joujou” (1853), O.C., 1, pp. 581-587.

Edmond Duranty, “Réflexions d’un bourgeois sur le salon de peinture,” Gazette des beaux-
arts, 15 (1877), p. 559.
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BN EhEsHEOT R -

BHoymmia i 4 2R AR MBIROKE - TMLEALT T LERE ¥R
GFRR o Bl o R RS o L EWGL AR LB Bl FE & BALA
( Charles Emile Auguste Carolus-Duran) & ¥ 482 RN HBEER LR ENE
WA ELR gt (BS) » @ Bt IREMFBMIELMA » FF X
AR TCBIE  BTAT TR - MRZT > BNETHR4 S T8 LH
REY  HILHERANEE - BB E OE IR S F B A EA

1860 F KAt H T - BRRARE e 30458 AT E
EFRRLHEETEMBSL. - O (HEH - ZH) GRIFUA;KERER > @
ABBABM AR LORIE > BR 4B THEARE  aRik
B HY R gaRA (B9) 1872488 (LERHEBHILR) L3%RA
AT EnAHRAERAER - @ O ELEY I ZEBTRESA TR
— o B b B B T R PEAS TR AL o

WAEIRTOFREG MG B ZRAZEFH - (RE) RERTHY
B2 (E10) FRAZERNET > MR ERTTREFHROHE 15
W) B ARERM A D LB - ® RFRETFRAE L L) B HAA T
FHLMEE -© TRHIEFHEFERIRELAANE  —FRAZH ' A
—FiRAR AR L BIEFORERT  ERANEFERLLSEZ L -

Charles Emile August Carolus-Duran, Marie-Anne Carolus-Duran, 1874. Fine Arts Museum
of San Francisco.

Manet, Portrait of Mme Brunet (Jeune Dame en 1860), 1860-63, J. Paul Getty Museum,
Los Angeles; RW [-31; Théodore Duret, “Les portraits peints par Manet et refusés par leurs
modeles,” La Renaissance de [’art frangais et des industries de luxe, 1 (March 1918), pp. 149-
150.

@ Susan Sidauskas, “The Spectacle of the Face: Manet’s Portrait of Victorine Meurent,” in
Therese Dolan, ed., Perspectives on Manet, pp. 29-48.

@) Manet, Berthe Morisot with a Bouquet of Violets, 1872. Musée d’Orsay, Paris.

James Rubin, Manet: Initial M. Hand and Eye (Paris: Flammarion, 2010), p. 170.

Albert Wolff, “Le calendrier parisien,” Le Figaro, 3 April 1876, p. 3.

“Le Salon,” Le Temps, 24 May 1873.
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OREZBIBEANGYE  AFEBMEY  THUREHNBITGIEASY » TR
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@D Manet, Portrait de Berthe Morisot a [’éventail, 1874. Musée des Beaux-Arts, Lille. RW 1-229.

® Jules-Antoine Castagnary, “Exposition du boulevard des Capucines: les impressionnistes,” Le
Secle, 29 April 1874.

® Leah R. Lehmbeck, “Edouard Manet’s Portraits of Women,” p. 118.

Sylvie Patry, “Berthe Morisot, ‘ce peitnre singuliérement peintre’,” in Jean-Dominique Rey,
Berthe Morisot (Paris: Flammarion, 2010), pp. 24-25, 30.

(9 Leah R. Lehmbeck, “Edouard Manet’s Portraits of Women,” pp. 126-141.

(8 Adolphe Tabarant, Manet et ses oeuvres, p. 449; Mademoiselle Hecht de face; RW 11 P-80.
Mademoiselle Hecht de profil, RW 11 P-81; Mademoiselle Hecht de profil en chapeau, RW 11
P-82.
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@) Denis Rouart, ed., Berthe Morisot: The Correspondence with Her Family, trans. Betty W.
Hubbbard (Mount Kisto, N.Y.: Moyer Bell, 1987), p. 115; Philippe Huisman, Berthe Morisot
(Lausanne: La Bibliothéque des Arts, 2008), p. 30.

Jacques Gélis, “L’individualisation de I’enfant,” in Philippe Aries et Georges Duby, eds.,
Histoire de la vie privée (Paris: Editions du Seuil, 1985-1987; 1999), v. 3, pp. 303-318.

“C’est Berthe.” Yves Rouart, Jean-Dominique Rey, interview, 4 April 2014.

Jean-Dominique Rey, Berthe Morisot, pp. 53, 57.
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Edmond Bazire, Edouard Manet (Paris: A. Quantin, 1884), p. 72.

Album de portraits cartes de visite ayant appartenu & Edouard Manet, 1860-1883. Bibliothéque
nationale de France, département Estampes et photographie, F. 13, F. 14, F. 21v; F. 12, F. 12v.

Denis Rouart, ed., Berthe Morisot: the Correspondence with Her Family and Her Friends, pp.
91-98.
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George Mauner, Manet: The Still-Life Paintings (New York: Harry N. Abrams, 2001), pp. 130-
132.

© James H. Rubin, Manet s silence and the poetics of bouquets, pp. 157-197.

@ Nadine Fresco, Danielle Silvestre, “Faire un enfant,” in J.-B. Pontalis, ed., L Enfant (Paris:
Gallimard, 1979), pp. 277-283.

@ Anonymous, Bébé (Brive, France: impr. de J. Verlhac, 1851); Carol Mann, Chérubins et
morveux. Bébés et layette a travers le temps (Paris: Pygmalion, 2012), p. 187.

Ferdinand de Gramont, Les Bébés, vignettes by Oscar Pletsch (Paris: J. Hetzel, 1861); Gustave
Droz, Monsieur, Madame et Bébé (Paris: Hetzel, 1866; 1875, 75th ed.).
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Anne Higgonet, Berthe Morisot’s Images of Women (Cambridge, Mass.: Harvard University
Press, 1994), pp. 212-252; Greg M. Thomas, Impressionist Children: Childhood, Family, and
Modern Identity in French Art (New Haven: Yale University Press, 2010), pp. 89-112.

@ Linda Nochlin, “Morisot’s Wet Nurse: The Construction of Work and Leisure in Impressionist
Painting,” in T. J. Eidelstein, ed., Perspectives on Morisot (New York: Hudson Hills Press,
1990), pp. 91-102.

@ Greg M. Thomas, Impressionist Children, p. 101.

@ Dated 1885 in Elizabeth Mongan, ed., Berthe Morisot: Drawings, Pastels, Watercolors,
Paintings (New York: Shorewood publishing Co; Charles E. Slatkin galleries [1960]), pp. 72-
73.

@ Berthe Morisot, Téte de bébé, 1872. Pastel, 33 x 25 cm. M. L. Bataille, G. Wildenstein, Berthe
Morisot (Paris, 1961), no. 422, fig. 412; Waring Hopkins, Alain Thomas, ed., Berthe Morisot
(Paris: Galerie Hopkins-Thomas, 1987), no. 2.
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@ Jean-Luc Guichet, “Animality and Anthropology in Jean-Jacques Rousseau,” in Matthew
Senior, ed., 4 Cultural History of Animals in the Age of Enlightenment (Oxford: Berg, 2007),
pp. 154-156.

@ Jennifer J. Popiel, Rousseau'’s Daughters: Domesticity, Education, and Autonomy in Modern
France (New Hampshire: University of New Hampshire Press, 2008), pp. 1-30, 51-179.

@ Anne Higgonet, Berthe Morisot (New York: Harper & Row, 1978), pp. 3-10.

@ Philippe Huisman, Berthe Morisot, p. 11.

James Rubin, Manet. Initial M, Hand and Eye, pp. 166-171.
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@ Jean-Marie Rouart, Une famille dans [ 'impressionnisme (Paris: Gallimard, 2001), p. 57.

Interview with Jean-Dominique Rey, 4 April 2014.

Eric Darragon, Manet, pp. 340-341.

Jean-Marie Goulemot, Eric Walter, “Les centenaires de Voltaire et de Rousseau,” in Pierre
Nora, ed., Les lieux de mémoire, 1. La République (Paris: Gallimard, 1984), pp. 381-388, 412.

Stéphane Mallarmé, (Euvres complétes (Paris: Gallimard, 1945), p. 134.

Jean-Jacques Rousseau, Préface de “la Nouvelle Héloise”, ou Entretien sur les romans entre
I’éditeur et un homme de lettres (Paris: Duchesne, 1761), p. 1; Julie, ou la nouvelle Héloise
(Paris: Duchesne, 1764), pp. 9-62; Julie, ou la Nouvelle Héloise (Paris: Mme Veuve Dabo,
1823).

Jean Starobinski, Jean-Jacques Rousseau: La transparence et [’obstacle (Paris: Gallimard,
1971), p. 108.
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Jean-Jacques Rousseau, Julie, ou la nouvelle Héloise (Paris, 1764), t. IV, pp. 241-243, 337-
362; Nathalie Ferrand, “La Nouvelle Héloise illustrée par Gravelot,” “La Nouvelle Héloise
illustrée par Moreau,” in Guilhem Scherf, Jean-Jacques Rousseau et les arts (Paris: Editions
du patrimoine-Centre des monuments nationaux, 2012), pp. 67-77, 78-91.

Rousseau, letter 15 October 1763; Jean-Jacques Rousseau et les arts, no. 59, L’ Amour
maternel, exhibition notice. August 2012.

Jean Starobinski, Jean-Jacques Rousseau. La transparence et I'obstacle, pp. 216-239.

Charles Baudelaire, “La corde,” O. C., 1, pp. 328-331.
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@ Debarati Sanyal, “The Tie That Binds: Violent Commerce in Baudelaire's ‘La corde’,” Yale
French Studies, No. 101 (2001), pp. 132-149.

@D Juliet Wilson-Bareau, “Manet and Spain,” in Gary Tinterow, ed., Manet/Veldzquez. The French
Taste for Spanish Painting (New York: The Metropolitan Museum of Art, 2003), pp. 217, 487-
488.

Gilbert Maurin and Georges Bernstein Gruber, Bernstein le magnifique.

@ Hippolyte Taine, Notes sur [’Angleterre (Paris: Hachette, 1872, 1899, 11th ed.), p. 101.

Jean de La Bruyére, Les caractéres ou les moeurs de ce siecle, précédé de Les caracteres
de Théophraste (1688; Paris: Estienne Michallet, 1696); Madeleine de Scudéry, Les femmes
illustres, ou Les harangues héroiques de Mr de Scudéry, avec les véritables portraits de ces
héroines, tirez des médailles antiques (Paris: Antoine de Sommaville & Augustin Courbg,
1642; 2e part, Paris: T. Quinet et N. de Sercy, 1644); Scott Carpenter, “L’Entreprise classique
et le paradoxe dans Les Caracteres,” The French Review, 60: 6 (May 1987), pp. 772-780.
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Lesley H. Walker, “Producing Feminine Virtue: Strategies of Terror in Writings by Madame de
Genlis,” Tulsa Studies in Women s Literature, 23: 2 (Fall 2004), pp. 213-236.

Stéphanie-Félicité¢ du Crest Genlis, Le petit La Bruyere, ou Caracteres et moeurs des enfants
de ce siecle (Paris: Lecointe et Durey, 1824), pp. 45-55.

@) Alexandre de Saillet, Les Enfants peints par eux-mémes. types, caractéres et portraits de
Jeunes filles (Paris: A. Desesserts, 1842), pp. vii-xii; L’Almanach des jeunes filles ou Les
Etrennes inattendues (Paris: Desesserts, 1842), pp. 47, 50-51.

Alexandre de Saillet, La Poupée peinte par elle-méme (Paris: A. Courcier, 1862).

La Vieille Poupée (Blanche d’Andeville), “Jeux et récréations: La chasse aux qualités,” La
poupée modele, 15 July 1868, p. 210; Pierre Larousse, Grand dictionnaire universel du XI1Xe
siecle (Paris: Administration du grand Dictionnaire universel, 1866-1876), 13: 490, “qualité”.
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@ Auguste Villemot, “Chronique parisienne,” Le Figaro, année 1854, no. 19 (6 August 1854),
p. 1; Pierre Véron, La Comédie du voyage (Paris: E. Dentu, 1863), pp. 101-192; La vieille
poupée, “Causerie. — Le départ de Chiffonnette,” La poupée modeéle: journal des petites
filles, 15 August 1865, pp. 232-235; Blanche d’Andeville, Chiffonnette. Histoire d’une petite
fille qui n’était pas sage tous les jours (Paris: J. Vermot, 1865), pp. 53-69.

@ Anne Martin-Fugier, “Les rites de la vie privée bourgeoise,” pp. 189, 194, 207.

@ La Mode illustrée: Jounal de la famille, no. 27, 6 July 1863, p. 209; La Mode illustrée, no. 29,
20 July 1863, p. 229; La Mode illustrée, no. 36, 4 September 1864, p. 285.

@ Lucy Johnston, Nineteenth-century Fashion in Detail (London: Victoria and Albert Museum,
2005), p. 28.

@ La Mode illustrée, no. 24, 9 juin 1860, p. 182, illustration: Manteau pour les bains de mer.

® 186043744 ©. A & ¥ 47 £ 47 e0463E ; Véronique Belloir, “Modes en Partance,” in Pamela
Golbin, ed., Louis Vuitton, Marc Jacobs, pp. 87-89.
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@ Morisot, Woman and Child on the Balcony, 1872. Art Institute of Chicago; Griselda Pollock,
“Modernity and the spaces of femininity,” Vision and Difference. Femininity, Feminism and
the Histories of Art (London: Routledge, 1988), pp. 50-90; Juliet Wilson-Bareau, Manet,
Monet and the Gare Saint-Lazare (Washington: National Gallery of Art, 1998), p. 41.

@ Charles Baudelaire, “A une passante,” O.C., I, p. 93.

@ Michelle Perrot, “Figures et roles,” “Drames et conflits familiaux,” in Philippe Ari¢s and
Georges Duby, eds., Histoire de la vie privée. 4. De la Révolution a la Grande Guerre, pp.
111-112, 244, 259-260.

@ Marie d’Ajac (Mme Marie de Saverny), La Femme hors de chez elle, en voyage, a la
campagne (Paris: Bureau du Journal La Revue de la Mode, 1878), p. 4.

@ “Modes,” Le journal des enfants, July 1872, frontispice; La Mode illustrée, no. 36, 1
September 1860, p. 283.

@ La Mode illustrée, no. 2, 10 January 1869, p. 11; La poupée modéle, 15 August 1879, p. 216.

@ La poupée modéle, 15 April 1871, p. 48; 15 December 1872, p. 23; 15 March 1876, n.p.

—164 —



BIoKe RAAKRGLE AR LENGEGENFE

ERELENABH ZREH I M () AEREHME - © K #
BNEREYEAEG T XRE R IRAABIRME Y FE LS -

A TRRBHREBME,, 0 TEEA XK wR R BELT CBERMEKYE
250 4 UARIME P EX B 46 B MEAS 0 + At e BB UBR B 4 AR 3L ) AR R
X o 1750— 19004 F & B Xk TR X% " % —F 5, (seconde enfance ) M5Fx
B PRI 0 BP & S AR ET IR BI AN R Z B o 1860F LAATHY T & F4n4 ,  (premiére
enfance ) A& 45 LR AR » FLEHRIEE K - EE1860F 145 MR AR ° T/
e EENEEE ey AZBERIEE  — AR E (petite
enfance) * HE A B WK HRAFH =4F (deuxieme enfance) * HHk 3|t
R BZMEAEET R - I8S0FNAMIBBEEER RN L L EH SR
B Bl B R RS EFE A REGRK * AR EE
HRBBshFE— B MARZLAEE GRGHFEARFERE O F04F
REBRREENES:  HIToORIFARR=—TR - HBRLZEZ2HBRE 5
NE R R H G BE R FFo f —sh FIEE 0 CHARD F SRR -

BB VBT BIST0FRA S o) &R - 1850F UMM F R T A
HBREGOKE  RAE—ERTFRFHGELERG R BEERZR
DAT4h LR - @ EmFillL BT8R - i =B A X F R EEREH T A
X RMEFEAMBIRESL  ZEFARBEEELE RS FEF - T EAR
BEHILS  FRY S £ERBRA BEETRENEH - THTHEAKX

@ Greg M. Thomas, “Impressionist Dolls: on the Commodification of Girlhood in Impressionist
Painting,” in Marilyn R. Brown, ed., Picturing Children: Constructions of Childhood between
Rousseau and Freud (Burlington, VT.: Ashgate, 2002), pp. 109-110; Impressionist Children:
Childhood, Family, and Modern Identity in French Art (New Haven: Yale University Press,
2011), pp. 33-71.

@ Jean-Noél Luc, “‘A trois ans, I’enfant devient intéressant...’: la découverte médicale de la
seconde enfance (1750-1900),” Revue d’histoire moderne et contemporaine, 36: 1 (January-
March 1989), pp. 83-112; L’invention du jeune enfant au XiXe siécle. De la salle d’asile a
[’école maternelle (Paris: Eidtions Belin, 1997), pp. 79-91.

@ Paul Janet, La famille: le¢on de philosophie morale (Paris: Ladrange, 1856), pp. 128-129;
Bernard Perez, L’enfant de trois a sept ans (Paris: F. Alcan, 1886).

— 165 —



EHTEARREF] HE= A (KE1044F)

ﬁ*%ﬁ%ﬁ%ﬁﬁkﬁﬁﬁmﬁ%ﬁ’kﬁ% WEE - fwEAX=A
EBITHRERR O BILARRMAE RELOABRETHE  AHEERE
B EREWN G # LT AP A L B2 0 AR — LR o e AR — 3
ZRIABRARBRE - - HERETLEE REGLHETHRE TR
E+LAETRE REOEReE 0 REMTESE 0 aomBER LeEE
A AR - B AR XEIRTIFEN L e H (Max Miller)
ﬁ:A@ HARRE T A M &%Egiﬁﬁﬁ& #— 385
WAEE MBS > FFEAABER BT RABEBE - FHBERY
Kt o ®
ERXMEBE R EFATREALT "ES L ( "Doddy” ) #hesk o wiK
BROGENEAFER G YO ER > BloBAEBANTEALTR T H8)
EEEHIL SRR E LEST S IwnEAL e LB FTEFTEARTNY
o EARBRBRAFHES - EH KRBT ZMBAR SR EE LY H
WBHRERECEE SR RE - —REREUNZERERERY
B R AHETEAPREZBEA %R - A EEEA (Champfleury) 8
() T ERRIRIEE LTI HERBXNINAEEGHMELLS - O
PERLRERETLENER  LARCEEEENE TR 0 1889 HE
B ERE - O 2RENOBRE +£ﬂﬂk%%ﬁ EEBEET T
47 (performative) » HIZMEAEFGBZ Tk - AENEEE X H 46

@ Hippolyte Taine, “Note sur 1’acquisition du langage chez les enfants et dans 1’espéce
humaine,” Revue philosophique de la France et de I’étranger, no. 1 (January 1876), pp. 5-23.

@ Charles Darwin, “A Biographical Sketch of an Infant,” Mind, 2 (July 1877), pp. 287, 291, 293.

@ Champfleury, Les chats: histoire-moeurs-observations-anecdotes (Paris: J. Rothschild, 1869,
2" ed.), pp. 242-245.

@ Berthe Morisot, 28 February 1889; Olivier Daulte, Manuel Dupertuis, eds., Correspondance
de Stéphane Mallarmé et Berthe Morisot (Lausanne: La Bibliotheque des arts, 1995), p. 43;
Stéphane Mallarmé, Petite philologie a l'usage des classes et du monde. Les mots anglais
(Paris: Leroy freres, 1877).

— 166 —



BIoKe RAAKRGLE AR LENGEGENFE

DMK R AR L B c @ TR B HGE R NELHE X
B EERMEST  AZeLHE -

ENHBELAMGOBRR T THREBERALESCESTOER - HEFTH
( D.W. Winnicott ) 32 Z# & LR A R ~ BARER - feis BB R LB AT Y
(the Nursing Couple ) * AFIELEE La) B8 - LR CHERMEE » FHRAL
FH O MFEOCHEALAAMABENHIL LA RBENEARVETRAR
# (holding) #k & & L AR RE LB RESIER > Bl EEHB LR
BB G  BRLEBARBNETARG S BREGR ANH A BN £
£ o BEMFOFBER - TERBKNBR AR A TERAFRRIT - &
MM GO R EFERGN > LAREN RO EHERFE - @ BEREE
WMANTERBRIET TRl BEFOFHEEREALNATZTER Bk
THR L TR ESM SR AAEN A FRRTMNEL R FEBHRG
FE b BER > BRBEXROBEGRE L ROHERS S FRME
HEEZZ L EHFRERROAH  RABSHRER -

BN eAM P RAELIN L  MEREER YL EfEFAE - (£
Sim) eEFRB— LV LhFE > BTHERIFEOER TP AMBILER
LK kB PR RIRREEHEG N EBHFMERT 0 BEAGIRY TR
E(E20) - BUATHERHMAENLES R ZRFANYEEAE 117
WHRBEERIARTE AU 0ER A @RI WA E 8408
AR BB TE o 1860FRH » BHAENXNTL @ (£46H) i

@ Morisot, May 1883, Denis Rouart, ed., Berthe Morisot: The Correspondence with Her Family,
p. 131.

@ D. W. Winnicott, “Communication between Infant and Mother,” “What Do We Know about
Babies as Cloth Suckers” (1956), in T. Berry Brazelton, Stanley 1. Greenspan, Benjamin
Spock, eds., Winnicott on the Child (Cambridge, MA.: Perseus Publishing, 2002), pp. 75-77,
104-107.

@ John E. Zucchi, The Little Slaves of the Harp: Italian Child Street Musicians in Nineteenth-
Century Paris, London, and New York (Montreal: McGill-Queen’s University Press, 1992);
Hugh Cunningham, “Work and Poverty,” in Paula S. Fass, ed., Encyclopedia of Children and
Childhood in History and Society (New York: Macmillan Reference USA, 2004), pp. 892-899.

—167 —



EHTEARREF] HE= A (KE1044F)

TR MBBEZENBARNE  BANTFTEABN NG BE  widy
HRERMEL—#IRE - AAWK

(RILEA) BRI EE > 1AM BAMURRTERILORE (B
14) « —HXEFLE-RILAANOBBTHRE  —WARLRESELEEE - &
ARHERABEY  BREWRA T RRKEEZ— - RETRAL
PERFBRICE ¥ A AERE (Valentine Carré) 4T - BHEEL
BN O Rk ERETRIZEZERZNPAIIERE - 7—REL BEREXR
A% (Giuseppe de Nittis) KIFA£ER B E FiLE - @ Fi@ EFORT
FEHEBRAECATOREK  CHAFORZTREE AT H AR TFES S
o RRERRETBGERKE > BANIERS - BRRERZEANSY > §F
BES S AMARGBH  C2FeRFaeRE  BFAAEER - FRY
B4R Ei Pl Ee kg itk B S G R EER -

Baefik 2 g BB BRI — RI642 - TAEL T b EMa
HHRBRBEGAHIET  dNERAZR L A28 R  AERRELIE
Bt SREBHAERHEERL - O 18405 R PHUR » FRAAHEML
BB 3RS L1870 1880FWER » AR GHAAKERL - ® (LILEE)
MaeRHMREHY AEEHERUARE S HE - LG BRI AL B
FARLRG TR > BRAFIGTEE Ef0FIHME - O ERENAYDLE
A BRZRAGELNE  BREAULEPLIMFG R Z - BEOH AL

@ Frangoise Cachin, ed., Manet 1832-1883 (Paris: Réunion des musées nationaux, 1983), pp.
318-320.

@ MaryAnne Stevens & Lawrence W. Nichols, eds., Manet: Portraying Life, p. 92.

@ Silvia Parrat-Dayan, “L’emmaillotement ou ‘I’extravagante pratique du maillot’: évolution des
idées concernant 1’habillement de 1’enfant nouveau-né a travers le discours médical,” Journal
de pédiatrie et de puériculture, 1 (1991), pp. 47-54. Carol Mann, Chérubins et morveux:
Bébés et layette a travers le temps, pp. 176-184.

@ Alain Corbin, “ Le grand si¢cle du linge,” Ethnologie frangaise, nouvelle serie, 16: 3 (July-
September 1986), pp. 299-310.

@ Frangoise Loux and Marie-France Morel, “L’enfance et les savoirs sur le corps: Pratiques
médicales et pratiques populaires dans la France traditionnelle,” Ethnologie francaise,
nouvelle serie, 6: 3/4 (1976), pp. 310-311.

— 168 —



BIoKe RAAKRGLE AR LENGEGENFE

EFHT - GBARE QRGBT B A PRy BB A0 G R T L
B o TR BB AR — R B - BRI RMEL (R PR
BEARXA LA FRGRH LA A H AR T2  hieE4E
B3 ERHE 2R B RRP MR AR E N R -

(E46p) fo (EILER) HRBEETFARNIE  ABRZT  £XR
FEAGY  BERBAEEBANAE  BARLOAERE -T2 F
RBF T T K BRARROARHER  PEEde (RBRRR) —iis
PeiE g o

B HRAE18R0F AT R A EP Rkt ¥ 8M > EXEAFE - FHEREEK
BREGAMOBAEERLAR O LERREOFLALETN - O (RE -
Robth T BAE) B REFOMRE  BUFRTEE (B23) - waud
DA BT ZREBA A kkdk c £ L AR REARBESE R 0 A1880F LA B A
#%® (Lucie) @ ¥ XHRATREA LG > beydmplxLtROFHR
(Margot) ° @ % Faw 342 T 2 324k b R AT B B 37 & - BIW AR
— RN R RFREZY c TR LEEEARNEGRE LY By
GREFREEAY  MBERERFCRY  HHTOMERRERLES -
Ansh @I FBIT IR, 0 Kb EHH Y o ERTRM UG ENS - 5B
#8358 (Marthe Marie * 1870—1946) %% R4t atr i E > THRABGHF
S FRARE - B WAL AR B G - SR E S ey A -
ANpZ AT BRERH W EY ML E W R REY - FRER LM K 1R
BABEREGIESEoENR L O REEBEIENE R ERERBE L

@ Théodore Duret, Les peintres impressionnistes: Claude Monet — Sisley — C. Pissarro — Renoir
— Berhte Morisot (Paris: H. Haymann & J. Perois, 1878), p. 28.

@ 11 January 1886; Denis Rouart, ed., Berthe Morisot: The Correspondence with Her Family, p.
145.

@ Colin B. Bailey, ed., Renoir’s Portraits: Impressions of An-Age (New Haven: Yale University
Press, 1997), p. 184.

@ Sidsel M. Sendergaard, “Women in Impressionism,” in Sidsel M. Sendergaard, ed., Women
in Impressionism. from Mythical Feminine to Modern Woman (Copenhagen: Ny Carlsberg
Glyptotek, 2006), p. 76.

—169 —



EHTEARREF] HE= A (KE1044F)

F%E  LEWALERGE T RO EA BT ES L2 BEE %
ey RGEE > EREBNCHEEERBTOELS  BPENEFROAE -

FENEFRE LT EEIR © 1867 % (Jean Monet) A1 > o EH
HAMEOES (FR) TE2TEHLAE (B21) - @ g dfiz ek
BRBERANIS T BEM O &8 0 A R4 o — kW AT RRE - MALB T EE
FIRHTRAA AR - Z F 7l LB E F 20 GRS - HoA FEEE—X
BopA RETREZ RN ARXARRAEAEREBRDBGIL 0 B
BEFZOCLEYHAR - AT ABREZARBEABN=ZEHK - B&
TR BE ZERRY c Fio AL EARE 0 2R M AE A ER o B
TEFMSHER —RRBLFERE R RDYE > AL TR
hegtg R e

fo CR#E - ENEEHE) P BRARBENTENEBLIR A
MR WmE ~ F el gy (B22) - e AEmEF S RGEEHE
AR AHAEBROA RN NI RLE - BRBBLYE (figure) HHEELERL
18804 LA 1% 89K 7 » 45 7| R B AR e ek R fo K A MM AEH WG KB R BEH
ERETMGBENEAERS - GAXHR TGO FRARNER » i1
At S BET -

BHRFo E NGB AT M 0 2R RAT B R hEE
FEOBF RN D e G - e e TR, B IR F R
MY LEERATHELM ENZEERNEMNMILERE » HR
LR REKER  ERNERDAHEERK - HIPLERERXM T ZRYA
MBS FEPCRTHER  HREBRMAREROKET  DBREBRRE
BIMLE -

&

NS

gl
o

B S AR ) SR BB A g LR A 0 S R R AW B BL3E o

@ Sylvie Patin, ed., Claude Monet, 1840-1926 (Paris: Réunion des musées nationaux, 2010), p.
239.

—170 —



BIoKe RAAKRGLE AR LENGEGENFE

TR BaeydEes B8R SAREMRENEK - BAIRE i IR T4k
IR RBRIE — A RBIRYE > B —HRFEERY  LkEOBEXE
BBEREHEST OB - U S B ERAREN T EMBBRITFLm T
BB BER HEATEO TSR LRERRL LT BN BEL I S0
Btk o Bk "THEAS, A F Ll ey mRe > FHEEHER - &
WR L EMRE B IR BT EZ TR TR ERE ~ B BAE
X R ARG &R -

AR Mot B AR R IR By AR BT Sk O RER AR
Aot B RE N ERTREOSHEERES - (KB fo (AR F)
é’Jﬂ raR o A (#EE) fu (A3E) (Musée d’Orsay, Paris ) 8 A A &R

¥ BT BN AR AR o £1870F AZ R H AL 0 RERTAARS
FE PRI Ao RREREER ARSI BAERZT - RERW
TV EMABALHOERR Lo B E 8 COMBLBRE L BAE@E - Fla
CBsRl LEzar) (1875—1876) ~ (BRE) (1878) MMM IKAREK »
BAHERLT) HEEFE-© EB/AE  HRAEALISTI-I187T6FH&E (K
¥5h)  (Lademniére mode) » RV W #4694 % (Marguerite de Ponty )
FoBH o O

FPEAEREETLMERLHEBSEALFHERRE - TAELRUR &
FRBIH LMWL 5@@%1%%%)"&’& (sensations ) &9 ME45E - £

ERFRERARKEAAGARE  mEMREALHREYE SRR TEE
R AR R AL iéﬁ*"ﬁﬁﬁﬂﬁ'ﬂi RMEFWHGER - ® LFART A

@ Leah R. Lehmbeck, “Edouard Manet’s Portraits of Women,” pp. 126-136.

@ Anne Schirrmeister, “La Derniére Mode: Berthe Morisot and Costume,” in Teri J. Edelstein,
ed., Perspectives on Morisot (New York: Hudson Hills Press, 1990), pp. 103-115; Marianne
Mathieu, ed., Berthe Morisot, 1841-1895 (Paris: Musée Marmottan Monet, 2012), p. 102.

@ Philip N. Furbank and Alex M. Cain, eds., Mallarmé on Fashion: A Translation of the Fashion
Magazine, La derniére mode, with Commentary (Oxford: Berg, 2004).

@ Tamar Garb, “Berthe Morisot and the Feminizing of Impressionism,” in Teri J. Edelstein, ed.,

Perspectives on Morisot, pp. 57-66.

—171 —



EHTEARREF] HE= A (KE1044F)

MEZORRSRENLERXEZ R AFiEH (Mary Cassatt) 9 FRB R - O
PREAERLRMHEETHAARLEIS TR ETOREARTHER 2 (EX
) BRESORREBRANFEAZHOEYE - @ Bt BERNKAZERHE
MEXBAGOT R LIEREREAAFOLBRGEYE > MAREKEZEZ AT
Bt o BE LY (RAME) LERARGYFT 5 mMAKZEREIMLEEY
BHEHRS -O ENAL LR E HGHHAHRHENT % LERAM
HIZEHRESE  UREEGBREZNEY

MEFHEL  LECESHEREZFLLEY L FHLHGEL IR
BATE A RERERAENIES - WREBRMARBEUFENG - @ &
Bz A mER RN GAREENHERTENRYE 28 EHENE
BEAM - (KRB BRNTTHG) SRumeEmmes  Ahishieg  m
HETHERAERBEERNEANL  BTENRATTHRARE RN4E
FELERARMETOEFENS  RARBLERENBEENE - BF > 5§
NERELRFRBEY WA TLXERRERGERE  F158 T EL RN
A—HBEETORE THRAT TAMEE A REEERBETHOHNS -
ERHGERRBEER AT MEETONAL  LARIGEH T E %
EHZERTHERMS -

BNHELEHGAERERANTARBTYENEEHR - Tl hay
GRAEREAERLZ MO T ELES BB EROE  MABREFEGHE
# o Edw (HMEER) BRBBAERTENOT AP FLEHERYBERF - O
HENMET  BEARBROOEARNGRE S  HAR ERAEFERROBE -

@) Griselda Pollock, Mary Cassatt (London: Chaucer Press, 2005).

@ Morisot, Le corsage noir, 1878, National Gallery of Ireland; Richard R. Brettell, Impression:
Painting Quickly in France 1860-1890 (New Haven: Yale University Press, 2000), pp. 152-
185.

@ Anne Higgonet, Berthe Morisot’s Images of Women, pp. 220-222.

@ Martha Harris, “L’apport de I’observation de I’interaction mére-enfant a la formation du
psychanalyste,” tran. by Eugéne Simon, in J.-B. Pontalis, ed., L Enfant, pp. 153-175.

Jean Starobinski, Jean-Jacques Rousseau: la transparence et [’obstacle, p. 201.

—172 —



BIoKe RAAKRGLE AR LENGEGENFE

ety B sh M R FIL MR8 SR BAEB LA ENF EolTa| B R A
A g PR Ead - o)k HERSMEHNBRMES 20 RAKN L H
HHEEERET c BEME LTS FHEIRTARSATHRYFHET A
e EMBEREONBEEHE RGO TR, B BB TESR
A LR A e H AR IR o

BN ENHGRTRIBEMERET T H G w 7RE - £ (B H %)
P FAMTAEZESH L B EBAG S ERAZY (B24) -
L AR E LR B A BIRE  F BT BAR L R 0 EARFANIL
FRPE e (AR HE) CHRABBRER AET2 EHE2OXERY S XL
ENEWRERLELY @ A LARMBEREGAE  BrEm I NEREKE
Ko EEMXAh LR AL P& EER 0 HP— ey R i-H %
B GPETeR o FRENETRAGZRE - EHhie Y G ERRLTHERN
BIEM -

et R EZaF FALBAY - (ZR& - THHEHER) HEEFT
Ko B AFERE  CHRETFREORT  IS76FEEATRENRE -
1881 5 H REEGAEMTK - EVROEER Y REALEER XL
WHiEN (B25) e FHWERETZFTAHER  RREE TN ERE -
LA ERF el AEFTBREARRBAOT LS BUR4 GO AE
(B1) -

AN R Z B R ekt EHENG HEERAEZHRE > THER
FIET B e~ AR REREBE LM% 0 #1870 F K15 B AL 45 5] BA
B TR EHIGEEART - BENEHE RSB SRR AN
BEHERE TEBHFAIMAORIER  RTAME 4 E%1L
EABARMATWNEN BRI ZUNBTARBEM AL  RaNHRATE
Be R 0 RBAAMGE R E 0 ERBIRAERT T » 336 L o

(TR - EiT)

@ Theodore Reff, “Manet’s Portrait of Zola,” The Burlington Magazine, 862 (January 1975), p.
36, illustration.

—173 —



EHTEARREF] HE= A (KE1044F)

AN

1% 4 TRR

Ajac, Marie d” (Mme Marie de Saverny)
1878 La Femme hors de chez elle, en voyage, a la campagne, Paris: Bureau du Journal La
Revue de la Mode.
Andeville, Blanche d” (Mme Seuriot), ed.
1863- La poupée modele: Jouranl des petites filles.
Andeville, Blanche d’ (La Vieille Poupée)
1865 Chiffonnette. Histoire d’une petite fille qui n’était pas sage tous les jours, Paris: J.
Vermot.
1868 “Jeux et récréations: Le petit pain qui court,” La poupée modeéle, 15 February, pp. 112-
113.
Anonymous
1851 Bébé, Brive, France: impr. de J. Verlhac.
Baudelaire, Charles
1975-1976 Euvres compleétes., Paris: Gallimard, 2 vols.
1995 translation, Jonathan Mayne, The Painter of Modern Life, 1964; London: Phaidon, repr.
Bazire, Edmond
1884 Edouard Manet, Paris: A. Quantin.
Campinéano, Jean
1878 “Circularie accompangant I’envoi par le gouvernement roumain a ses représentant a
I’étranger de la note russe et de la réponse roumaine,” La Presse, 43¢ année, 3 October,
p. 3.
Castagnary, Jules-Antoine
1874 “Exposition du boulevard des Capucines: les impressionnistes,” Le Secle, 29 April.
1892 Salons, 1857-1879, Paris: Charpentier et Fasquelle, 2 vols.
Chabauty, Abbé E.-A.
1882 Les Juifs nos maitre, Paris: Société générale de la librairie catholique.
Champfleury
See Husson, Jules
Darwin, Charles
1877 “A Biographical Sketch of an Infant,” Mind, 2: 7 (July), pp. 285-294.
Delacroix, Eugéne
1829 “Portrait de Pie VII, de Sir Thomas Lawrence,” Revue de Paris, 1: 4 (July), pp. 109-113.

—174 —



BIoKe RAAKRGLE AR LENGEGENFE

Droz, Gustave
1882 Madame et Bébe, Paris: Hetzel, 1866; Paris: Havard, 116th ed.
Duranty, Edmond
1877 “Réflexions d’un bourgeois sur le salon de peinture,” Gazette des beaux-arts, 15.
Duret, Théodore
1918 “Les portraits peints par Manet et refusés par leurs modeles,” La Renaissance de [’art
francais et des industries de luxe, 1 (March), pp. 149-150.
Gramont, Ferdinand de
1861 Les Bébés, vignettes by Oscar Pletsch, Paris: J. Hetzel.
France, Ministere des affaires étrangeres
1879 Question de la reconnaissance de la Roumanie, Paris: Imprimerie nationale.
Genlis, Stéphanie-Félicité du Crest
1835 Le petit La Bruyere, ou Caracteres et moeurs des enfans de ce siecle, Paris: Lecointe et
Durey, 1824.
Hooper, Lucy H.
1880 ““Art-Notes from Paris. The Water-Colour Exhibition. The De Nittis Exhibition. Manet
and the Impressionists. M. Baugniet. The Blanchard Sale. Mr. Schaus in Paris,” The Art
Journal (1875-1887), New Series, Vol. 6, pp. 188-190.
Husson, Jules
1869 Les chats. histoire-moeurs-observations-anecdotes, Paris: J. Rothschild, 2nd ed..
Janet, Paul
1856 La famille: le¢con de philosophie morale, Paris: Ladrange.
Larousse, Pierre
1866-1876 Grand dictionnaire universel du XIXe siécle, Paris: Administration du grand
Dictionnaire universel.
La Bruygére, Jean de
1696 Les caracteres ou les moeurs de ce siecle, précédé de Les caractéres de Théophraste,
Paris: Estienne Michallet.
Ligne, Charles-Joseph de
2003 Caracteres et portraits, ed. Daniel Acke, Paris: Champion.
Mallarmé, Stéphane
1877 Petite philologie a l'usage des classes et du monde. Les mots anglais, Paris: Leroy
fréres.
1945 (Euvres complétes, Paris: Gallimard.
Mantz, Paul
1884 “Les Oeuvres de Manet,” Le Temps, 16 January.

— 175~



EHTEARREF] HE= A (KE1044F)

La Mode illustrée: journal de la famille
1860-1937 Paris: Firmin-Didot.
Perez, Bernard
1886 L’enfant de trois a sept ans, Paris: F. Alcan.
Renoir, Jean
1981 Pierre-Auguste Renoir, mon pere, Paris, 1962; Paris: Gallimard.
Rousseau, Jean-Jacques
1761 Préface de “la Nouvelle Heéloise”, ou Entretien sur les romans entre |’éditeur et un
homme de lettres, Paris: Duchesne.
1764 La nouvelle Héloise ou lettres de deux amans, habitans d’une petite ville au pied des
Alpes, Paris: chez Duchesne.
1823 Julie, ou la Nouvelle Héloise, Paris: Chez Mme Veuve Dabo.
Saillet, Alexandre de
1842 Les enfants peints par eux-mémes: types, caracteres et portraits de jeunes filles, Paris: A.
Desesserts.
1842 L’Almanach des jeunes filles ou Les Etrennes inattendues, Paris: Desesserts.
1862 La Poupée peinte par elle-méme, Paris: A. Courcier.
Scudéry, Madeleine de
1644 Les femmes illustres, ou Les harangues héroiques de Mr de Scudéry, avec les véritables
portraits de ces héroines, tirez des médailles antiques, Paris: Antoine de Sommaville &
Augustin Courbé, 1642; 2e part, Paris: T. Quinet et N. de Sercy.
Taine, Hippolyte
1876 “Note sur 1’acquisition du langage chez les enfants et dans 1’espéce humaine,” Revue
philosophique de la France et de I’étranger, no. 1 (January 1876), pp. 5-23.
1878 “Treaty between Great Britain, Germany, Austria, France, Italy, Russia, and Turkey for
the Settlement of Affairs in the East: Signed at Berlin, July 13,” The American Journal
of International Law, 2: 4 Supplement: Official Documents (October 1908), pp. 401-
424,
1899 Notes sur I’Angleterre, Paris: Hachette, 1872, 11" ed.
Thulié, Henri
1856 “Le Roman: du caractére,” Réalisme, 15th December, pp. 23-24.
1857 “Du Roman: Description,” Réalisme, 15th January, pp. 37-39.
Véron, Pierre
1863 La Comédie du voyage, Paris: E. Dentu.
Villemot, Auguste
1854 “Chronique parisienne,” Le Figaro, no. 19 (6 August), p. 1.

—176 —



BIoKe RAAKRGLE AR LENGEGENFE

Wolff, Albert
1876 “Le calendrier parisien,” Le Figaro, 3 April, p. 3.

HABZE

Aries, Philippe and Georges Duby, eds.
1999 Histoire de la vie privée, Paris: Editions du Seuil, 1985-1987; 5 vols.
Badinter, Elisabeth
2010 L’Amour en plus. Histoire de I’amour maternel XVII*-XX¢ siécle, Paris: Flammarion,
1980.
Bailey, Colin B., ed.
1997 Renoir’s Portraits: Impressions of An Age, New Haven: Yale University Press.
Belloir, Véronique
2012 “Modes en Partance,” “La Garde-robe essentielle,” in Pamela Golbin, ed., Louis Vuitton,
Marc Jacobs, Paris: Les Arts décoratifs, pp. 81-91, 92-103.
Brettell, Richard R.
2000 Impression: Painting Quickly in France 1860-1890, New Haven: Yale University Press.
Cachin, Francoise, ed.
1983 Manet, Paris: Réunion des Musées Nationaux.
Carpenter, Scott
1987 “L’Entreprise classique et le paradoxe dans Les Caracteres,” The French Review, 60: 6
(May), pp. 772-780.
Clark, Timothy J.
1999 The Absolute Bourgeois: Artists and Politics in France 1848-1851, London, 1973;
Berkeley: University of California Press.
Cooper, Douglas
1970 “The Monets in the Metropolitan Museum,” Metropolitan Museum Journal, 3, pp. 281-
305.
Corbin, Alain
1986 “Le grand siecle du linge,” Ethnologie frangaise, nouvelle serie, 16: 3 (July-September),
pp- 299-310.
Couchard, Francoise
1991 Emprise et violence maternelles. Etude d’anthropologie psychanalytique, Paris: Dunod.
Cramer, Bertrand
1979 “Sur quelques présupposés de 1’observation directe de 1’enfant,” in J.-B. Pontalis, ed.,
L’Enfant, Paris: Gallimard, pp. 177-205.

177 —



EHTEARREF] HE= A (KE1044F)

Cunningham, Hugh
2004 “Work and Poverty,” in Paula S. Fass, et al., Encyclopedia of Children and Childhood in
History and Society, New York: Macmillan Reference USA, pp. 892-899.
Daulte, Olivier and Manuel Dupertuis, eds.
1995 Correspondance de Stéephane Mallarmé et Berthe Morisot, Lausanne: La Bibliothéque
des arts.
Darragon, Eric
1991 Manet, Paris: Citadelles.
Delafond, Marianne and Caroline Genet-Bondeville, eds.
2007 A I’apogée de I'impressionnisme. La collection Georges de Bellio, Paris: Musée
Marmottan Monet.
Dinu, Rudolf, Alin Ciupala, Antal Lucécs, eds.
2010 Documente Diplomatice Romdne, 1: 12, 1884-1885, Bucurest: Editura Academiei
Romane.
Dunlap, A. R.
1955 “On the Geographical Distribution of ‘Pinkie’,” American Speech, 30: 4 (December), pp.
295-296.
Edelstein, Teri J., ed.
1990 Perspectives on Morisot, New York: Hudson Hills Press.
Fass, Paula S., ed.
2004 Encyclopedia of Children and Childhood in History and Society, New York: Macmillan
Reference USA.
Ferrand, Nathalie
2012 “La Nouvelle Héloise illustrée par Gravelot,” “La Nouvelle Héloise illustrée par Moreau,”
in Guilhem Scherf, Jean-Jacques Rousseau et les arts, pp. 67-77, 78-91.
Fresco, Nadine, Danielle Silvestre
1979 “Faire un enfant,” in J.-B. Pontalis, ed., L Enfant, Paris: Gallimard, pp. 277-298.
Furbank, Philip N. and Alex M. Cain
2004 Mallarmé on Fashion. A Translation of the Fashion Magazine La Derniére Mode with
Commentary, Oxford: Berg.
Garb, Tamar
1990 “Berthe Morisot and the Feminizing of Impressionism,” in Teri J. Edelstein, ed.,
Perspectives on Morisot, pp. 57-66.
1998 Bodies of Modernity: Figure and Flesh in Fin-de-Siécle France, London: Thames and

Hudson.

—178 —



BIoKe RAAKRGLE AR LENGEGENFE

Gélis, Jacques
1985-1987; 1999 “L’individualisation de 1’enfant,” in Philippe Ari¢s et Georges Duby, eds.,
Histoire de la vie privée, Paris: Editions du Seuil, v. 3, pp. 303-318.
Goulemot, Jean-Marie and Eric Walter
1984 “Les centenaires de Voltaire et de Rousseau,” in Pierre Nora, ed., Les lieux de mémoire, I.
La République, Paris: Gallimard, pp. 381-420.
Guichet, Jean-Luc
2007 “Animality and Anthropology in Jean-Jacques Rousseau,” in Matthew Senior, ed., 4
Cultural History of Animals in the Age of Enlightenment, Oxford: Berg, pp. 144-156.
Green, Anna
2007 French Paintings of Childhood and Adolescence, 1848-1886, Burlington, VT: Ashgate.
Hannoosh, Michéle
2004 “An Unpublished Letter from Sir Thomas Lawrence to Delacroix,” The Burlington
Magazine, CXLVI (May), pp. 323-326.
Hanson, Anne Coffin
1966 Edouard Manet, 1832-1883, Philadelphia: Philadelphia Museum of Art.
Harris, Martha
1979 “L’apport de I’observation de I’interaction mére-enfant a la formation du psychanalyste,”
trans. by Eugéne Simon, in J.-B. Pontalis, ed., L 'Enfant, Paris: Gallimard, pp. 153-175.
Higgonet, Anne
1994 Berthe Morisot'’s Images of Women, Cambridge, Mass.: Harvard University Press.
Hopkins, Waring and Alain Thomas, eds.
1987 Berthe Morisot, Paris: Galerie Hopkins-Thomas.
Huisman, Philippe
2008 Berthe Morisot, Lausanne: La Bibliothéque des Arts.
Johnston, Lucy
2005 Nineteenth-century Fashion in Detail, London: Victoria and Albert Museum.
Kelley, Philip, Ronald Hudson and J. Barrett
1965 “New Light on Sir Thomas Lawrence’s ‘Pinkie’,” Huntington Library Quarterly, 28: 3
(May), pp. 255-261.
Lehmbeck, Leah R.
2007 “Edouard Manet’s Portraits of Women,” Ph.D disseration, New York University.
2012 “‘L’Esprit de I’atelier’: Manet’s Late Portrait of Women, 1878-1883,” in Mary Anne
Stevens & Lawrence W. Nichols, eds., Manet: Portraying Life, London: Royal Academy
of Art, pp. 50-57.

—179 —



EHTEARREF] HE= A (KE1044F)

Levey, Michael
2005 Sir Thomas Lawrence, New Haven: Yale University Press.
Locke, Nancy
2001 Manet and the Family Romance, Princeton: Princeton University Press.
2012 “Manet and the Ethics of Realism,” in Therese Dolan, ed., Perspectives on Manet,
Burlington, VT: Ashgate, pp. 1-8.
Loux, Frangoise and Marie-France Morel
1976 “L’enfance et les savoirs sur le corps: Pratiques médicales et pratiques populaires dans la
France traditionnelle,” Ethnologie frangaise, nouvelle serie, 6: 3/4, pp. 309-324.
Luc, Jean-Noél
1989 “‘A trois ans, I’enfant devient intéressant...”: La découverte médicale de la seconde
enfance (1750-1900),” Revue d'histoire moderne et contemporaine, 36: 1 (January-
March), pp. 83-112.
1997 L’invention du jeune enfant au XIXe siéecle. De la salle d’asile a |’école maternelle, Paris:
Belin.
Mann, Carol
2012 Chérubins et morveux: Bébés et layette a travers le temps, Paris: Pygmalion.
Martin, F. David
1961 “On Portraiture: Some Distinctions,” The Journal of Aesthetics and Art Criticism, 20: 1
(Autumn), pp. 61-72.
Martin-Fugier, Anne
1999 “Les rites de la vie privée bourgeoise,” in Philippe Ari¢s and Georges Duby, eds., Histoire
de la vie privée, 4. De la Révolution a la Grande Guerre, Paris: Editions du Seuil, 1987,
pp. 175-241.
Mathieu, Marianne, ed.
2012 Berthe Morisot, 1841-1895, Paris: Musée Marmottan Monet.
Mauner, George
2001 Manet: The Still-Life Paintings, New York: Harry N. Abrams.
Mongan, Elizabeth, ed.
[1960] Berthe Morisot: Drawings, Pastels, Watercolors, Paintings, New York: Shorewood
publishing Coj; Charles E. Slatkin galleries.
Nochlin, Linda
1990 “Morisot’s Wet Nurse: The Construction of Work and Leisure in Impressionist Painting,”
in T. J. Eidelstein, ed., Perspectives on Morisot, pp. 91-102.
Parrat-Dayan, Silvia
1991 “L’emmaillotement ou ‘I’extravagante pratique du maillot’: évolution des idées
concernant 1’habillement de 1’enfant nouveau-né a travers le discours médical,” Journal
de pédiatrie et de puériculture, 1, pp. 47-54.
— 180 —



BIoKe RAAKRGLE AR LENGEGENFE

Patin, Sylvie, ed.
2010 Claude Monet, 1840-1926, Paris: Réunion des musées nationaux.
Patry, Sylvie
2002 “Berthe Morisot, ‘ce peitnre singuliérement peintre’,” in Jean-Dominique Rey, Berthe
Morisot, Paris: Réunion des musées nationaux, pp. 11-45.
Perrot, Michelle
1999 “Figures et roles,” “Drames et conflits familiaux,” in Philippe Ariés and Georges Duby,
eds., Histoire de la vie privée. 4. De la Révolution a la Grande Guerre, pp. 109-165,
243-263.
Pollock, Griselda
1988 “Modernity and the spaces of femininity,” Vision and Difference. Femininity, Feminism
and the Histories of Art, London: Routledge, pp. 50-90.
2005 Mary Cassatt, London: Chaucer Press.
Popier, Jennifer J.
2008 Rousseau'’s Daughters: Domesticity, Education, and Autonomy in Modern France,
Durham, New Hampshire: University of New Hampshire Press.
Rouart, Denis and Daniel Wildenstein
1975 Manet. Catalogue raisonné, Geneva: La Bibliotheéque des arts, 2 vols.
Rouart, Denis
1987 Berthe Morisot: The Correspondence with Her Family, trans. Betty W. Hubbbard, Mount
Kisto, N.Y.: Moyer Bell.
Rouart, Jean-Marie
2001 Une famille dans I'impressionnisme, Paris: Gallimard.
Rubin, James H.
1994 Manet'’s Silence and the Poetics of Bouquets, Cambridge, Mass.: Harvard University
Press.
2010 Manet: Initial M. Hand and Eye, Paris: Flammarion.
Sanyal, Debarati
2001 “The Tie That Binds: Violent Commerce in Baudelaire’s ‘La corde’,” Yale French
Studies, No. 101, pp. 132-149.
Schirrmeister, Anne
1990 “La Derniére Mode: Berthe Morisot and Costume,” in T. J. Edelstein, ed., Perspectives
on Morisot, pp. 103-115.
Sidauskas, Susan
2012 “The Spectacle of the Face: Manet’s Portrait of Victorine Meurent,” in Therese Dolan,
ed. Perspectives on Manet, pp. 29-48.

— 181 —



EHTEARREF] HE= A (KE1044F)

Sendergaard, Sidsel M., ed.
2006 Women in Impressionism. From Mythical Feminine to Modern Woman, Copenhagen: Ny
Carlsberg Glyptotek.

Starobinski, Jean

1971 Jean-Jacques Rousseau: la transparence et [’obstacle, Paris: Gallimard.
Stevens, Mary Anne and Lawrence W. Nichols, eds.

2012 Manet: Portraying Life, London: Royal Academy of Art.
Tabarant, Adolphe

1947 Manet et ses oeuvres, Paris: Gallimard.
Thomas, Greg M.

2002 “Impressionist Dolls: on the Commodification of Girlhood in Impressionist Painting,”
in Marilyn R. Brown, ed., Picturing Children. Constructions of Childhood between
Rousseau and Freud, Burlington, VT.: Ashgate, pp. 103-125.

2010 Impressionist Children: Childhood, Family, and Modern Identity in French Art, New
Haven: Yale University Press.

Tucker, Paul H.
1982 Monet at Argenteuil, New Haven: Yale University Press.
Walker, Lesley H.

2004 “Producing Feminine Virtue: Strategies of Terror in Writings by Madame de Genlis,”

Tulsa Studies in Women's Literature, 23: 2 (Fall), pp. 213-236.
Wiesz, George

2006 Divide and Conquer: A Comparative History of Medical Specialization, Oxford: Oxford

University Press.
Wildenstein, Daniel
1974-1991 Claude Monet, biographie et catalogue raisonné, Lausanne: La Bibliothéque des
arts, 5 vols.
Wilson-Bareau, Juliet
1998 Manet, Monet and the Gare Saint-Lazare, Washington: National Gallery of Art.
Winnicott, D. W., T. Berry Brazelton, Stanley 1. Greenspan, Benjamin Spock, eds.
2002 Winnicott on the Child, Cambridge, MA.: Perseus Publishing.
Zucchi, John E.

1992 The Little Slaves of the Harp: Italian Child Street Musicians in Nineteenth-Century

Paris, London, and New York, Montreal: McGill-Queen’s University Press.

—182 —



BIoKe RAAKRGLE AR LENGEGENFE

BT R

[Album de portraits cartes de visite ayant appartenu & Edouard Manet] 1860-1883. Bibliothéque
nationale de France, département Estampes et photographie, 4-NA-115. http://catalogue.bnf.fr/

accessed 3rd February 2013.
Tout-Bucarest. Almanach du High Life 1924 de l’'Indépendance roumaine (Bucarest:

I’Indépendance roumaine); http://zh.scribd.com/ accessed 30 November 2012.

— 183 —



EMEMEET] B+ AH (RE1044)

Fe i R

&1 Edouard Manet, Portrait de Lise Campinéano, 1878. Oil on canvas, 56 X 45 cm.
Nelson Gallery-Atkins Museum, Kansas City.

&2 Edouard Manet, Portrait de Lise Campinéano, 1878. Oil on canvas, 55 X 47 cm.
Spencer Museum of Art, Lawrence, Kansas.

&3 Edouard Manet, Portrait de Julie Manet bébé, 1879. Oil on canvas, 36 X 33 cm.
Private collection.

B4 Edouard Manet, Julie Manet Sitting on a Watering-Can, 1882. Oil on canvas, 100 X 81
cm. Private collection.

5 Edouard Manet, The Young Lange, c. 1861. Oil on canvas, 115 X 72 cm. Staatliche
Kunsthalle, Karlsruhe.

6 Edouard Manet, Portrait d’Henry Bernstein enfant, 1881. Oil on canvas, 135 X 97 cm.
Private collection, London.

187 Edouard Manet, 4 Bar at the Folies-Bergere, 1881-82. Oil on canvas, 96 X 130 cm.
The Courtauld Gallery, London.

8 Charles Emile August Carolus-Duran, Marie-Anne Carolus-Duran, 1874. Oil on canvas,
130.2 X 85.1 cm. Fine Arts Museum of San Francisco.

&9 Edouard Manet, Victorine Meurent, 1862. Oil on canvas, 42.9 X 43.8 cm. Boston,
Museum of Fine Arts.

10 Edouard Manet, The Repose, Portrait of Berthe Morisot, 1870. Oil on canvas, 150.2 X
114 cm. Museum of Art, The Rhode Island School of Design, Providence, R.I.

11 Edouard Manet, Portrait of Isabelle Lemonnier, 1880. Watercolor on a signed letter, 20
X 10.4 cm. Musée du Louvre, Paris, cabinet des dessins.

12 Berthe Morisot, Femme a l’éventail ou Téte de jeune fille, 1876. Oil on canvas, 62 X 52
¢ m. Collection of Mrs. Alexander Lewyt, New York.

13 Edouard Manet, Berthe Morisot in Moarning, 1874. Oil on canvas, 60 X 48 cm. Private
collection.

& 14 Edouard Manet, In the Garden, 1870. Oil on canvas, 44.5 X 54 cm. Shelburne
Museum, Shelburne, Vermont.

15 Berthe Morisot, Wet Nurse and Baby, 1880. Oil on canvas, 73 X 60 cm. Ny Carlsberg
Glyptotek, Copenhagen.

16 Berthe Morisot, Child in Bed, 1881/1884-5. Pastel. Private collection.

17 Berthe Morisot, The Sand Pies, 1882. Oil on canvas, 92 X 73 c¢cm. Private collection.

18a  Joseph de Longueil, after Hubert Francois Gravelot (1699-1773), L’Amour maternel,

Jean-Jacques Rousseau, La Nouvelle Héloise, pl. XII (Neuchatel et Paris: Duchesne,
1764). Etching, 11.8 X 7.5 cm. Private collection.

— 184 —



& 18b

B 18c

&19

20

El21

22

23

24

&l25

BIoKe RAAKRGLE AR LENGEGENFE

Joseph de Longueil, after Hubert Frangois Gravelot, L ’Amour maternel, Jean-Jacques
Rousseau, La Nouvelle Héloise, pl. XII (Neuchatel et Paris: Duchesne, 1764). Etching,
11.8 X 7.5 cm. Bibliothéque nationale de France, Paris.

Antoine-Jean Duclos, after Jean-Michel Moreau, Julie se précipite pour sauver sons
fils, 1777. Etching, 27.5 X 20.3 cm. London, British Museum. Jean-Jacques Rousseau,
Collection complete des ceuvres de J. J. Rousseau (London [Brussels], 1774-1783), v. 2,
p. 345.

Edouard Manet, The Railway, 1873. 93.3 X 111.5 cm. National Gallery of Art,
Washington, D.C.

Edouard Manet, The Old Musician, 1862. Oil on canvas, 187.4 X 248.2 cm. National
Gallery of Art, Washington, D.C.

Claude Monet, Le déjeuner, 1868. Oil on canvas, 230 X 150 cm. Stddel Museum,
Frankfurt.

Claude Monet, Michel Monet as a Baby, 1878-1879. Oil on canvas, 39.9 X 50.4 cm.
Musée Marmottan, Paris.

Pierre-Auguste Renoir, Studies of the Children of Paul Berard, 1881. 62.6 X 82 cm.
Sterling and Francine Clark Art Institute, Williamstown, Mass.

Edouard Manet, Portrait of Stéphane Mallarmé, 1876. Oil on canvas, 27.5 X 36 cm.
Musée d’Orsay, Paris.

Edouard Manet, Portrait of Antonin Proust, 1880. 129.9 X 95.9 cm. Toledo Museum of
Art, Ohio.

— 185 —



EHTEARREF] HE= A (KE1044F)

— 186 —



B mAERGNE: BN EHREGTOTE

1 Edouard Manet, Portrait de Lise Campinéano, 1878. Oil on canvas, 56 X 45 cm. Nelson
Gallery-Atkins Museum, Kansas City.

— 187 —



EHTEARREF] HE= A (KE1044F)

& 2

Edouard Manet, Portrait de Lise 11
Campinéano, 1878. Oil on canvas, 55 X

47 cm. Spencer Museum of Art, Lawrence,
Kansas.

— 188 —

Edouard Manet, Portrait of Isabelle
Lemonnier, 1880. Watercolor on a
signed letter, 20 X 10.4 cm. Musée
du Louvre, Paris, cabinet des
dessins.



B9 RAARNOE  BRNLkEHGARRNTE

B3 Edouard Manet, Portrait de Julie Manet bébé, 1879. Oil on

canvas, 36 X 33 cm. Private collection.

— 189 —



A ARET] =+ A8 (RE104%5)

Sl
B4 Edouard Manet, Julie Manet Sitting on a Watering-Can, 1882. Oil on canvas, 100 X 81

cm. Private collection.

—190 —



B mAERGNE: BN EHREGTOTE

B 5 Edouard Manet, The Young Lange, c¢. 1861. Qil on canvas, 115 X 72 cm. Staatliche
Kunsthalle, Karlsruhe.

—191 —



EHTEARREF] HE= A (KE1044F)

p gl : s ol B oS :
B 6 Edouard Manet, Portrait d’Henry Bernstein enfant, 1881. Qil on canvas, 135 X 97 cm.

Private collection, London.

—192 —



B5HE mARONGT BN EAGREENTE

el N

7 Edouard Manet, A Bar at the Folies-Bergeére, 1881-82. Oil on canvas, 96 X 130 cm. The
Courtauld Gallery, London.

—193 —



EHTEARREF] HE= A (KE1044F)

8 Charles Emile August Carolus-Duran, Marie-Anne Carolus-Duran, 1874. Oil
on canvas, 130.2 X 85.1 cm. Fine Arts Museum of San Francisco.

— 194 —



BIoKe RAAKRGLE AR LENGEGENFE

B9 Edouard Manet, Victorine Meurent, 1862. Oil on canvas, 42.9 X 43.8 cm. Boston,
Museum of Fine Arts.

—195 -



AT EIARER] E=+AH (RE1044)

10 Edouard Manet, The Repose, Portrait of Berthe Morisot, 1870. Oil on canvas, 150.2 X
114 cm. Museum of Art, The Rhode Island School of Design, Providence, R.I.

—196 —



BIoMe RABARMLGE  BRMLENGEEEHNTFE

12 Berthe Morisot, Femme a [’éventail ou Téte de jeune fille, 1876. Oil on canvas, 62 X 52
cm. Collection of Mrs. Alexander Lewyt, New York.

—197 —



AT EIARER] E=+AH (RE1044)

13 Edouard Manet, Berthe Morisot in Moarning, 1874. Oil on canvas, 60 X 48 cm. Private
collection.

—198 —



B5HE mARONGT BN EAGREENTE

14 Edouard Manet, In the Garden, 1870. Oil on canvas, 44.5 X 54 cm. Shelburne Museum,

Shelburne, Vermont.

—199 —



AT A RET] F=+AH (RE104)

15 Berthe Morisot, Wet Nurse and Baby, 1880. Oil on canvas, 73 X 60 cm. Ny Carlsberg
Glyptotek, Copenhagen.

—200 —



B5HE mARONGT BN EAGREENTE

16 Berthe Morisot, Child in Bed, 1881/1884-5. Pastel. Private collection.

B 22 Claude Monet, Michel Monet as a Baby,
1878-1879. Oil on canvas, 39.9 X 50.4
cm. Musée Marmottan, Paris.

—201 —



AR AR F=+AH (RE1044)

17 Berthe Morisot, The Sand Pies, 1882. Oil on canvas, 92 X 73 c¢m. Private collection.

—202 —



B5HE mARONGT BN EAGREENTE

18a Joseph de Longueil, after Hubert 18b Joseph de Longueil, after Hubert
Frangois Gravelot (1699-1773),

L’Amour maternel, Jean-Jacques

Rousseau, La Nouvelle Héloise, pl.
XII (Neuchatel et Paris: Duchesne,
1764). Etching, 11.8 X 7.5 cm.
Private collection.

—203 —

Frangois Gravelot, L’ Amour maternel,
Jean-Jacques Rousseau, La Nouvelle
Héloise, pl. XII (Neuchatel et Paris:
Duchesne, 1764). Etching, 11.8 X
7.5 cm. Bibliothéque nationale de
France, Paris.



EHTEARREF] HE= A (KE1044F)

18¢c Antoine-Jean Duclos, after Jean-Michel Moreau, Julie se précipite
pour sauver sons fils, 1777. Etching, 27.5 X 20.3 cm. London,
British Museum. Jean-Jacques Rousseau, Collection complete des

ceuvres de J. J. Rousseau (London [Brussels], 1774-1783), v. 2, p.
345.

—204 —



B5HE mARONGT BN EAGREENTE

19 Edouard Manet, The Railway, 1873. 93.3 X 111.5 cm. National Gallery of Art,
Washington, D.C.

—205 —



EHTEARREF] HE= A (KE1044F)

E20 Edouard Manet, The Old Musician, 1862. Qil on canvas, 187.4 X 248.2 cm. National
Gallery of Art, Washington, D.C.

—206 —



B mAERGNE: BN EHREGTOTE

Bl21 Claude Monet, Le déjeuner, 1868. Oil on canvas, 230 X 150 cm. Stidel
Museum, Frankfurt.

—207 —



AT A RET] F=+AH (RE104)

il i - ! ot s,

23 Pierre-Auguste Renoir, Studies of the Children of Paul Berard, 1881. 62.6 X 82 cm.

Sterling and Francine Clark Art Institute, Williamstown, Mass.

—208 —



B5HE mARONGT BN EAGREENTE

& 24 Edouard Manet, Portrait of Stéphane Mallarmé, 1876. Oil on canvas, 27.5 X 36 cm.
Musée d’Orsay, Paris.

—209 —



AT EIARER] E=+AH (RE1044)

[&25 Edouard Manet, Portrait of Antonin Proust, 1880. 129.9 X 95.9 cm.
Toledo Museum of Art, Ohio.

—210—



Most Natural Illusion: Manet’s Portraits of Girls and the
Role of Motherhood

Liu, Chiao-mei

Department of History
National Taiwan Univeristy

Starting from the 1860s, Manet frequently painted children of different ages and
social classes. His girl portraits were done primarily between 1876-1882, often showing
depictions from a number of perspectives. These portraits, painted while the children’s
character was still forming, indicate the artist’s way of observing a model’s nature and
habits. At what stage of growth does a child exhibit signs of personality for mid-19th
century French bourgeoisie? How did Manet depict infant and young girls’ character in
the context of different forms of moral education for boys and girls. This essay considers
the traits and features of two sets of portraits in order to compare child portraits well
loved by the bourgeoisie of that period. Further, my analysis of Manet’s work examines
how he depicted individual girls’ characteristics, drawing forth their postures and
expressions. Finally, this essay explains the importance of girl portraits in Manet’s art.

Keywords: Manet, portraits, fashion, color, 19th century
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