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2)

The Canon’s Yeoman’s Taleby Geoffrey Chaucer is a spectacular piece of
medieval alchemical literature. For the recent 30 years, the studying of the tale mostly
focuses on the empirical research of its versions, Chaucer’s attitude toward the
alchemy, his deployment of the alchemica knowledge and the authenticity of such
guoted texts. This program is intended to tackle several problems, which have been
disturbing the researchers of the tale, from two aspects: the funding history of the
Catholic Church and the alchemical discourse. From the historical background of the
church, the author will try to explain the functioning of Chaucer’s putting two
characters, Canon and Yeoman, during the pilgrimage and why Canon keeps his dual
identity as a clergyman and an alchemist. From the angle of the characteristics of

achemical discourse, the author will observe how Chaucer twists the traditional



terminology of alchemy and transforms the complicated alchemical language into the
guasi-musical language. And the description of the alchemist who indulges himself in
the dream of transmutation is an exemplar of moral tales, with the purpose of moral
discipline attained. From such perspective, Chaucer’'s The Canon’s Yeoman’s Talehas
superseded the ordinary alchemical discourse and demonstrates Chaucer’s superlative
originality. Chaucer scholars have taken little notice of this part, and it is the worth of

the program.
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